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CONDITIONS OF SALE 


1. All bids to be PER Lor as numbered in the Catalogue. 

2. The highest bidder to be the buyer; in all cases of disputed bids 
the lot shall be resold, but the Auctioneer will use his judgment as to 
the good faith of all claims and his decision shall be final. He also 
reserves the right to reject any fractional or nominal bid which in his 
judgment may delay or injuriously affect the sale. 

3. Buyers to give their names and addresses and to make such cash 
payments on account as may be required, in default of which the lots 
purchased to be resold immediately. 

4, The lots to be taken away at the buyer’s expense and risk within 
twenty-four hours from the conclusion of the sale, and the remainder of 
the purchase money to be absolutely paid on or before delivery, in default 
of which The Anderson Galleries, Incorporated, will not be responsible 
if the lot or lots be lost, stolen, damaged, or destroyed, but they will be 
left at the sole risk of the purchaser, and subject to storage charges. 

5. To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of purchases, no lot will be delivered during the sale. 

6. All lots will be exposed for public exhibition in The Anderson 
‘ Galleries before the date of sale, for examination by intending pur- 
chasers, and The Anderson Galleries, Incorporated, will not be responsible 
for the correctness of the description, authenticity, genuineness, or for 
any defect or fault in or concerning any lot, and makes no warranty 
whatever, but will sell each lot exactly as it is, WITHOUT RECOURSE. But 
upon receiving before the date of sale, expert opinion in writing that 
any lot is not as represented, The Anderson Galleries, Incorporated, will 
use every effort to furnish proof to the contrary, and in default of such 
proof the lot will be sold subject to the declaration of the aforesaid 
expert, he being liable to the owner or owners thereof for damage or 
injury occasioned by such declaration. 

7. TerMs CasH. Upon failure to comply with the above conditions 
any sum deposited as part payment shall be forfeited, and all such lots 
as remain uncleared after twenty-four hours from the conclusion of the 
sale, will be resold by either private or public sale at such time as The 
Anderson Galleries, Incorporated, shall determine, without further notice, 
and if any deficiency arises from such re-sale it shall be made good by the 
defaulter at this sale together with all the expenses incurred thereby. 
This condition shall be without prejudice to the right of The Anderson 
Galleries, Incorporated, to enforce the contract with the buyer, without 
such re-sale. 

8, Bios. We make no charge for executing orders for our customers 
and use all bids competitively, buying at the lowest price permitted by 
other bids. 

9. The Anderson Galleries, Incorporated, will afford every facility for 
the employment of carriers and packers by the purchasers, but will not 
be responsible for any damage arising from the acts of such carriers and 
packers. 

Prints on Exhibition from November 29th. 


Priced Copy of this Catalogue may be secured for $2.50. 


The Anderson Galleries 
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SALES CONDUCTED BY MR. FREDERICK A. CHAPMAN 


PREFACE. 


Mr. Hausey began the collection of French engravings of 
the Eighteenth Century more than thirty years ago. During 
that time he bought many choice prints from private collec- 
tions, was represented at all the important public sales in 
this country and Europe, was the liberal patron of the print- 
sellers of New York, London, and Paris, and had an interna- 
tional reputation as a discriminating collector with wide 
knowledge and exquisite taste. 

His collection, now forming the third division of the Halsey 
Print Sale, is not only the largest collection of the kind in this 
country but one worthy to rank with the few superlative pri- 
vate collections in Europe, and is remarkable for the fine con- 
dition of the prints and the large number of great rarities. 

Indeed, many engravings now offered are so scarce that they 
are not to be found in any other American collection. 

Baudouin, the master of the Estampe Galante, is repre- 

sented by many rare and superb impressions of engravings of 
his work, notably L’Epouse Indiscréte, Le Jardinier Galant, 
La Toilette with the address of Madame Baudouin, Le Soiree, 
and La Coucher de la Mariée, an intermediate state between 
the second and third and a very fine impression of one of the 
most beautiful of all engravings, with which are associated 
three of the great artists of the period, for this plate, after a 
gouache by Baudouin, was etched by Moreau and then finished 
with the graver by Simonet. 
- Among the many examples of the work of Bonnet are a 
marvelous suite of the four prints after Huet and Baudouin— 
Le Déjeuné, Le Gotiter, Le Diner, and Le Souper; the beauti- 
ful pair, not less celebrated, L’Amant Ecouté and L’Eventail 
Cassé, and the charming head of Flora. 

Of the colored engravings by Debucourt Mr. Halsey made a 
collection unsurpassed in the world, except by that of M. 
Maurice Fenaille of France. Among the many masterpieces 
are Les Deux Baisers, Le Menuet de la Mariée, La Noce au 


Chateau, Heur et Malheur, L’Escalade, Le Compliment, An- 
nette et Lubin, La Rose, and La Main. These and many 
others are in rare states and marvelous condition. 

The great masters, Fragonard, Freudeberg, Hisen, and 
Huet, are represented by their best pieces, but rare and beau- 
tiful as these are they are surpassed by the marvelous examples 
of the work of Janinet. Never before in this country have 
such choice proofs of his engravings been on public exhibition. 
L’Aveu Difficile, Bacchus Préside la Féte, La Bacchante 
Enyvrée, Vénus en Réflection, Vénus Désarmant L’Amour, 
Nina ou la Folle par Amour, and several others are proofs 
before all letters. La Toilette de Vénus and L’Indiscretion, 
both in the second state, are shown in the most beautiful im- 
pressions in existence, and two dainty prints after Fragonard, 
L’Amour and La Folie, are among the most highly prized of 
~ all color prints. 

Charming examples of the work of such masters as Jazet, 
Laneret, Le Coeur, Legrand, Levachez, Moreau, Saint Aubin, 
Watteau, and Wille are of the highest interest, and the engray- 
ings of the works of Lavreince, the master of frivolities who, 
though a Swede, was the most Parisian painter of his time, 
will appeal to the most discriminating connoisseur, notably 
L’Accident Imprevu and La Sentinelle en Defaut, in colors; 
Les Apprets du Ballet, La Balencoire Mysterieuse, Les 
Nymphes Scrupuleuses, and Le Billet Doux, proofs before all 
letters; the two famous prints, Le Colin Maillard and Le Joli 
Petit Chien, in superb colored proofs; the two masterpieces, 
L’Assemblée au Concert and L’Assemblée au Salon, inter- 
mediate states between the second and third, with the titles 
but before the dedications, and, even rarer than these, Le Joli 
Chien (probably by Legrand), of which only one impression 
has been sold in thirty years. 
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FREDERIC R. HALSEY 
COLLECTION OF PRINTS 


PART II 


FRENCH ENGRAVINGS 


OF THE 


FIGHTEENTH CENTURY 


FIRST SESSION. 
Monday Evening, December I!, 1916, at 8.15 o'clock 
LOTS 1-186 


PIERRE MICHEL ALIX. 
1762-1817. 
Alix was a pupil of Descamps and Ph. Le Bas and one of the most 
successful men who practiced color-printing. 
The following plates are engraved in pastel-manner, a com- 
bination of etching and mezzotint or aquatint in colors, mostly 
in successive printings. 


1 BAPTISTE AINE, en costume de Robert Chef de Brigands. 
Portalis and Beraldi No. 3. Proof before all letters, 
with margin showing the register- and plate-marks 
plainly. An unusually fine impression, well preserved. 


2 PIERRE FRANCOIS CHARLES AUGEREAU, Duc de 
Castiglione. Maréchal. 


After Hilaire le Dru. Impression in black with the 
inscription; with margin but lacking the plate-mark. 


3 JOSEPH BARRA. Assassiné par les Rebelles 4 l’age de 
13 ans. 
After J. F. Garnerey. Portalis and Beraldi. No. 4. 
Impression with small margin, showing the register- 
marks but lacking the plate-mark. Extremely rare. 


PIERRE BIEL DE BEURNONVILLE. Général des. 
armées francaises. 


After Fragonard fils. Not mentioned by Portalis and 
Beraldi. Impression in black with the inscription and 
with large margin. From the collection of the J. T. 
Mitchell, Chief Justice of Pennsylvania. 


NAPOLEON BONAPARTE, ler Consul. 1802-3. 


After A. Appiani. Portalis and Beraldi No. 9. Very 
fine impression, but cut out close to the oval border and 
remargined. 


MARIE JOSEPH CHALIER. 


After J. F. Garnerey. 
Portalis and Beraldi No. 10. Fine impression with the 
inscription and with margin showing the register-marks. 


CHARLOTTE CORDAY. 


Not mentioned by Portalis and Beraldi. Proof before 
all letters, with large margin (deckel edges) showing 
register- and plate-marks. Extremely fine and rare. 


ANTOINE LAURENT LEVOISIER, celebrated chemist. 


Portalis and Beraldi No. 16. Proof before all letters, 
with margin showing the register-marks. Very fine. 


MLLE. MAILLARD, du théatre des Arts. 


Déesse de la Raison a la féte de 1’Etre Supréme sous la 
Terreur. After J. F. Garnery. 

Portalis and Beraldi No. 21. Fine impression with the 
inscription. Good margin showing register- and plate- 
marks. 


10 LAMOIGNON DE MALESHERBES. Dessiné par un 


de ses amis, deux jours avant son arrestation 1803. 
Portalis and Beraldi No. 23. Fine impression with the 
inscription ; the margin cut down somewhat inside the 
plate-mark. 


11 JEAN PAUL MARAT. 


After J. F. Garnerey. 
Portalis and Beraldi No. 24. Fine impression, with 
the inscription. Good margin showing register- and 
plate-marks. 
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12 
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14 


15 


16 


17 


18 


HONORE GABRIEL VICTOR DE RIQUETTI (ARRI- 
QUETTI) COMTE DE MIRABEAU. 
Painted from lifeby L..... 
Portalis and Beraldi No. 27. Fine impression, with 
margin showing the register- and plate-marks. Slightly 
stained in the margin. 


J. B. POQUELIN DE MOLIERE. 
After J. F. Garnerey. 
Portalis and Beraldi No. 28. First state; before the 
title below the scene from ‘‘Tartuffe.’’ Very fine im- 
pression with small margin. Very rare. 


WILLIAM PITT. 


After A. Hickel. Portalis and Beraldi No. 32. Impres- 
sion with the inscription ; with very small margin, lack- 
ing the publication-line, as well as the plate- and 

register-marks. - 


P. L. DUBUS PREVILLE, Actor. 


After the engraver’s own drawing from life. 

Portalis and Beraldi No. 33. Fine impression with the 
inscription. Very ree margin showing register- and 
plate-marks. 


JEAN JACQUES ROUSSEAU. 
After J. F. Garnerey. 
Portalis and Beraldi No. 34. Impression with the in- 
scription and margin enough to show the Bases and 
plate-marks. | 


JOSEPH AGRICOLA VIALA. Assassiné par des rebels 
a l’age de 13. 
After J. F. Sablet. Portalis and Beraldi No. 36. Fine 
impression with the inscription and good margin show- 
ing the register- and plate-marks. 


MME. SAINT-AUBIN, du théatre de L’Opéra-comique. 
After J. F. Garnerey. 
Portalis and Beraldi No. 25. Very fine i impression with 
the inscription and with large margin showing the 
register- and plate-marks. Rare. 


‘‘Qe portrait est d’un dessin charmant et d’une exécution 
traés-vigoureuse. C’est un chef-d’ceuvre de gravure en couleur. 
L’actrice est representée en paysanne, dans Ambroise, ou Voila 
ma journée; sous le portrait, une petite scene tiré de la 
piéce.’’—Portalis and Beraldi. 
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20 


21 


22 


23 


24 


25 


F. M. AROUET DE VOLTAIRB, en habit rouge. 
After J. F. Garnerey. 
Portalis and Beraldi No. 37. Very fine impression with 
the inscription and sufficient margin showing the regis- 
ter- and plate-marks. Very rare. 


FRANCOIS DE SALIGNAC DE LA MOTHE FENE- 
LON, Archevéque de Cambray. 
After J. Vivien. Portalis and Beraldi No. 39. Proof 
before all letters, with margin showing the register- 
and plate-marks. Very fine. 


CLAUDE ADRIEN HELVETIUS. 


Portalis and Beraldi No. 39. Proof before letters, with 
‘““Gravé par P. M. Alix 1793”’ traced with the needle 
below the oval border-line. With large margin and 
showing the register- marks, but lacking the plate- 
mark. . Very fine. 


CHARLES DE SECONDAT, Baron de Montesquieu. 
1689-1755. Philosophical and political author. 
Portalis and Beraldi No. 39. Proof before letters, with 
‘““Grave par P. M. Alix 1793”’ traced with the needle 
below the oval border-line. Magnificent impression 
with large margin, showing the register-marks, but 
lacking the plate-mark. 


F’. M. AROUET DE VOLTAIRE, in Fur Coat. 


After J. F. Garnerey. Portalis and Beraldi No. 39. 
Impression with the inscription; the margin cut oval, 
close to the inscription. 


CH. L. FR. HONORE LETOURNEUR. Elected at the 
first formation of the Directoire. 
After Desoria. Not mentioned by Portalis and Beraldi. 
Fine impression with the inscription. With small 
margin lacking the plate- and register-marks. Slightly 
creased. Very fine and rare. 


EUGENE BEAUHARNAIS. 
After A. Appiani( ?) 
Not mentioned by Portalis and Beraldi. Very fine im- 
pression, but closely trimmed and remargined. From 
the collection of J. T. Mitchell, Chief Justice of Penn- 
sylvania. 
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TETE DE FLORE 
BONNET D’APRES BOUCHER 


NUMBER 129 


26 CLEONE. HERMIONE. 
After P. Chéry. From de Charnois’ ‘‘Recherches sur 
les Costumes et les thédtres de toutes les nations, tant 
anciens que modernes’’ 1790.  Portalis and Beraldi 
I. p. 19. Impressions with the inscriptions; with large 
margin and showing the register-marks plainly. (2) 


27 COSTUME HAMBOURGEOIS. 
After Lespinay. 
Le Blane No 100. Proof with the coat-of-arms and with 
the artists’ names only. Remargined. 
VERY FINE AND EXTREMELY RARE. 


(See Illustration. ) 


28 LA PROMENADE DU SOIR. 1806. With a portrait 
of Lamoignon de Malesherbes. 


After Demarne. The engraving finished by J. B. Mor- 
ret. Not mentioned by Portalis and Beraldi. Very 
fine impression with the inscription and with margin 
enough to show the register- and plate-marks. Rare. 


ANGELIQUE BRICEAU—FEMME ALLAIS. 


The following six engravings are all aquatints printed in 
colors: 


29 JOSEPH BARRAL. 


Fine impression with enough margin to show the regis- 
ter-marks, but lacking the plate-marks. Very rare. 


30 LOUIS MICHEL LE PELLETIER DE ST. FARGEAU. 
Early impression with three lines of inscription in a 
curve, and with the engraver’s address. With sufficient 
margin to show the register- and plate-marks. Very 
fine. From the Collection of J. L. Soulavie. 


31 ANOTHER IMPRESSION. 


Fine impression with one line of the inscription in a 
curve, with four verses and with the address of Bance. 
With large margin showing the register- and plate- 
marks. 


32 HRE. GEL. VICTOR RIQUETTI MIRABEAU. 1791. 


Fine impression; the margin trimmed to inside of the 
plate-mark. Extremely rare. 
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33 


34 


30 


36 


37 


38 


AGRICOLA VIALLA. 


Very fine impression with the inscription. With margin 
showing the register- and plate-marks. Very rare. 


JOSEPH CHALIER. 


Impression with the inscription and with the address 
of Bance. With enough margin to show the register- 
and plate-marks. 


LOUIS JEAN ALLAIS. 
1762-18.. 


LE SONGE D’AMOUR. 
Rouletted aquatint and etching after B. West. Im- 
pression with the inscription, nicely printed in colors. 
With margin showing the plate-mark. 


JEAN LOUIS ANSELIN. 
1754-1823. 


LA COQUETTE DU VILLAGE. 
Line-engraving after St. Quentin. 
Portalis and Beraldi No. 2. Impression with the in. 
scription; with good margin showing the plate-mark. 
From the collection of von Goethe. 


PARFT. AUGRAND. 


LA FILEUSE, LA BLANCHISSEUSE, LA BRO- 
DEUSE, LA GRAVEUSEH, LA FRILEUSE and 
LA TRICOTEUSE. 

The latter engraved by Duthé. Stipples after Busset 
and Dubrusle. Six interesting costume-plates nicely 
printed in colors and retouched with the brush. Im- 
pressions with the inscriptions. Two with large mar- 
gins. (6) 


LE NEGLIGE. LA TOILETTE. 


Stipples, evidently after the engraver’s own designs. 
Two pretty costume plates nicely colored by hand. 
With margins. Rare. (2) 
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39 LE REVEIL. 


Stipple after Brocks. 
Impression with the inscription, nicely colored by 
hand. Small margin. 


40 BONJOUR MAMAN. 


Stipple after Marlet. 

Impression with the inscription, nicely printed in 
eolors and slightly retouched with the brush. With 
large margin showing the plate-mark. 


JEAN JACQUES AVRIL. 
1744 (or 1756)-1823. 


41 CORNELIBE, mére des Gracques. 


Line-engraving after Le Barbier. 

Proof before all letters; with margin showing the 
plate-mark. The engraver’s signature in lead-pencil 
below the right lower corner. Very rare. 


JEAN JOSEPH BALECHOU. 
1719-1761 
Pupil of Michel and Lépicié. 
42 PORTRAIT OF JEAN JOSEPH BALECHOU. 


Line-engraving by L. J. Cathelin after J. Arnarvon. 
Portalis and Beraldi No. 6. First state; proof before 
all letters and with large margin. : 


43 MLLE. LOIZEROLLE, sister of Mme. Aved. 


Line-engraving after J. A. J. Aved. Portalis and 
Beraldi No. 29. Fine impression with the inscription 
and with large margin. 


Publié chez BANCE. 


44 CECILE. AGNAISE. 


Stipple Nos. 282 and 28244. 
Impressions with the inscriptions, printed in colors; 
with margins showing the plate-marks. (2) 


45 ST. PREUX ET JULIE. 


Stipple No. 109. Impression with the inscription, 
printed in colors; with margin showing the plate-mark. 
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46 


47 


48 


49 


50 


ol 


D2 


BARICOLO. 
LE COFFRE. 
Stipple after the engraver’s own drawing. 
Impression with the inscription, printed in colors ; with 
margin lacking the plate-mark. 


PIERRE ANTOINE BAUDOUIN. 


1723-1769. 
Miniature-Painter. Pupil of Fr. Boucher. 


LES AMANTS SURPRIS. 
Line-engraving by P. Ph. Choffard. 1767. Emmanuel 
Bocher No. 3. Fourth state. Impression with the 
inscription, but the letters A. P. D. R. (Privilege) 
burnished out; with small margin. 


LES AMOURS CHAMPETRES. 
Etching finished with the graver by P. Ph. Choffard. 
1767. Emmanuel Bocher No. 7. Third state. Impres- 
sion with the inscription and with the letters A. P. D. R. 
(Privilege) ; with small margin, but fine. 


LE BAIN. 
Engraving in crayon-manner by N. F, Regnault. 
Emmanuel Bocher No. 10. First State; before Reg- 
nault’s address was changed to that of Delalande. 
Beautifully printed in colors and with margin. 
Companion to No. 50. 


LE LEVER. 
Engraving in crayon-manner by N. F. Regnault, after 
the engraver’s own design. First state; before Reg- 
nault’s address was changed to that of Delalande. 
Beautifully printed in colors and with margin. 
Companion to No. 49. 


LE CARQUOIS EPUISE. 
Ktching finished with the graver by N. De Launay. 
Emmanuel Bocher No. 11. Third state. A very fine 
impression with the inscription and with large margin. 


LE CATECHISME. 
Etching finished with the graver by P. Et. Moitte. 
Emmanuel Bocher No. 12. Second state. Proof be- 
fore letters with the artists’ names only. Very fine 
impression with sufficient margin to show the plate- 
mark. 
Companion to No. 55. 
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COSTUMES HAMBOURGEOIS 
ALIX D’APRES LESPINAY 


NUMBER 27 


53 LE COUCHER DE LA MARIEE. 


Htching by J. M. Moreau le jeune and finished with the 
graver by J. B. Simonet. Emmanuel Bocher No. 13. 
Intermediate state between the second and third. Fin- 
ished proof, but before Moreau’s name and the date 
1768. Very fine impression and of the greatest rarity. 
Small margin. 

Se to ‘‘Le Lever de la Mariee’’ by Dugoure. No. 


‘‘In 1768 was published the famous Coucher de la Mariée 
after Baudouin, one of the most typical, as it is one of the most 
beautiful, of the French Eighteenth century engravings.’’—R. 
Nevill. 


04 LE CHEMIN DE LA FORTUNE. 


Etching finished with the graver by N. J. Voyez. Em- 
manuel Bocher No. 14. First state; proof before let- 
ters, with the artists’ names only. Very fine impres- 
sion with good margin. 

| (See Illustration.) 


55 LE CONFESSIONAL. 
ite 8 OMe Etching finished with the graver by P. E. Moitte. Em- 
. manuel Bocher No. 15. Second state; proof before let- 
ters with the artists’ names only. Very fine impres- 
sion, with sufficient margin to show the plate-mark. 
Companion to No. 52. 


06 LE CURIEUX. 
HKtching finished with the graver by P. Maleuvre. Em- 
manuel Bocher No. 17. Third state; proof with the 
artists’ names only. Fine impression with very large 
margin. 


57 LE DANGER DU TETE-A-TETE. 


Etching finished with the graver by J. B. Simonet. 
Emmanuel Bocher No. 18. Second state; proof before 
all letters and before the ornamentation of the frame; 
with the coat-of-arms only. Very fine impression with 
large margin. From the collection of G. Muhlbacher. 


58 L’ENLEVEMENT NOCTURNE. 1780. 


Etching finished with the graver by N. Ponce. Em- 
manuel Bocher No. 20. Fourth state; impression with 
the inscription, and with a small margin; creased. 
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099 L’EPOUSE INDISCRETE. 1771. 
Etching finished with the graver by N. De Launay. 
Emmanuel Bocher No. 21. Fourth state; very fine 
impression with the full inscription, but before the dots 
on the mattress behind the servant. With large margin. 


60 LE FRUIT DE L’AMOUR SECRET. 


Etching finished with the graver by F. Voyez. Em- 
manuel Bocher No. 23. Second state; proof before all 
letters, with the coat-of-arms only. Very fine impres- 
sion with good margin. 


61 LE JARDINIER GALANT. 


Etching finished with the graver by I. 8. Helman. 
Emmanuel Bocher No. 25. Fourth state; early impres- 
sion with the inscription. Closely trimmed. 


614 JUSQUE DANS LES MOINDRE DESIRES. 
Etching finished with the graver by L. J. Masquelier. 
Emmanuel Bocher No. 27. Third state; proof with the 
artists’ names only. Fine impression with margin. 
From the collections of C. Bayard and Rott. 
(See Illustration.) 


62 LE LEGER VETEMENT. 


Etching finished with the graver by J. Chevillet. Em-. 
manuel Bocher. No. 28. First state; proof before all 
letters. An unusually fine impression with the original 
margin. 

(See Illustration.) 


63 LE LEVER. 


Etching finished with the graver by J. Massard. The 
frame after Cochin’s design. Emmanuel Bocher No. 
29. Fourth state; impression with the inscription and 
before the address of Mad. Baudouin was changed to 
that of Basan. With sufficient margin to show the 
plate-mark. In 2384 inch polished oak and gold exhibi- 
tion-frame. 


64 MARTON. 
Etching finished with the graver by N. Ponce. 


PERRETTE. Etching with the graver by H. Gutten- 
berg. Emanuel Bocher No. 31 and 36. Third 
states; impressions with the inscriptions; very closely 
trimmed. (2) 


‘‘But far more attractive than these, is Marton ou la Jeune 
Bouquetiere, one of a set of four charming ovals engraved by 
Guttenberg, Masquellier, Lebeau et Ponce.’’—R. Nevill. 
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65 


66 


67 


68 


69 


70 


71 


72 


MARTON. 


Etching finished with the graver by N. Ponce. Em- 
manuel Bocher No. 31. Very fine impression, probably 
a proof, but unfortunately closely trimmed and lack- 
ing the base of the frame. 


MARTON. 1787. PERRETTE. 1786. 


Emmanuel Bocher Nos. 31 and 36. Pencil drawings by 
de Montbrian Comtesse de Chateauvieux. Two very 
nice drawings. (2) 


LE MATIN. 


Ktching finished with the graver by EH. de Ghent. 
Emmanuel Bocher No. 32. First state; proof before all 
letters and before the drapery. Extremely fine impres- 
sion, but closely trimmed. This and Nos. 68, 70, and 76 
form one set, which rarely is found together in such 
quality. 


LE MIDI. 
Kitching finished with the graver by E. de Ghent. Em- 
manuel Bocher No. 33. First state; proof before all 
letters. An extremely fine impression, but closely 
trimmed. See No. 67. 


LE MODELE HONNETE. 
Etching by J. M. Moreau le jeune finished with the 
graver by J. B. Simonet. Emmanuel Bocher No. 34. 
Proof before all letters. Very fine impression with 
large margin. Very slightly injured. 


LA NUIT. 
Etching finished with the graver by HE. de Ghent. Em- 
manuel Bocher. No. 35. Second state; proof before 
all letters. Extremely fine impression but closely 
trimmed. See No. 67. 

PERRETTE. 


Etching finished with the graver by H. Guttenberg. 
Emmanuel Bocher No. 36. Second state; proof with 
the artists’ names only. With sufficient margin to 
show the plate-mark. 


ROSE ET COLAS. 
Etching finished with the graver by J. B. Simonet. 
Emmanuel Bocher No. 42. Second state; proof before 
the dedication and before the address. Extremely fine 
impression with large margin. 
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SA TAILLE EST RAVISSANTE. 1776. 


Etching finished with the graver by P. A. LeBeau. 
Emmanuel Bocher No. 48. Fourth state. Impression 
with the inscription and with small margin. Has been 
treated. Rare. 


LA SENTINELLE EN DEFAUT. 1771. 


Etching finished with the graver by N. De Launay. 
Emmanuel Bocher No. 44. Third state; proof with the 
artists’ names, the title and the coat-of-arms, but before 
the dedication, the address and the privilege. Very 
fine impression with large margin. 


LES SOINS TARDIEFS. 


Etching finished with the graver by N. De Launay. 
Emmanuel Bocher No. 45. Second state; proof before 
letters, with the artists’ names only. Without the coat- 
of-arms, but with an ornamented base leaving the space 
for the tablet white. Very fine impression with large 
margin. From the Collections of Marquis C. Behague 
and C. Bayard. 


LE SOIR. 


Etching finished with the graver by E. De Ghent. 
Emmanuel Bocher No. 46. Second state; proof before 
all letters, without the drapery and with ‘‘derde plate’’ 
above the border on the upper right hand corner. Ex- 
tremely fine impression, but closely trimmed. See 
No. 67. 


LE SOIREE DES THUILERIKS. 


With portraits of Louis XVI and Marie Antoinette. 
Etching finished with the graver by J. B. Simonet. 
Emmanuel Bocher No. 47. Second state; proof before 
all letters and before the border. Very fine impression ; 
a fold through the centre completely straightened out, 
so that it is invisible. 


LA TOILETTE. 1771. 


Etching finished with the graver by N. Ponce, the 
frame after Cochin’s design. Emmanuel Bocher No. 
48. Fourth state. Impression with the inscription, 
but before the address of Made. Baudouin was changed 
to that of Basan, and with sufficient margin to show the 
plate-mark. 
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JUSQUE DANS LES MOIN- 
DRES DESIRS | 
MASQUELIER D’APRES 
BAUDOUIN 


NUMBER OIA 


LE LEGER VETEMENT 
CHEVILLET D’APRES 
BAUDOUIN 


NUMBER 62 


# 


JACQUES FIRMIN BEAUVARLET. 
I731.—1797. 


‘*He went to Paris when young, and was instructed in the art by 
Charles Dupuis and Laurent Cars. His first manner was bold and free, 
and his plates in that style are preferred by some to the more highly- 
wrought prints which he afterwards produced, although it must be con- 
fessed that the latter are executed with great neatness and delicacy.’ ’— 
Bryan. 


79 LE DEPART DU COURIER. 


Etching finished with the graver after Francois 
Boucher. Portalis and Beraldi No. 72. Impression 
with the inscription and with margin showing the 
plate-mark. Proof 947 


80 L’EPLUCHEUSE DE SALADE. 


Etching finished with the graver after E. Jeaurat. 
Portalis and Beraldi No. 12. Impression with the in- 
scription. Small margin. 


81 THE HISTORY OF ESTHER. 
Line engravings after F. de Troy. Portalis and Ber- 
aldi No. 18. Proofs before all letters with good mar- 
gins, showing the plate-marks, except one. The set is 
lacking one plate. Very fine. Five of them with 
Beauvarlet’s signature in lead-pencil. (6) 


82 LA LECTURE ESPAGNOLE. 


With a supposed portrait of the painter’s wife. Line 
engraving after C. Vanloo. Portalis and Beraldi No. 
202. Proof before all letters with margin showing the 
plate-mark. Slight repairs in the margin and the 
names of the artists which had apparently been written 
in ink chemically removed. a er as 
Companion to No. 83. {"] Le [: AWWA 


88 CONVERSATION ESPAGNOLE. 
Line-engraving after C. Vanloo. Portalis and Beraldi 
20>. Impression with the inscription. Small margin 
with the plate-mark. 
Companion to No. 82. 


84 LA CONFIDENCE. LA SULTANE. 
Both with portraits of Mme. de Pompadour. Line en- 
gravings after C. Vanloo. Portalis and Beraldi No. 21. 
Fine impressions with the inscriptions; with good mar- 
gins. (2) 
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ANOTHER IMPRESSION OF “‘LA SULTANE.”’ 


Portalis and Beraldi No. 21». Proof before all letters. 
Very fine impression with small margin without the 
plate-mark. Slightly repaired. 


LA MARCHANDE D’AMOURS. 


Line engraving after a drawing by J. M. Vien from a 
fresco at Herculanum. Portalis and Beraldi No. 22e. 
Proof before all letters, with sufficient margin to show 
the plate-mark. Very fine impression with Beauvar- 
let’s signature in lead-pencil. 


Mute. HIPPOLYTE DE LA JUDE CLAIRON, dans la 
role de Médée. 
Ktching finished with the graver by L. Cars finished 
by J. F. Beauvarlet after C. Vanloo. Portalis and 
Beraldi No. 30. Impression with the inscription; with 
margin, showing the plate-mark. 


MADAME LA COMTESSE DU BARRY. 
Line engraving after F. H. Drouais. Portalis and 
Beraldi No. 31. Proof with the artists’ names only. - 
With small margin lacking the plate-mark. The five 
beauty spots have been erased and are carefully re- 
drawn. 
‘‘Cette élégante image est la plus belle qui nous ait été 


transmise de l’infortunée courtisane. Les épreuves avant la 
lettre sont excessivement recherchées.’’—Portalis and Beraldi. 


L’AMOUR ENCHAINE PAR LES GRACES. 


Etching finished with the graver after F. Boucher. 
Not mentioned by Portalis and Beraldi. Impression 
with the inscription, but the publication-line is miss- 
ing. Small margin barely showing the plate-mark on 
three sides, at the bottom it is lacking. 


L’HYMEN ET L’AMOUR. 
Etching finished with the graver after F. Boucher. 
Not mentioned by Portalis and Beraldi. Proof before 
all letters with the engraver’s signature and almost to 
a certainty that of Boucher in lead-pencil. Small mar- 
gin. Rare. 
Companion to No. 90. 


LES COUSEUSES. 


Line-engraving after Guido Reni. Not mentioned by 
Portalis and Beraldi. Proof before all letters with 
sufficient margin to show the plate-mark. With Beau 
varlet’s signature in lead-pencil. 
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PIERRE BELJAMBE. 
1752-1820. 
COUCOU. 
Stipple after LeRoy. Portalis and Beraldi I. p. 153. 
Impression with the inscription, printed in bistre; with 
small margin, trimmed oval lacking the plate-mark. 


ATTENTION. 


Stipple after Angelica Kauffmann. Not mentioned by 
Portalis and Beraldi. Impression with the inscrip- 
tion; with margin trimmed to the plate-mark. 


J. N. BOILLET. 
End of the XVIIIth Century. 


PORTRAIT OF MICHEL DE L’HOSPITAL. 


Stipple. Impression with the inscription, printed in 
colors; with small margin just showing the plate-mark. 


PORTRAIT OF Mr. NECKER. 
Stipple. Impression with the inscription, having the 
publication line partly cut off, printed in colors; with 
small margin, just showing the plate-mark. Rare. 


MA CHERE AMIE. LES PETITES SAVOYARDS. 


Stipples after I. F. Regnaud. Impressions with the 
inscriptions; with untrimmed margins (deckel edges). 


(2.) 


LOUIS BOILLY. 
1761-1845. 
L’AMANT FAVORISE. 
Oval. Se vend A Paris chez Fillion et Valmont. M4. de 
papiers peints Rue St. Jacques 4 la ville de Rouen No. 8. 
Harry Harrise No. 1369. Impression with the inscrip- 
tion, beautifully printed in colors; with margin show- 
ing the register- and plate-marks. Slightly repaired. 
Companion to Nos. 98 and 99. 


LA COMPARAISON DES PETITS PIEDS. 
Oval. Se vend a Paris chez Fillion et Valmont, M4s. de 
Papier peint, Rue St. Jacques, 4 la ville de Rouen No. 8. 
Harry Harrisse No. 1501. Impression with the inscrip- 
tion, beautifully printed in colors. With margin show- 
ing the register-and-plate-marks. 
Companion to Nos. 97 and 99. 
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99 PRELUDE DE NINA; 


Oval. Se vend & Paris chez Fillion et Valmont, M4s, 
Papetiers, rue St. Jacques, A la ville de Rouen No. 8. 
Harry Harrisse No. 1516. Impression with the inserip- 
tion, printed in colors. With small margin but lacking 
the register-and plate-marks. 

Companion to Nos. 97 and 98. 


JACQUES BONNEFOY. 


100 LA RAISON ET LES GRACES. (Lady Hamilton as 
‘“The Seamstress’’) 1789. 


Stipple after Romaney (sic). Impression with the in- 
scriptions ; printed in bistre and flesh-tint. With large 
margin. Very fine. 


LOUIS MARIN BONNET. 
1743-1793. Engraver, publisher and printseller. 


‘‘Louis Bonnet was another engraver who copied the crayon designs 
of Boucher, in the imitation of which he sometimes even surpassed De- 
marteau. He it was who invented what may be termed the Pastel En- 
graving.’’—R. Nevill. 


101 L’AMOUR ENCHAINEE (sic) PAR LES GRACES. ~ 


Engraving in pastel-manner by J. B. Payen, under 
Bonnet’s direction after J. B. Huet. LeBlanc No. 16. 
Early impression with the inscription, lacking the 
publication-line, but still showing ‘‘J. B. Payen Sculp.”’ 
traced with the needle near the oval border to the right; 
printed in colors. With small margin, trimmed closely 
to the engraved border on the two sides. 
Companion to No. 104. 


102 L’AMOUR OFFRANT DES PRESENTS A ARIANNE. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No. 21. Impression with the inscription printed in 
colors. Trimmed closely to the engraved border; some 
wrinkles pressed out and very skilfully retouched. 


103. DIANE AU BAIN. VENUS AU BAIN. 
Both engravings in pastel-manner after Beaufort. 
LeBlane Nos 35 and 97. Impressions with the insecrip- 
tions ; printed in colors. With very small margins; the 
inscriptions with the exception of the artists’ names 
entirely cut off. (2) 
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LES GRACES ENCHAINEES PAR L’AMOUR. 


Engraving in pastel-manner after J. B. Huet. LeBlane 

No. 44. Impression with the inscription, printed in 

colors. With margin at the top and bottom, but lack- 

ing the plate-mark. The sides have been trimmed 

slightly into the print and are remargined. The small 

missing parts of the print have been cleverly redrawn. 
Companion to No. 101. 


‘OFFRANDE A L’HIMEN (sic.) 


Engraving in pastel-manner under Bonnet’s direction 
after J. B. Huet. LeBlane No. 69. Impression with 
the inscription, showing traces of the engraver’s name 
in the border-line at the lower right corner; delicately 
printed in colors. With large margin showing the 
plate- and register-marks. A splendid impression. 


LE MAITRE DE DESSIN. 


Engraving in pastel-manner after J. B. Huet. LeBlane 

No 170. Delicately printed in colors. The margin cut 

off close to the border-line, so that the inscription and 

the register-marks are lost; with slight imperfections. 
Companion to No. 127. 


L’AMANT ECOUTE. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No. 254. Impression with the inscription; very finely 
printed in colors. The margin trimmed down to the 
plate-mark, but showing the register-marks. 

Companion to No. 120. 


LE BAIN. 


Engraving in pastel-manner after Jollain. 1781. 
LeBlane No 267. Impression with the inscription. A 
graceful composition, delicately printed in colors. 
Small margin, the line with the date of publication is 
cut off. | 

Companion to No. 125. 


BAZILE ET LAURETTE. 


Engraving in pastel-manner after Aubris. LeBlane 
No 273. Impression with the inscription, delicately 
printed in colors. With small margin showing the 
register- and plate-mark. 

Companion to No. 110. 
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BAZILE ET LUZY. 


Engraving in pastel-manner after Aubris. LeBlanc 
No 274. Impression with the inscription having lost 
the publication-line; printed in light colors. Closely 
trimmed. 


Companion to No. 109. 


LA BELLE TOILETTE. 


Engraving in pastel-manner after J. B. Huet. LeBlane 
No. 281. Impression with the inscription, printed in 
colors slightly retouched with the brush. Trimmed 
closely to the engraved border and remargined. 


LE BON ACCORD. 


After Cheveaux. LeBlane No 2938. Impression with 
the inscription; printed in colors. Small margin show- 
ing the plate-mark. 


LA BONNE CHIENNE. 


Engraving in crayon-manner under the direction of 
L. M. Bonnet after J. B. Huet. LeBlane No. 296. 
Impression with the inscription, printed in colors. 
Trimmed closely to the border-line, leaving only margin 
enough at the bottom to show the artists’ names. 


LES BOULES DE SAVON. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No 311. Impression with the inscription but before No. 
‘1021,’ charmingly printed in colors. With large 
margin showing the plate- and register-marks. 


LE DEJEUNE (sic). 


Engraving in pastel-manner after J. B. Huet. LeBlane 
No. 343. Impression with the inscription, printed in 
colors; with large margin showing the plate- and regis- 
ter-marks. A brilliant impression. 


LE DEJEUNE (sic). 
Engraving in pastel-manner after J. B. Huet. LeBlane 
No. 344. Impression with the inscription, beautifully 
printed in colors. Trimmed closely to the plate-mark, 
a little closer at the top. A very fine impression. 
Companion to Nos. 117, 121, and 124. 
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LE DINER. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No. 353. Impression with the inscription, before the 
engraver’s address; printed in colors. Trimmed closely 
to the plate-mark, but showing the register-marks. A 
very fine impression. 

Companion to Nos. 116, 121, and 124. 


LA DORMEUSE. No? 895. 


Engraving in pastel-manner under the direction of 
L. M. Bonnet. Leblane No 356. Impression with the 
inscription ; printed in colors. With margin but lack- 
ing the plate-mark. 


L’ESPOIR D’UN HEUREUX JOUR. LES REVERS 
DE LA FORTUNE. 


Both engravings in pastel-manner by L. M. Bonnet 
after Bonnieu. LeBlanc Nos 374 and 496. Impressions 
with the inscriptions, printed in colors. The first one 
closely trimmed, the second laid down, but with suffi- 
cient margin to show one register-mark. (2) 


L’EVENTAIL CASSE. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 

No. 376. Impression with the inscription, very finely 

printed in colors. Trimmed closely to the plate-mark. 
Companion to No. 107. 


LE GOUTER. 


Engraving in pastel-manner after P. A. Baudouin. 
Le Blane No. 386. Emmanuel Bocher No. 24. Impres- 
sion with the inscription, splendidly printed in colors. 
Trimmed closely to the plate-mark, but showing the 
register-marks. 

Companion to Nos. 116, 117, and 124. 


(See Illustration.) 


LA JARRETIERE. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No. 400. Second state. Impression with the inscrip- 
tion in open letters, but after the design of the wall 
paper was added; printed in colors. With margin 
trimmed to the plate-mark at the bottom and the sides, 
but cut down to the engraved border and remargined 
at the top. The lower left corner of the engraving is 
repaired. 
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LES SOINS MATERNELS. 


Engraving in pastel-manner after J. B. Huet. LeBlanc 
No 513. Impression with the inscription printed in 
colors, with small margin, showing only the register- 
marks. An immaterial repair in the upper margin. 


LE SOUPER. 
Engraving in pastel-manner after J. B. Huet. LeBlane 
No. 516. Impression with the inscription, but before 
the engraver’s address; printed in colors. With margin 
closely trimmed to the plate-mark. Very fine. 
Companion to Nos. 116, 117, and 121. 


LA TOILETTE. 


Engraving in pastel-manner after Jollain. 1781. Le- 
Blanc No 524. In the same condition as the foregoing, 
but with the date of publication. 

Companion to No. 108. 


LA VESTALE. No 879. LA COQUETTE. No 880. 


Both engravings in pastel-manner after M. A. Challe. 
LeBlanc Ne 532. Impressions with the inscriptions; 
printed in colors. The margins cut inside the plate- 
mark, only the first one showing the register-marks and 
the publication- line. (2) 


LA MEFIANCE. 
Engraving in pastel-manner by M. L. Bonnet (?). In 
the same condition as ‘‘Le maitre de dessin.’’ 
Companion to No. 106. 


LOUIS XVI (when Dauphin) 1770, after Vanloo. 
MARIE ANTOINETTE, after Klanzinger. 


Engravings in pastel-manner. Portalis and Beraldi 
Nos. 5 and 8. Impressions with the inscriptions very 
delicately printed in colors; the first one showing the 
register-marks. The margin cut inside the plate-mark. 
Extremely rare. Only four impressions of Ress 
Antoinette are known. (2) 


(See Illustration.) 


TETE DE FLORE (Mme. Deshayes). 1769. 
Engraved 1 in crayon-manner after F. Boucher. Impres- 
sion with the inscription, and with the No 192; beauti- 
fully printed in colors. With large margin showing 
the plate- and register-marks. Framed in 3 inch 
mahogany and gold. 
(See Illustration.) 
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LA BERGERE ENDORMIK(?). 


Engraving in crayon-manner after F. Boucher. Not 
mentioned by LeBlanc. Impression in colors; closely 
trimmed to the engraved border, and lacking all the in- 
scription. Had been folded and pressed out. 


LE GOUT. 


Engraving in pastel-manner after Ch. Eisen. Fine 
impression with the inscriptions, printed in colors, with 
sufficient margin to show the register- and plate-marks. 


THE AMIABLE FAMILY. 


Engraving in pastel-manner after Hambert. Impres- 
sion with the inscription, nicely printed in colors. With 
a small margin showing the register- and plate-marks. 
Slightly imperfect. 

Companion to No. 133. 


THE AMIABLE SOCIETY. 


Engraving in pastel-manner after Hambert. In the 
same condition as the foregoing. 
Companion to No. 132. 


THE BALANCE. 


Engraving in pastel-manner after J. B. Huet. Impres- 
sion with the inscription, printed in colors. Trimmed 
closely to the engraved border; some wrinkles pressed 
out and retouched. 


LES PRESENTS DU JOUR DE L’AN. 


Engraving in pastel-manner after J. B. Huet. Impres- 
sion with the inscription, printed in colors. Trimmed 
closely to the engraved border and skilfully remargined. 
A beautiful impression. 


VENUS A LA POMME. 


Engraving in pastel-manner after J. B. Huet. Fine 
impression, printed in colors; trimmed closely to the 
border-line and skilfully remargined. 


THE PROPOSAL. 


Engraving in pastel-manner after A. Kauffmann. Not 
mentioned by LeBlanc. Proof before letters, nicely 
printed in colors; with small margin, but lacking the 
plate-mark. 
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ANTOINE BOREL. 
1743-after 1810. 


138 VOUS AVEZ LA CLEF, mais il a trouve la serrure. 


Etching finished with the graver by J. lL. Anselin. 

Portalis and Beraldi No. 3. a. proof before the dedica- 

tion and before the publication line. Very fine impres- 

sion with big margin. A crease carefully pressed out. 
Companion to No. 139. 


139 LA FAUTE EST FAITE, permettez qu’il la repare. 


Etching finished with the graver by J. L. Anselin. 
Portalis and Beraldi No. 3b. Impression with the in- 
scription ; trimmed closely and remargined. 

Companion to No. 138. 


140 L’AMOUR PUNI. 1786. 


Etching finished with the graver by J. J. Avril l’ainé. 
Not mentioned by Portalis and Beraldi. Artist’s proof 
with the engraver’s name traced with the needle, but 
before the drapery. Very fine impression with small 
margin; the plate-mark is almost completely lost. From 
the collections of the Marquis C. Behague and C. 
Bayard. 
Companion to No. 141. 


141 L’INNOCENCE POURSUIVI PAR L’AMOUR. 1786. 


Etching finished with the graver by J. J. Avril 1’ainé. 
In the same state and condition as the foregoing. From 
the collection of C. Bayard. 

Companion to No. 140. 


142 L’INDISCRET. 


Etching finished with the graver by Francois Deque- 
vauviller. Portalis and Beraldi No. 6. Early impres- 
sion with the inscription, before the engraver’s address 
was changed to that of Leloutre. With margin just 
showing the plate-mark. 


143 L’INNOCENCE EN DANGER. 1792. 


Etching finished with the graver by F. Huot. Portalis 
and Beraldi II. p. 442. Impression with the inscrip- 
tion, but before the dedication. With large margin. 


‘<T,’innocence en danger est une jolie scéne qui represente la 
jeune paysanne debarquant 4 Paris et exposé 4 touts les seduise- 
mens de la capitale.’’—Portalis and Beraldi. 
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144 J’Y PASSERAT. 1785. 
Etching finished with the graver by Robert de Launay. 
Portalis and Beraldi No. 4. Fine impression with the 


inscription and with margin just touching the plate- 
mark. 


145 LA CIRCASSIENNE A L’ENCAN. 
Engraving in Gouache-manner by R. Leveillé. Portalis 
and Beraldi No. 3. Impression with the inscription; 
nicely printed in colors and with sufficient margin to 
show the plate- and register-marks. 


146 LE DON INTERESSE. 
Etching finished with the graver by Et. Cl. Voysard. 
Not mentioned by Portalis and Beraldi. Fine impres- 
Sion with the inscription. The margin is cut inside of 
the plate-mark. 
Companion to No. 147. 


147 LA MORALE INUTILE. 


Ktching finished with the graver by Et. Cl. Voysard. 
Not mentioned by Portalis and Beraldi. Fine impres- 
sion with the inscription and with large margin show- 
ing the plate-mark. 

Companion to No. 146. 


FRANCOIS BOUCHER. 
1703-1790. 
The most celebrated French painter of the middle of the XVIII cen- 
tury whose work dominated the artistic tendencies of this period. 
148 PORTRAIT OF FRANCOIS BOUCHER. 1761. 


Line-engraving by M. 8. Carmona after L. A. Roslin. 
Reception plate. Andresen No. 10. Impression with 
the inscription, with enough margin to show the plate- 
mark. 


149 ANOTHER PORTRAIT of the Painter. 


Etching finished with the graver by L. Bosse after L. A. 
Roslin. Portalis and Beraldi I. p. 223. Fine proof 
with the artists names only; with large margin. 


150 ANOTHER PORTRAIT of the Painter. 


Etching finished with the graver by L. Cars after C. N. 
Cochin fils. Portalis and Beraldi No. 24. Impression 
with the inscription; with large margin. 

‘*Portrait trés-recherché.’’—Portalis and Beraldi. 
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LA PRETRESSE DE VESTA. (Marie Francoise 
Perdrigon, wife of the painter. ) 
Etching finished with the graver by Bertin after J. S. 
Raoux. Portalis and Beraldi III. p. 720. Impression 
with the inscription and with just enough margin to 
show the plate-mark. Slightly stained. From the Col- 
lection of J. Marshal. 


CAVALIER SEATED, PLAYING THE GUITAR, 
AND A PAGE. 


Etching after Watteau. Baudicourt No. 127. First 
state. With large margin. 
TWO PEASANT WOMAN AND A PEASANT. 


Etching. Baudicourt No. 175. First and second states. 
Both closely trimmed. All three from the J. Peoli col- 
lection. (8) 


LA BERGERE PREVOYANTE. 


Etching finished with the graver by J. Aliamet. Por- 
talis and Beraldi No. 1. Fine impression with the 
inscription ; with large margin. 


VULCAIN REMETTANT A VENUS LES ARMES 
D’ENEE. 
Etching finished with the graver by J. Danzel. Por- 
talis and Beraldi I. p. 628. Proof before all letters. 
Fine impression with margin showing the plate-mark. 


LES DELICES DE L’AUTOMNE. 


Etching finished with the graver by J. Daullé. Portalis 
and Beraldi No. 10c. Very fine impression with the 
inscription. Trimmed closely to the plate-mark. 


LA COQUETTE. L’OISEAU CHERI. 1758. 


Etchings finished with the graver by J. Daullé. Por- 
talis and Beraldi No. 11. Fine impressions with the 
inscriptions. Small margins just showing the plate- 
marks. Slightly tinted by hand. (2) 


L’AMOUR DESARME. 


Etching finished with the graver by Et. Fessard. Por- 
talis and Beraldi No. la. Impression with the inscrip- 
tion; small margin, just showing the plate-mark. 


JUPITER ET CALISTO. 


Etching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. la. Fine impression with the in- 
scription and with margin showing the plate-mark. 
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MARIE ANTOINETTE 
BONNET D’APRES KLANZINGER 


NUMBER 128 
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LA FECONDITE. LE MESSAGER DISORET. 
Etchings finished with the graver by R. Gaillard. Por- 
talis and Beraldi Nos. 2b and 9. Impressions with the 
inscriptions, printed back to back on the same sheet of 
paper. With large margin. (2) 


SYLVIE DELIVRE PAR AMINTE. 
Etching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 3. Fine impression with the in- 
scription. Small margin lacking the plate-mark. 


LE MOINEAU APPRIVOISE. 


Ktching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 4. Proof with the artists’ names 
only, traced with the needle. Fine impression with 
margin showing the plate-mark. 


LE PANIER MISTERIEUX. LE BERGER RECOM- 
PENSE. 
Etchings finished with the graver by R. Gaillard. Por- 
talis and Beraldi Nos. 10a and 11. Both impressions 
with the inscriptions and with margins showing the 
plate-marks. No. 10a a very fine early impression. (2) 


VENUS, SE PREPARANT POUR LE JUGEMENT 
DE PARIS, RECOIT D’AVANCE LA POMME 
DES MAINS DE L’AMOUR. 1764. 

Ktching finished with the graver by J. B. de Lorraine. 
Portalis and Beraldi IT. p. 749. Fine impression with 
the inscription ; with large margin. 


PAN ET SYRINX. 


Etching finished with the graver by P. Martenasie. 
Portalis and Beraldi III. p. 23. Fine impression with 
the inscription ; with large margin. 


VENUS SORTANT DU BAIN. 


Etching finished with the graver by J. B. Michel. 
Portalis and Beraldi III. p. 85. Fine impression with 
the inscription and with very large margin. 


LES DUEX CONFIDENTES. 1761. 


Etching finished with the graver by J. Ouvrier. Portalis 
and Beraldi III, p. 246. Proof with the engraver’s 
name and the date only. Very fine impression with 
margin showing the plate-mark. 
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LE TRAIT DANGEREUX. 


Etching finished with the graver by J. F. Poletnich. 
Portalis and Beraldi III]. p. 321. Proof before letters; 
with enough margin to show the plate-mark. An 
extremely fine impression. 

(See Illustration. ) 


LA LECTURE DU BILLET-DOUX. 


Etching finished with the graver. Proof before all 
letters; with small margin; the plate-mark is lacking. 


LES AMUSEMENS MATERNELS. 


Stipple after Bernard. Impression with the inserip- 
tion; with margin, but lacking the plate-mark. 


OH, CHH FORTUNA. 


Stipple after Sicard. Impression with the inscription, 
delicately printed in colors; with small margin, just 
enough to show the plate-mark. 


ANOTHER IMPRESSION OF THE SAME. 


Proof before all letters, printed in brown. The margin 
cut just at the plate-mark. 


Publié chez Mme. BRETON. 
LA NUIT. 


Stipple and line engraving. Impression with the in- 
scription, printed in two inks and colored by hand. 
With small margin showing the plate-mark. 


BRICEAU. 
PORTRAIT OF CATHERINE VASSENT DE 


NOYON. 


Etching and aquatint. Impression with the inscrip- 
tion, printed in colors; with margin, but lacking the 
plate-mark. Laid down. Rare. 


BRION DE LA TOUR. 


End of the XVIIIth and beginning of XIX centuries to about 1823. 
174 LA PETITE BAIGNEUSEH. LA PETITE DENICH- 


EUSE. . 


Stipples. Impressions with the inscriptions, nicely 
printed in colors; with small margins just showing the 
plate-marks. The former slightly retouched. (2) 
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LE CHEMIN DE LA LE TRAIT DANGEREUX 
FORTUNE VOYEZ POLETNICH 
D’APRES BAUDOUIN D’APRES BOUCHER 


[NUMBER 54 NUMBER 167 


ANTOINE CARDON. 
1717-1813. 
175 LA PENSIVE ANGLAISE. 


Stipple. Impression with the inscription, printed in 
colors; with large margin. 


PHILIPPE CARESME. 
1734-1796. 


176 LE REVEIL DU CARLIN. 


Stipple by A. Carrée. Impression with the inscription, 
nicely colored by hand; with large margin. 


177 LA PETITE THERESE. 
Etching finished with the graver by J. Couché. Por- 
talis and Beraldi No. 5. Impression with the inscrip- 
tion, with small margin just showing the plate-mark. 


178. LE BAISER NAPOLITAIN. LE REFUS INUTILE. 


Etchings finished with the graver by F. Flipart. In- 
pressions with the inscriptions. The first with large 
margin, the second with good margin. (2) 


179 HONY SOIT QUI MAL Y PENSE. HONY SOIT 
QUI MAL Y VOIT. 
Etchings finished with the graver by F. Hubert. Por- 
talis and Beraldi II. p. 488. Impressions with the in- 
scriptions. The first with good margin, the second with 
very large margin. Rare. (2) 


180 MADAME MARIE THERESE DE FRANCE KET 
THE DAUPHIN (LOUIS XVII), standing in a 
evarden. 


Stipple. Impression with the painter’s name only, 
printed in colors. Closely trimmed. 


LOUIS JACQUES CATHELIN. 
1736 (or 39)—-1804. 
181 MADAME LA COMTESS D’ARTOIS (Femme de 
Charles XX). 1778: 


Line-engraving after F. H. Drouais. Portalis. and 
Beraldi No. 5. Proof before all letters with untrimmed 
margin. Superb impression in immaculate condition. 
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FRANCOIS CAZENAVE. 
About 1770-? 


SAPHO. CLICERE. 
Stipples. Fine impressions with the inscriptions and 
well printed in colors. With good margins but lacking 
the plate-marks. The second, a very attractive subject 
with two tears carefully repaired. (2) 


VENUS SUR LES EAUX. 


Stipple by L. Gabriel. Impression with the inscription 
nicely printed in colors; with just enough margin to 
show the plate-mark. 


LA VOLUPTE. 


Stipple after J. B. Regnault. Portalis and Beraldi I. 
p. 346. Proof before all letters with the engraver’s 
name traced with the needle. With margin trimmed 
to the plate-mark. 


VENUS MERE DE L’AMOUR. 


Stipple by J. Thouvenin and A. Chaponnier. Impres- 
sion with the inscription; with margin, lacking the 
plate-mark. 


LE BILLET-DOUX. 


Stipple. Proof, nicely printed in colors with the en- 
graver’s name only. With large margin, but lacking 
the plate-mark. 
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SECOND SESSION 
Tuesday Evening, December 12, 1915, at 8:15 o'clock. 


LOTS 187-377 


P. J. CHAILLOU. 


187 LE MOMENT DANGEREUX. 1795. 


_ Stipple after the engraver’s own design. Proof with 
‘ the artist’s name, in stipple only. With margin but 
lacking the plate- mark. 


188 LE BILLET RENDU. L’AMANT PRESSANT. 


Mezzotinted etchings. Impressions with the inserip- 
tions, delicately printed in colors. With margins 

Hey trimmed to the plate-marks; the second showing the 
register-marks. (2) 


JEAN BAPTISTE CHAPUY. 
1760-18—. 
189 BARRIERE DES CHAMPS ELYSEES. 


Mezzotinted etching. Very fine impression in colors, 
trimmed closely to the border-line. Has been folded in 
half. An interesting plate showing the customs and 
costumes of the Revolution. 


JEAN BAPTISTE SIMEON CHARDIN. 
1699-1779. 
190 PORTRAIT OF J. B. SIMEON CHARDIN. 


Etching finished with the graver by J. Chevillet. HEm- 
manuel Bocher No. 9. Second state; impression with 
the inscription; the margin trimmed at the plate-mark 
and a couple of small tears in the margin repaired. 


191 ANOTHER PORTRAIT OF THE SAME. 


Etching finished with the graver by L. Cars after C. N. 
Cochin fils. Portalis and Beraldi No. 28. Second 
state; with full inscription. With good margin. 
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LA BLANCHISSEUSE. 1739. 


Etching finished with the graver by Ch. N. Cochin, 
pére. Emmanuel Bocher No. 6. Second state. Im- 
pression with the inscription; with large margin. 
From the collection of C. Bayard. 


LA BONNE EDUCATION. 1749. ETUDE DE DES- 
SEIN. (S%c) 1749. 


Etching finished with the graver by J. P. LeBas. Em- 
manuel Bocher No. 7 and 18. Second states; impres- 
sions with the inscriptions; with large margins. From 
the collection of C. Bayard. (2) 


MEDITATION, (Miss Chardin). 


Mezzotint by R. Houston. Emmanuel Bocher No. 20. 
Impression with the inscription and with margin. 


‘*Nous n’avons jamais vu (cette planche) aussi nous ne 
l’indiquons que pour memoire.’’—E. Bocher. 


LA GOUVERNANTE, 1739. LA MERE LABORI- 
EUSE. 1740. | 


Engravings by B. Lepicié. Emmanuel Bocher No. 24 
and 35. Impressions with the inscriptions. No. 35 
with the shaded daisy. With small margins. (2) 


THE PRUDENT MOTHER. 


Mezzotint, possibly by R. Houston. A reversed copy 
of ‘‘La mére laborieuse.’?’ Unknown to Emmanuel 
Bocher. Impression with the inscription, but closely 
trimmed, and lacking the publication line. 


THE GOOD HOUSE WIFE. (La Menagére.) 


Mezzotint probably by R. Laurie, published by Car- 
rington Bowles. Unknown to E. Bocher. Impression 
with the inscription; with small margin showing the 
plate-mark. 


PORTRAIT OF MARGUERITE SIMEONE POUGET, 
femme de Chardin. 1777. 
Etching, finished with the graver, by J. Chevillet. Em- 
manuel Bocher No. 44. Impression with the inscrip- 
tion; with large margin. The portrait hanging over 
the mantle-piece is Chardin’s. 


LE SOUFLEUR. 1744. 


Line-engraving by B. Lepicié. Emmanuel Bocher No. 
48. Fine impression with the inscription and with 
large margin. From the collections of C. Bayard. 
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MME. CHEVERY. 


200 LES REGRETS INUTILES. 


Etching finished with the graver after P. Cl. Marillier. 
Portalis and Beraldi I. p. 386. Fine impression with 
the inscription. With a blurred collector’s mark. Very 
rare. Only five plates are known to have been en- 
graved by this artist. 


JUSTE CHEVILLET. 
1729-1790. 
201 LE BON EXEMPLE. 
Etching finished with the graver after Heillmann. 
Portalis and Beraldi No. 2. Fine impression with the 


inseription. With small margin showing the plate- 
mark. Very pretty. 


202 L’AMOUR DU TRAVAIL. L’AMOUR DES FLEURS. 


After LePrince. Portalis and Beraldi Nos. 4 and 5. 
Fine impression with the inscriptions. The margin is 
trimmed and the plate-mark is lacking. A beautiful 
pair. From the collection of Fritz Rumpf. (2) 


203 LA JEUNE ANGLOISE TOUCHANT LE PIANO- 
FORTE. 
Etching finished with the graver after Baader. Por- 
talis and Beraldi No. 16. Fine impression with small 
margin, just showing the plate-mark. A corner of the 
lower margin replaced. 


PIERRE PHILIPPE CHOFFARD. 
1730-1809. 


204. AUGUSTE-LOUIS DE ROSSEL, ecapitaine des vais- 
seaux des armées navales de France, représenté avec 
sa fille. 1790. 
Line-engraving after P. J. C. Francois. Portalis and 
Beraldi No. 45. First state; proof with the white 
tablet and with the artists’ names only traced with the 
needle. With large margin. 
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EBOINE CLARIS. 


205 PROFITONS DU MOMENT. 
LE MAL SANS REMEDE. 


Etchings finished with the graver. Not mentioned by 
Portalis and Beraldi. Impressions with the inscrip- 
tions. The first with small margin lacking the plate- 
mark, the second with good margin showing the plate- 
mark, (2) 


A. F. CLAVEREAU. 
Worked in Paris in the middle of XVIIIth century. 


206 LE LECON DE MUSIQUE. 


Stipple after the engraver’s own design. Not men- 
tioned by Portalis and Beraldi. Fine impression with 
the inscription; with margin, lacking top and bottom 
plate-mark. 


CHARLES NICOLAS COCHIN, PERE. 
1688-1745. 


207 PORTRAIT OF CHARLES NICOLAS COCHIN. 1771. 


Etching finished with the graver by A. de St. Aubin 
after a drawing by Cochin. Impression with the in- 
scription ; with large margin. 


208 DECORATION DU BAL MASQUE DONNE PAR LE 
ROY. 


Etching finished with the graver after C. N. Cochin fils. 
Portalis and Beraldi No. 4. Impression with the in- 
scription and with margin showing the plate-mark. An 
interesting plate with many hundred figures, and 
some of them portraits. Mme. de Pompadour standing 
behind the King who is in disguise of a yew-tree. 


CHARLES NICOLAS COCHIN, FILS. 
1715-1790. 
209 PORTRAIT OF CHARLES NICOLAS COCHIN, 
FILS. 


Etching finished with the graver by J. Daullé after 
C. N. Cochin fils. Impression with the inscription; 
with small margin, lacking the plate-mark. 
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210 PORTRAIT OF P. J. MARIETTE. 1765. Controleur 

- Géneral de la grande Chancellerie, honoraire de 
l’Academie Royale de Peinture et Sculpture. 

Etching finished with the graver after N. Cochin. 
Portalis and Beraldi No. 172 XX. Impression with the 
inscription, but trimmed closely to the engraved sur- 
face. From the Collection of J. L. Soulavie. Repro- 
duced in Lady Dilke’s ‘‘French Engravers of the 
XVITIth Century.’’ 


211 MORT DE LOUIS XIV. 1753. 


From ‘‘Histoire de Louis XV par Médailles; 1753.’’ 
Etching, finished with the graver, after the engraver’s 
own design. Portalis and Beraldi No. 355. Impres- 
sion with ‘‘C. N. Cochin filius in. et sculp. 1753.’’ 
With large margin, but lacking the plate-mark. 


212 CONCOURS POUR LE PRIX DE L’ETUDE des tétes 
et de l’expression. Mlle. Clairon assise au-dessus 
d’une table élevée, sert de modéle aux jeunes artists. 
1763. 

Etching finished with the graver by J. J. Flipart. 
Portalis and Beraldi No. 21. Impression with the in- 
seription and with full margin. Portalis and Beraldi 


calls this plate ‘‘Trés jolie piéce.’’ Reproduced in 
Lady Dilke’s ‘‘French engravers of the XVIII Cen- 
tury.” 


213 ALLEGORIE représentant Louis XVI saisi d’admira- 
tion au moment ot Minerve montre a Sa Majesté le 
portrait de Henri IV. 
Etching, finished with the graver, by Hiam. Not men- 
tioned by Portalis and Beraldi. Impression with the 
inscription and with margin showing the plate-mark. 


214 LOUIS XVI. MARIE ANTOINETTE. Deux piéces 
allégoriques sur leur avénement au tréne. 1776. 
Etching by A. De St. Aubin and finished, with the 
graver, by J. de Longueil. Portalis and Beraldi No. 21. 
Fine impressions with the inscriptions and with large 
margin for the first one and small margin for the 
second, but showing the plate-marks in both cases. 
These plates were materially altered and the inscrip- 
tions changed after the birth of the Dauphin. (2) 


915 ANOTHER IMPRESSION OF LOUIS XVI. 
Portalis and Beraldi No. 21. Proof before all letters 
and with the inscription tablet entirely white. A mag- 
nificent impression with untrimmed margin (deckel 
edges). 
37 
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LE ROI (LOUIS XV.) reeu a 1’Hotel-de-Ville de Paris 
a son retour de Metz. 


Etching, finished with the graver, by C. N. Malapeau. 
Portalis and Beraldi II. p. 762. Proof with the en- 
graver’s name (reversed) traced with the needle. With 
untrimmed margin (deckel edges). 


GREAT CARTOUCHE FOR A MAP OF THE CITY 
OF RHEIMS. 1769. 


Etching finished with the graver by J. Massard. Por- 
talis and Beraldi No. 25. Proof with the artists’ names 
traced with the needle only; with margin showing the 
plate-mark on three sides. 


INAUGURATION DE LA PLACE LOUIS XV. Le 
due de Chevreuse, geuverneur de Paris inaugurant 
le statue de Louis XV, sur la place de la Concorde. 
Afro 

Etching by J. J. Pasquier finished by F. D. Née. Not 
mentioned by Portalis and Beraldi. Impression with 
the inscription, closely trimmed. 


ANOTHER impression of the same. Pure etching. 
With good margin, showing only the plate-mark. (2) 
This is an enteresting view of the Place de la Concorde, show- 
ing the famous Hotel de Crillon on the right. 


SOPHIE LECOULTEUX, téte de page allégorique 
pour une sonate. 


Etching finished with the graver by B. A. Nicollet. 
Portalis and Beraldi No. 8. First state; proof before 
the inscription, only the artists’ names in etching. Fine 
impression with margin showing the plate-mark. From 
the collection of C. Bayard. 


THE SAME. 


Impression with the inscription and re-engraved by 
Gaime, Nicollet’s name having been burnished out; 
with margin showing the plate-mark on three sides. 
The lower portion of the plate, bearing most of the 
inscription, is cut off. (2) 


FRONTISPIECE FOR THE ENCYCLOPEDIA. 
Etching finished with the graver by B. V. Prevost. 
Portalis and Beraldi No. 36. With full margin (deckel 
edges). 

38 


221 


222 


223 


224 


229 


226 


EUGENIE, OU LA NOBLESSE. 


An Allegory with the portraits of Marie Antoinette 
and her mother Maria Theresia. Etching by J. F. 
Rousseau. Portalis and Beraldi No. 2. Proof before 
all letters. Also an impression with the inscription. 
Both with full margins (deckel edges). (2) 


JACQUES LOUIS COPIA. 
1764-1799. Friend of Prudhon. 


L’AMOUR ET L’AMITIE. 


Stipple and line-engraving after F. A. Vincent. Por- 
talis and Beraldi No. 16. Proof with the engraver’s. 
name in stipple only. With margin, but lacking the 
plate-mark. 


JULIE; ou le premier baiser de |’amour. 


Stipple and line-engraving after J. B. Mallet. Portalis 
and Beraldi No. 20. Impression with the inscription. 
Small margin, trimmed just at the plate-mark. 


CHIT! CHIT! 
Stipple and line-engraving after J. B. Mallet. Portalis 
and Beraldi No. 21. Very fine proof with the artists’ 
names traced with the needle only. With large margin. 


F. COUTELLIER. 


MELLE. OLIVIER, de la Comedie frangoise dans la role 
de Cherubin. Mariage de Figaro. 
Engraved in pastel manner after the engraver ’§ own 
design. Portalis and Beraldi No. 2. Very fine impres- 
sion nicely printed in colors. With the inscription and 
with Mondhare’s address. Large margin with the 
register-marks plainly visible. Very rare. 


CARLIN BERTINAZZI, recu a la Comédie Italienne en 
1741. 


Engraving in Pastel-manner after the engraver *s Own 
design. Portalis and Beraldi No. 3. Very fine impres- 
sion beautifully printed in colors. With the inscrip- 
tion and with Mondhare’s address. Large margin 
showing the register-marks plainly. 
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MLLE. COLOMBE L’AINER, recue A la Comédie- 
Italienne en 1773. 
Engraving in pastel-manner after the engraver’s own 
design. Portalis and Beraldi No. 4. Impression with 
the inscriptions, nicely printed in colors. With very 
large margin and showing the register-marks. 


JOSEPH MENIER, Né a Perpignan, le 21 Dech. 1752. 
recu a la Comédie Italienne en 1776. 


Engraving in pastel-manner after the engraver’s own 
design. Portalis and Beraldi No. 7. Impression with- 
out margin, cut oval and mounted on a blue paper 
passepartout with the engraver’s name and address and 
bearing a white paper label pasted on a tablet-shaped 
space reserved for it, with the name, etc., of the per- 
sonage and four verses. The engraver’s own mounting. 


MELLE. MAILLARD, de 1’Académie Royale de 
Musique. 


Engraved in pastel manner after the engraver’s own 
design. Portalis and Beraldi No. 9. Very fine im- 
pression, nicely printed in colors. With the inscrip- 
tion and with Mondhare’s address. Very large margin 
showing the register-marks plainly. Very rare. 


FLORINE. — 
Engraving in pastel-manner, after the engraver’s own 
design. Impression with the inscription and bearing 
Mondhare’s address; printed in two inks. The blue 
of the ribbon is painted with the brush. With very 
large margin. 


JACQUES FABIEN GAUTHIER DAGOTY. 
About 1717-1785. 


Born at Marseilles, died in Paris. One of the first engravers 


231 


232 


practising color printing. 


PORTRAIT OF J. PH. RAMEAU, Musician. Mezzo- 
tint after the engraver’s own design. Portalis and 
Beraldi No. 9. Fine impression, printed in colors with 
the inscription and with big margin. Very rare. 


PORTRAIT OF FRANCOISE DE GRAFIGNY. 


Mezzotint after Garand. Not mentioned by Portalis 
and Beraldi. Fine impression printed in colors, with 
the inscription and with big margin. Very rare. 
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[NUMBER 255] 


233 PORTRAIT OF LOUIS XIV, King of France. 
Mezzotint. 197mm-—238mm ; size of plate 207-275mm. 
Not mentioned by Portalis and Beraldi. Fine impres- 


sion with the inscription and with good margin show- 
ing the plate-mark. 


234 THE STABLE. 


Mezzotint after Machy. Not mentioned by Portalis and 
Beraldi. A very fine impression, printed in colors; 
partly remargined. EXTREMELY RARE. 


(See Illustration. ) 


EDOUARD DAGOTY. 
1745-1783. Second son of J. F. G. Dagoty. 


235 THE SLEEPING VENUS. 1780. 


Mezzotint after Titian. Not mentioned by Portalis and 
Beraldi. An extremely fine example of early color 
printing. Folio, oval, closely trimmed. Extremely 
rare. 


236 PORTRAIT OF EDOUARD DAGOTY. 
Mezzotint by Carlo de Lasinio after Kanchsius. Andre- 
sen No. 3. Impression with the inscription; printed. 
in colors and completely worked over with gouache. 
Closely trimmed and laid down. Very rare. 


LOUIS CHARLES DAGOTY. 
Oldest son of J. F. G. Dagoty. 


237 L’ENFANT PRODIGUE. 
Mezzotint after Guercino da Cento. Not mentioned by: 
Portalis and Beraldi. Very fine impression printed in 
colors; with large margin. The inscription is printed 
from a separate plate. Extremely rare. 


238 PORTRAIT OF HENRI IV, King of France. 


Mezzotint after P. P. Rubens. 197mm-—240mm. Not: 
mentioned by Portalis and Beraldi. Impression with 
the inscription. With small margin showing the plate-- 
mark only at the top and bottom. 
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JEAN LOUIS DARCIS. 


239 LE RACOMMODEMENT. 


Stipple after P. Guerin. Portalis and Beraldi I. p. 631. 
Impression with the inscription and with very large 
margin. 


240 MOI LIBRE AUSSI. Negro and Negro woman in 
circles. 
Stipple after M. L. A. de Boizot. Impressions with the 
inscription ; with margins, but lacking the plate-marks. 
(2) 


JEAN DAULLE. 
1703-1763. 
‘241 LA CHARITHE HUMAINE. 1763. 


Line-engraving after F. Albano. Delignéres No. 124. 
Proof with the artists’ names only; with good margin. 
From the collection of Baron de Triqueti. 


242 MADEMOISELLE LAVERGNEH, niéce de Mr. Liotard. 


Line-engraving in conjunction with S. Ravenet after 
J. EK. Liotard. Portalis and Beraldi No. 67. Impres- 
sion with the inscription; with small margin showing 
the plate-mark. In 234 English oak and gold frame, 
with off-set corners. 


‘‘Rarissime épreuve de ce portrait, qui avait échappé aux 
recherches de N. Deligniérs.’’—A. Firmin-Didot. 


(See Illustration.) 


PHILIBERT LOUIS DEBUCOURT. 
1755.-1832. 

‘*He is as sound a master of the process of color-printing as Janinet, 
‘and a draughtsman of far more original talent. He keeps far more 
‘strictly to pure aquatint than Janinet, seldom combining work with the 
roulette, and his surfaces of color gain wonderfully thereby in the trans- 
parent quality of their tone. In society-genre he is one of the most 
distinguished masters, and his ‘Promenade de la Galerie du Palais Royal’ 
and ‘La Promenade Publique’ are of the greatest interest in their 
spirited representation of manners in Paris at the time of the Revolu- 
‘tion.’ ’—Hind. 


243 LE JUGE OU LA CRUCHE CASSEE. 


Etching finished with the graver by J. J. LeVeau. 
Maurice Fenaille No. 2. Third state; impression with 
the inscription with small margin mounted on plate 
paper, similar to an India print. 5 
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L’INSTRUCTION VILLAGEOISE. 


Etching finished with the graver by EH. J. Clairon- 
Mondet. Maurice Fenaille No. 6. Third state. Im- 
pression with the inscription; the dedication is burn- 
ished out and with Jean’s address. With margin show- 
ing the plate-mark. Fine. 


LES DEUX BAISERS. 1786. 


Engraving in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 7. Third state; impres- 
sion with the inscription, beautifully printed in colors, 
without retouch. With margin just showing the plate- 
mark. UNUSUALLY FINE IMPRESSION AND EXTREMELY 
RARE, In such quality and condition. 


(See Illustration.) 


LE MENUET DE LA MARIEE. 1786. 


Engraving in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 8. Third state; early 
impression with the inscription, with only one dot after 
the date. Good margin, just lacking the plate-mark, 
but showing the register-marks. Rare. G7 So” Wk 


ANOTHER IMPRESSION. 


Much more brilliant in color, which would indicate a 
second state of the plate. Cut closely to the border- 
line and skilfully remargined. 

Companion to No. 257. 


THE SAME SUBJECT. 


Beautifully reproduced in heliogravure, printed in col- 
ors in one printing. Published in 1887 by Lemonnier. 
Proof before the inscription. On Japan vellum, with 
untrimmed margin. 


PROMENADE DE LA GALERIE DU PALAIS 
ROYAL. 1787. 


Engraving in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 11. Intermediate state 
between second and third. Impression with the in- 
scription, but showing only the number ‘‘166’’ above 
the shop-window furthest to the left and with ‘‘Em- 
primé’’ instead of ‘‘Imprimé.’’ With good margin 
showing the register- and plate-marks. Superbly 
printed in colors and of unusual brightness. One of 
the rarest XVIII Century color prints. 


Companion to No. 250. SSoe Ktwoed one ty: 
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250 PROMENADE DU JARDIN DU PALAIS ROYAL. 
1787. 


Engraved in pastel-manner by LeCoeur after Cl. 
Desrais. Maurice Fenaille No. 11bis. Third state ; 
with the inscription, but before Amont’s address was 
changed to that of Landie. With good margin show- 
ing the register- and plate-marks. Superbly printed 
in colors and of unusual brightness. In perfect state 
of preservation. Scarce. Framed in 134 inch elt. 
Companion to No. 249. Soo Ken 


251 HEUR ET MALHEUR. 1787. 


Engraved in pastel-manner after the engraver’s own 

design. Maurice Fenaille No. 12. Third state. Im- 

pression with the inscription, nicely printed in colors, 

without retouch. Good margin showing the register- 

marks, but lacking the plate-mark on the two sides. 
Companion to No. 252. 


252 L'ESCALADE, on les adieux du matin ee 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 13. Third state. Im- 
pression with the inscription, and with three dots after 
the date; nicely printed in colors, without retouch. 
Good margin, showing one register-mark but lacking 
the plate-mark on three sides. oy we A : f 
Companion to No. 251. oe 


253 LE COMPLIMENT, ou la matinée du jour de l’an. 1787. 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 15. Fourth state. Im- 
pression with the inscription, and with the number 2 
following a double line after ‘‘Roi’’ below the left cor- 
ner ; nicely printed in colors. With margin showing the 
register-marks, but trimmed to the plate-mark. The 
upper right-hand corner of the margin is replaced. 
Rare. , 
Companion to No. 254. 37 5M Kav. 


254 LES BOUQUETS, ou la féte de la Grand-Maman. 1788. 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 16. Fourth state; im- 
pression with the inscription, but before the second dot 
after the date; nicely printed in colors. With margin 
showing the register-marks, but trimmed to the plate- 
mark. The lower left-hand corner of the margin is 
replaced. +1 Ay 
Companion to No. 253. ~ | § [Ares 
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MADEMOISELLE LAVERGNE 
DAULLE D’APRES LIOTARD 


NUMBER 242 


255 LA ROSE. 1788. 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 17. Third state. Im- 
pression with the inscription, but before the second dot 
after the date and before Depeuille’s address. Ex- 
quisitely printed in colors. With margin showing one 
register-mark, but lacking the plate-mark and at the 
top closely trimmed to the border. EXCESSIVELY RARE. 
Companion to No. 256. 


(See Illustration.) 


256 LA MAIN. 1788. 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 18. Third state. Impres- 
sion with the inscription, but before the second dot 
after the date and before Depeuille’s address. Ex- 
quisitely printed in colors. With margin showing one 
register-mark, but lacking the plate-mark and at the 
top, closely trimmed to the border. Excessively rare. 
Companion to No. 255. 
The above two numbers are considered one of the most cele- 
brated pair of XVIII Century French color prints. At the 


Garnier sale, in Paris 1912, a pair fetched 14,500 franes and at 
a sale made by Danlos in 1913 they fetched 25,700 francs. 


(See Illustration. ) 


207 LA NOCE AU CHATEAU. 1789. 


Engraved in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 21. Second state. Proof 
before letters, showing the Maypole behind the coach 
near the left border. Brilliantly printed in colors but 
the margin unfortunately cut down to the border line 
and skilfully replaced. oe 
Companion to No. 247. a) Ate AL 
258 ANNETTE ET LUBIN, scéne finale du 1¢?- acte de 
l’opéra-comique de Favart. 1789. 


Engraving in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 22. Second state; proof 
before all letters, with the vignette and the date only. 
With good margin showing the register-marks, but 
lacking the plate-mark. Extremely fine and very rare 
in such condition. | 


259 VIVE LE ROY. 


Etching and stipple by A. LeGrand. Maurice Fenaille 
No. 25. Third state. Impression with the inscription, 
and with large margin. 
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269 


266 


ALMANACH NATIONAL. 


Engraving in pastel-manner after the engraver’s own 
design. Maurice Fenaille No. 26. Third state. Impres- 
sion with the inscriptions, beautifully printed in colors; 
with small margin showing the register- and plate- 
marks. Rare in such fine condition. 


LA ROSE MAL DEFENDUE. 1791. 


Stipple after the engraver’s own design. Maurice 
Fenaille No. 27. Intermediate state between the first 
and second. With the inscription, but before the artist’s 
address. Good margin, but lacking the plate-mark. In 
perfect condition. 


PAUVRE ANNETTE. 


Aquatint (Lavis) after the engraver’s own design. 
Maurice Fenaille No. 32. Second state; impression 
with the inscription, but before Depeuille’s address 
and before ‘‘gravure au pinceau’’ was burnished out. 
Good margin just showing the plate-mark as well as 
the register-marks for intended color printing. 


LA PROMENADE PUBLIQUE. 1792. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 33. Third state; impression with the in- 
scription, printed in colors. With margin showing the 
register- and plate-marks. 


It will be difficult to find this engraving in a more brilliant 
and in a better preserved impression. This plate with the two 
Promenades of the Palais Royal are justly considered the 
master-pieces of this engraver. Framed in 2 inch gilt. 


ELLE EST PRISE. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 35. Finished state. Closely trimmed to 
the engraved surface and cleverly remargined. 


RECEPTION DU DECRET DU 18 FLOREAL. 
Etching finished with the graver by A. Legrand. 
Maurice Fenaille No. 44. Fourth state of ‘‘Vive le 
Roi’’ No 259. Very fine impression with the inscrip- 
tion; with full margin. 


LA BENEDICTION PATERNELUE, ou, le départ de 
la Mariée. 1795. | 
Aquatint finished with the graver after the engraver’s 
own design. Maurice Fenaille No. 50. Third state. 
Impression with the inscription; with full margin. 
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ANOTHER IMPRESSION. 


Maurice Fenaille No. 50. Second state. Proof with 
the artist’s name only and before ‘‘D. B. 95.’’ on the 
book in the lower right-hand corner. Small margin, 
most of it very cleverly remade. | 


BERCEAU DE PAUL ET VIRGINIE. LES PREM- 
TIERS PAS DE PAUL ET VIRGINIE. 

Etching and roulette work after the engraver’s own 

designs. Maurice Fenaille No. 54 and 55. Second 

States; open letter proofs with large margins. Two 

splendid proofs in first class condition. (2) 


MINET AUX AGUETS. 


Aquatint and etching after the engraver’s own design. 
Maurice Fenaille No. 57. First state; proof before all 
letters, with margin lacking the plate-mark. Very fine. 


JOUIS TENDRE MERE. 


Aquatint and etching after the engraver’s own design. 
Maurice Fenaille No. 58. Third state; impression with 
the inscription and with big margin. The upper and 
lower margin somewhat repaired. 


LES VISITES. 1800. 


Aquatint and etching after the engravers own design. 
Maurice Fenaille No. 65. Third state; impression with 
the inscription, nicely colored by hand. With small 
margin, lacking the plate-mark. 

Companion to No. 272. 


L’ORANGE. 1800. 
Aquatint and etching after the engravers own design. 
Maurice Fenaille No. 66. First state; proof before all 
letters, with large margin. 


This and the foregoing are most interesting costume plates 
of the early part of the First Empire, with all the grotesqueness 
of the Incroyables. 


Companion to No. 271. 


CHARGE DE MAMELUCK. 
Mezzotinted aquatint after C. Vernet. Maurice Fenaille 
No. 143. Second state; proof with the artists’ names 
traced with the needle only and with J. P. Jazet’s (the 
publisher’s) dry-stamp. With margin showing the plate- 
mark, 
Companion to No. 277. 
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LA FEMME ET LE MARI, ou les époux a la mode. 
1803. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 148. Second state. Brilliant impression 
with the inscription and with margin lacking the plate- 
mark. Pretty costume plate of the first Empire. 


Companion to No. 275. 


LA COQUETTE ET SES FILLES, ou une mere a la 
mode. 1803. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 149. Second state; late impression colored 
by hand, with large margin on three sides, and on the 
fourth cut close to the plate-mark. Costume plate. 


Companion to No. 274. 


UN GOURMAND. 1803. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 150. Second state; impression with the 
inscription, colored by hand. With margin showing 
the plate-mark only at the bottom. 


RETRAITE DES MAMELUCKS. 


Aquatint after C. Vernet. Maurice Fenaille No. 1o4. 
Second state; proof with the artists’ names only and 
with J. P. Jazet’s (the publisher’s) dry-stamp. With 
margin showing the plate-mark. 


Companion to No. 273. 


LA COURSE. 


Aquatint after Carle Vernet. Maurice Fenaille No. 
156. Impression with the inscription, with margin 
showing the plate-mark. A 19th century impression. 


LES GALANS SURANNES, ou les petits papa (sic) a 
la mode. 1804. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 165. Second state; impression with the 
inscription colored by hand. With margin lacking the 
plate-mark. Interesting costume plate of the Incroy- 
ables. 

Companion to No. 280. 
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NAPOLEON A LA LEGION D’HONNEUR 
PAR DEBUCOURT 


NUMBER 289 


‘ 
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LES PETITS MESSIEURS, on les adolescens a la 
mode. 1804. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 172. Second state; impression with the 
inscription. With a small margin showing the plate- 
mark only at the bottom. Small repairs in the upper 
margin. 

Companion to No. 279. 


LES COURSES DU MATIN, ou la porte d’un Riche. 
1805. 

Aquatint after the engraver’s own design. Maurice 

Fenaille No. 173. Third state; impression with the in- 

scription and with large margin. Finely colored by 

hand. 


Very interesting plate showing the costumes of trades’ people 
of the first Empire. 


EXERCICE DE FRANCONI. No. 1. 
Aquatint after C. Vernet. Maurice Fenaille No. 179. 
Impression with the inscription; with margin show- 


ing the plate-mark at the bottom, but trimmed closely 
to it at the top and the sides. 


Companion to No. 284. 


ANOTHER IMPRESSION. 


Maurice Fenaille No. 179. Impression of the same state 
beautifully colored by hand. With margin trimmed 
closely to the plate-mark. 

Companion to No. 285. 


EXERCICE DE FRANCONI. No. 2. 
Aquatint after C. Vernet. Maurice Fenaille No. 180. 
Impression with the inscription, lightly colored by 
hand; with margin showing the plate-mark at the bot- 
tom, but trimmed closely at the top and the sides. 
Companion to No. 282. 


ANOTHER IMPRESSION. 


Maurice Fenaille No. 180. Impression of the same 
state beautifully colored by hand, but the publication- 
line is lost. With small margin, lacking the plate- 
mark. 

Companion to No. 283. 


49 


286 TRAINEAU D’UN PARTICULIER. DROSCHKTI. 
KIBITKI D’HIVER. 


Aquatints after M. F. Damame de Martrait. Maurice 
Fenaille Nos. 187, 188 and 190. Fourth states; im- 
pressions with the changed inscriptions. No. 188 
printed in colors, the two others colored by hand. 
With margins. (8) 


287 FRASCATI. 1805. 


Aquatint and etching after the engraver’s own design 
from a sketch taken on the spot. Maurice Fenaille No. 
196. Third state; impression with the inscription, but 
the date having been burnished out. Nicely colored by 
hand. With margin showing the plate-mark. In 134 
inch mahogany and gold, empire frame. 


Important plate showing a resort of Parisian gay-life under 
the first Empire. Frascati was a dance-hall situated on the 
Boulevard near Rue Vivienne. 


288 BARRIERE DES CHAMPS ELYSEES. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 207. Third state; impression with the in- 
scription and with good margin showing the plate- 
mark. 


289 NAPOLEON A LA LEGION D’HONNEUR. 1809. 


Mezzotinted aquatint after the engraver’s own design. 
Maurice Fenaille No. 212. Third state; impression 
with the inscription, but the last line is missing. With 
margin barely showing the plate-mark on three sides, 
at the bottom it is lacking. Very brilliant impression. 

From the Latta collection. 

This is one of the rarest portraits of Napoleon, and is only 
the second impression that has come into the market during the 
last forty years. 

(See Illustration.) 


290 LE CANAL. 


Engraving in Crayon-manner after the engraver’s own 
design. Maurice Fenaille No. 220. Third state; the 
sky is white. Nicely colored by hand. Torn and cut 
down to the border-line and for this reason laid down. 


2991 PAYSAGE EN TEMPS DE NEIGE. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 223. Intermediate state between the sec- 
ond and third; impression with the inscription, the 
date is changed from 1800 to 1805, the third state is 
dated 1810. Nicely colored by hand. The margin is 
cut off with half of the border. 
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PAYSAGE, EFFET DE NEIGE, charron et forge a 
droite. : 
Aquatint after the engraver’s own design. Maurice 
Fenaille No. 255. Second state; impression with the 
inscription, printed in two inks and nicely colored by 
hand. With just enough margin to show the plate- 
mark. 
Companion to No. 293. 


PAYSAGEH, EFFET DE NEIGH, charron a gauche. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 256. Second state; impression with the 
inscription, printed in two inks and nicely colored by 
hand. With large margin. 

Companion to No, 292. 


LA CALECHE RENVERSEE. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 307. Second state; impression with the 
inscription, printed in two inks and nicely colored by 
hand. With large margin. 


LE TRAINEAU. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 308. Second state; impression with the 
engraver’s signature on the plate. Printed in two inks 
and nicely colored by hand. The margin and border 
having been lost, it was skilfully remargined. 


LE BAISER A PROPOS DE BOTTES. 


Aquatint and engraving after the engraver’s own de- 
sign. Maurice Fenaille No. 311. Third state; with the 
inscription, nicely colored by hand. With small margin 
lacking the plate-mark. 


SCENE DE VOLEURS, effet de neige. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 321. Second state; impression with the 
inscription, printed in two inks and nicely colored by 
hand. With big margin. 


LES GASTRONOMES AFFAMES. LA FIN DES 
GASTRONOMES. 
Aquatints after the engraver’s own designs. Maurice 
Fenaille Nos. 324 and 325. Second states; impressions 
with the inscriptions, colored by hand. With large 
margins. 
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LES GASTRONOMES SANS ARGENT. LES GAS- 
TRONOMES EN JUISSANCE. 
Aquatints by Commerarieux after ©. Vernet and 
Coqueret after H. Vernet. Both second states with the 
inscriptions and colored by hand; small margins, 
lacking the plate-marks. (4) 


PROMENADE AU BOIS DE VINCENNES. GOUTER 
DES ANGLAIS. 

Aquatints after the engraver’s own designs. Maurice 

Fenaille Nos. 392 and 393. Impressions with the in- 


scriptions, nicely colored by hand. With large margins. 
(2) 


JOLY, acteur du Vaudeville. 


Aquatint after the engraver’s own design. Maurice 
Fenaille No. 394. Impression with the inscription, 
nicely colored by hand; with large margin. 


JOUEURS DE BOULES. JOUEUR DE CORNEMUSE. 
Aquatints after C. Vernet. Maurice Fenaille Nos. 413 
and 414. Second states; impressions with the inscrip- 
tions, nicely colored by hand. The first has lost the 
plate-mark and most of the inscription, also the left 
margin, which has been replaced and a tear repaired. 
The second with large margin and in perfect condition. 


(2) 


LA DANSE DES CHIENS EN DESORDRE. 
Aquatint after C. Vernet. Maurice Fenaille No. 415. 
Impression with the inscription; colored by hand and 
with margin, on three sides showing the plate- mark, 
The inscription-margin was completely lost and is skil- 
fully replaced. 


RECEPTION DE MME. LA DUCHESSE DE BERRY 
par sa Majesté Louis XVIII et la Famille Royale a 
Fontainebleau, le 15 Juin 1816. 

Aquatint after C. Vernet. Maurice Fenaille No. 417. 
Third state; with the inscription in shaded letters, 
printed in two inks and finely colored by hand. With 
margin cut just at the plate-mark and with two repairs 
in the white paper. 


COMBAT DE HUSSARD ET DE MAMELUCK DANS 
UNE SORTIE. 1811. 


Aquatint after C. Vernet. Maurice Fenaille No. 486. 
First state; proof before all letters. With small margin 
trimmed to the plate-mark. 
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LE GOURMAND. 


Aquatint after the engraver’s own design. Reduction 
of Maurice Fenaille No. 324. Maurice Fenaille No. 498. 
Second state; impression with the inscription but be- 
fore the last line ‘‘No. 20. L’album’’ has been burnished 
out. Nicely colored by hand; with margin showing the 
plate-mark at the bottom and left side. 


LE SIECLE DE LOUIS XV, une soirée chez Mme. 
Geoffrin, (en 1755). 

Aquatint after Lemonnier. Maurice Fenaille No. 502. 
Fourth state; impression with the inscription in shaded 
letters, with margin showing the plate-mark. A very 
interesting plate representing the well-known actors 
LeKain and Mlle. Clairon giving the first lecture of a 
play by Voltaire, called ‘‘L’orphelin de la Chine,’’ be- 
fore a selected assemblage. With key. (2) 


PORTRAIT OF SIMON CHENARD. Actor and Singer. 
1758-1831. 
Engraving in aquatinted crayon-manner. Maurice 
Fenaille No. 511. First state; proof before all letters; 
with large margin. 


PORTRAIT OF RENE JUSTE HAUY. Celebrated 
Mineralogist. 
Engraving in aquatinted crayon-manner after Vangorp. 
Maurice Fenaille No. 512. Impression with the inscrip- 
tion and with margin showing the plate-mark. 


LA MARIEE. 1823. 
Aquatint after D. LeCamus. Maurice Fenaille No. 517. 
Second state; impression with the inscription, with 
margin lacking the plate-mark. 


CHARLES X., Roi de France et de Navarre. 


Aquatint after the engraver’s own design. Full length 
standing. Maurice Fenaille No. 521. Second state; 
impression with the inscription. With margin, but 
lacking the plate-mark. 


LA MAIN CHAUDE. 1908. 

Etching and aquatint by A. Bertrand. Copy of Maurice 
Fenaille No. 523. Remarque (Portrait of Debucourt )— 
proof No. 30, signed by the engraver and stamped by 
‘‘Cercle Librairie Estampes’’ which is the guaranty 
stamp of the French publishers of prints. Nicely 
printed in colors on paper with the water-mark 
“MW. B.M.’’ and with full margin. 
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LES AMATEURS DE PLAFONDS AU SALON. 
Rouletted aquatint after C. Vernet. Maurice Fenaille 
No. 524. Third state; impression with the inscription, 
but the artists’ names have been burnished out and 
are replaced in type. Colored by hand and with large 
margin. 


GILLES DEMARTEAU. 


1722-1776. Inventor of the crayon manner. 


‘¢ Another successful engraver was Gilles Demarteau whose imitations. 
of Boucher’s drawings are so skilfully executed as on hasty examination 
to deceive any but a practised eye.’’—R. Nevill. 
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ALLEGORIE sur le mariage de Louis XVI et de Marie 
Antoinette. 
Engraving in Crayon-manner after P. Guerin. L. de 
Leymarie No 22. Impressions printed in sanguine, 
with the inscription. With large margin. 


ALLEGORIE SUR LA MORT DU DAUPHIN, (Fils 
de Louis XV). 


Engraving in Crayon-manner after C. N. Cochin. L. 
de Leymarie No 141. Impression printed in sanguine, 
with the inscription. Closely trimmed. 


LOUIS XVI AND MARIE ANTOINETTE, when 
Dauphin and Dauphine of France. 

Engravings in crayon-manner after Mme. Vassé. lL. de 
Leymarie Nos. 223 and 224. Impressions in sanguine, 
with the inscriptions. The first with large margin but 
a slight defect in the background touched up; from 
the collection of J. L. Soulavie. The second with small 
margin, trimmed circular and lacking the plate-mark. 
(2) 

PORTRAIT OF MME. GEOFFRIN. 1770. 


Engraving in crayon-manner after C. N. Cochin, fils. 
L. de Leymarie No. 234. Impression with the inscrip- 
tion and with the No. 234 printed in sanguine; with 
good margin. Three creases carefully pressed out. 


LE PAYSAN DE GANDELU; (Portrait de l’abbé 
Pommyer, pendant son exil a l’abbaye de Gandelu.) 
Engraving in crayon-manner after C. N. Cochin, fils. 
L. de Leymarie No. 262. Proof with the name of the 
personage engraved with the roulette; with margin 
showing the plate-mark. A tear near the left lower 
corner carefully repaired. 
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LA BRODEUSE. 


Engraving in crayon-manner after L. C. De Car- 
montelle. L. de Leymarie No 336. Impression printed 
in sanguine, with the artists’ names, the engraver’s 
address and the No. 336. With full margin. Very 
fine. 


FEMME ASSISE. 
Engraving in crayon-manner after J. B. LePrince. 
L. de Leymarie No 384. Impression printed in two inks, 
with the artists’ names, the engraver’s address and the 
No. 384. With small margin trimmed almost to the 
engraved border. VERY FINE AND RARE. 
Companion to No. 320. 
(See Illustration.) 


FEMME DEBOUT. 
Engraving in crayon-manner after J. B. LePrince. 
L. de Leymarie No 385. Impression printed in two inks, 
with the artists’ names, the engraver’s address and the 
No. 385. With small margin trimmed almost closely to 
the engraved border. VERY FINE AND RARE. 
Companion to No. 319. 
(See Illustration.) 


LA LAITIERE. 
Engraving in crayon-manner after J. B. Huet. L. de 
Leymarie Ne 407. Impression printed in two inks, with 
the inscription inclusive the No. 407. With small 
margin trimmed almost closely to the engraved border. 
A very attractive plate. 


BUST OF A GIRL WEARING A FLAT HAT, PRO- 
FILE TO THE RIGHT. 
Engraving in crayon-manner after Fredou. L. de Ley- 
marie No 421. Impression in two inks, with the en- 
eraver’s address and the No. 421. The margin trimmed 
closely to the engraved border, but showing the register- 
marks. <A very pretty plate. 
Companion to No. 323. 


YOUNG WOMAN WEARING A FLAT HAT, PRO- 
FILE TO THE LEFT. 


Engraving in crayon-manner. L. de Leymarie No 422. 
Impression in two inks with the engraver’s address 
and the No. 422. The margin trimmed closely to the 
engraved border, but showing the register-marks. A 
very attractive subject. 

Companion to No. 322. 
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NYMPHES AU BAIN. 
Engraving in pastel-manner after J. B. Huet. L. de 
Leymarie No. 618. Impression with the inscription 
and with the No. 618, beautifully printed in colors. 
With very large margin, showing the register-marks. 
Very fine. 
Companion to No. 325. 


NYMPHES EN REPOS. | 


Engraving in pastel-manner after J. B. Huet. L. de 
Leymarie No. 619. In the same state and condition as 
the preceeding. 

Companion to No. 324. 


GRANDE TETE DE FEMME. 1788. 
Engraving in crayon-manner after F. A. Vincent. 


L. de Leymarie No 648. Impression printed in three | 


inks, with the artists’ names and the date. With margin 
trimmed to the blue border as usual, but showing the 
register-marks. An attractive plate. 


PORTRAIT OF J. L. GOUTTES, Député de la Séné- 


chaussée de Beziers. 


Engraving in pastel-manner after Le Barbier ainé. 
L. de Leymarie No 677. Impression with the inscription 
and with the No. 677. Skilfully colored by hand. With 
large margin. 


ALLEGORIE SUR LA MORT DE AUGUSTIN DE 
MAUPEAU, dernier Chancellier de France. 


Engraving in crayon-manner. Not mentioned by L. de 
Leymarie. Very fine proof before all letters; with 
small margin just showing the lower plate-mark. From 
the collection of J. L. Soulavie. 


MRE. MARIE NICOLAS FRANCOIS DE BOUR- 
GOGNH, Conseiller de Grand chambre. 


MRE, JACQUES LOUIS RADIX. Conseiller au Parle- 
ment. 
Engravings in crayon-manner after C. N. Cochin, fils. 
Impressions with the inscriptions, but closely trimmed 
to the engraved surfaces. Both from the collection of 
J. Li. Soulavie. (2) 
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NINA OU LA FOLLE PAR AMOUR 
JANINET D’APRES HOUIN 


NUMBER 482 


ANTOINE FRANCOIS DENNEL. 
1741-1806. Pupil of J. G. Wille. 


330 LA COMPARAISON DU BOUTON DE ROSE. 


Line-engraving after G. de St. Aubin. Andresen No. 4. 
Impression with the inscription; with small margin 
showing the plate-mark. 

Companion to No. 331. 


331 LA VERTUE IRRESOLUE. 
Line-engraving after Mme. Vigée LeBrun. Andresen 
No. 10. First state. Proof before all letters and be- 
fore the cartouche was filled in; with very large margin. 
From the collections of C. Bayard and EH. Bocher. 
Very fine. 
Companion to No. 330. 


. 8382 L ‘ATTENTION DANGEREUSE. L’ABANDON 


VOLUPTUEUX. 
Line-engravings. The first one after Fr. Boucher, the 
second after A. Borel. Andresen Nos. 11 and 12. Im- 
pressions with the inscriptions; with small margins, 
lacking the plate-marks. (2) 


CHARLES MELCHIOR DESCOURTIS. 
1753-1820. 


‘‘He was a pupil of Janinet and in every way worthy of his master. 
All his technical skill and his charming sense of color he put in the 
translation of Taunay’s designs.’’—M. C. Salaman. 


333 FOIRE DE VILLAGE. 
Aquatint and etching after N. A. Taunay. Portalis 
and Beraldi No. la. Impression with the inscription, 
beautifully printed in colors; with margin showing the 
register-marks but lacking the plate-mark. VERY RARE. 
Companion to No. 334, a —_ 
334 NOCE DE VILLAGE. 
Aquatint and etching after N. A. Taunay. Portalis 
and Beraldi No. 1b. Impression with the inscription, 
beautifully printed in colors; with margin barely show- 
ing the plate-mark—the register-marks are plainly 
visible. 
Companion to No. 333. 4 () 
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336 


33 


338 


339 


NOCE DE VILLAGE. 

Stipple possibly by DeGouy after the engraving by 
Descourtis. Reduction for a fan. Fine impression, 
trimmed closely to the border-line. 


LA RIXE. 
Aquatint and etching after N. A. Taunay. Portalis 
and Beraldi No. 1c. Impression with the inscription, 
nicely printed in colors. With large margin, showing 
the register-marks plainly. Rare of such quality. 


Companion to No. 337. Ov é 


LE TAMBOURIN. 

Aquatint and etching after N. A. Taunay. Portalis 
and Beraldi No. 1d. Impression with the inscription, 
beautifully printed in colors. With large margin, show- 
ing the register-marks plainly. Very rare of such 
quality. 


Companion to No. 336. Wo? “el 


FOIRE DE VILLAGE. NOCE DE VILLAGE. 
Engravings in pastel-manner after N. A. Taunay. Re- 
ductions. Portalis and Beraldi No. 2. Beautiful im- 
pressions with the inscriptions; with large margins. 
Very rare. (2) 


L’AMANT SURPRIS. 

Aquatint after F. J. Schall. Portalis and Beraldi No. 
3a. Impression with the inscription, exquisitely printed 
in colors; with good margin showing all four register- 
marks plainly, but lacking the plate-mark on the two 
sides. Very rare in such fine quality and condition. 

This is perhaps the best attempt at reproducing the delicate 

features of a miniature Gouache. 
Companion to No. 340. sy 0 Va 
(See Illustration.) | 


340 LES ESPIEGLES. 


341 


Aquatint after F. J. Schall. Portalis and Beraldi No. 

3b. Impression with the inscription, exquisitely printed 

in colors; with good margin showing all four register- 

marks plainly, but lacking the plate-mark on the two 

sides. Very rare in such fine quality and condition. 
Companion to No. 3389. 


PAUL ET VIRGINIE. 

A set of Aquatints after F. J. Schall. Portalis and 
Beraldi No. 8a. Impressions with the inscription, 
nicely printed in colors and showing the register- 
marks; with margins showing the plate-marks at the 
bottoms only. All laid down except one. (6) 
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342 


343 


344 


345 


346 


347 


DON QUIXOTE. 

A set of Aquatints after F. J. Schall. Portalis and 
Beraldi No. 8b. Impressions with the inscriptions, 
nicely printed in colors, with margins showing the 
register- and plate-marks. (4) 


PRINCESS FREDERICA LOUISE WILHELMINA, 
MARGRAVINE OF BAIREUTH. Daughter of 
Frederick William I of Prussia and favorite sister 
of Frederick (II) the Great. 

Engraving in gouache-manner after Tozelli. Portalis 
and Beraldi No. 9. Proof with the names of the artists 
only, printed in colors. With very large margin but 
not showing the plate-mark. In gold frame. 


MLLE. JEANNE DENY. 
Sister of Martial Deny. 


AH! DU MOINS EPARGNEZ MES AILES. 
Etching finished with the graver after Le Clerc. Im- 
pression with the inscription; with small margin, lack- 
ing the plate-mark and the publication line. 


LE BOUQUET DECHIRE. LE DELIRE. 
Etchings finished with the graver. Impressions with 
the inscriptions; with margins, lacking the plate-mark. 
Very rare. (2) 


CLAUDE LOUIS DESRAIS. 
1741-1816. 


LA PROMENADE DU BOULEVARD ITALIEN, ou 
Le petit Coblenz. (Avril 1797.) 
Etching finished with the graver by E. Voysard. Por- 
talis and Beraldi III. p. 635. First state; the fifth tree 
to the right and the leaves on all the trees have not been 
engraved and in this impression have been painted in. 
Impression with the inscription, nicely colored by hand; 
with small margin lacking the plate-mark. VeErRy RARE. 


LE SERMENT A LA MODE. LE MAITRE GAL- 
AND. LE BAL MASQUE. 


Line-engravings. Impressions with the inscriptions; 
with full margins (deckel edges). (3) 
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DIBART. 


348 LA LECON DE BOTANIQUE. 
Stipple after Coeuré. With the inscription, but the 
publication-line is cut off. Impression in colors. With 
margin, lacking the plate-mark. 


ANTOINE JEAN DUCLOS. 


1742-? 


349 RETOUR DE CHASSE. 1783. | 
Etching finished with the graver. Portalis and 
Beraldi No. 2. Impression with the inscription; with 
small margin, just showing the plate-mark. 


950 LE REINE ANNONCANT A Mus. BELLEGARDE 
DES JUGES, ET LA LIBERTE DE SON MARI, 
en Mai 1778-1779. | 

Etching finished with the graver after Desfosse. Por- 
talis and Beraldi No. 1. Proof with the line of the 
artists’ names, ete., only. With small margin, trimmed 
just at the plate-mark. Very fine brilliant impression 
and rare. 


CLAUDE L. DUFLOS. 
1700-1784. 
351 LE BILLET DOUX. 


Etching finished with the graver after L. Aubert. Por- 
talis and Beraldi No. la. Impression with the inserip- 
tion and with large margin. . 


PIERRE DUFLOS. 
I751-" 
352. MARIE ANTOINETTE. 


From ‘‘Receuil d’estampes représentant les grades, les: 
rangs et les dignités suivant le costume de toutes les 
nations existantes.’’ Paris, Duflos 1780. 2 vols. in 
folio. Etching after J. Touzé. Portalis and Beraldi 
No. 9. Proof with the artists’ names only inside of the ~ 
border-line. Small margin just showing the plate- 

mark on three sides. | 
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DUGAST. 
End of the XVIIIth Century. 


353 LA NOURICE ELEGANTE. 
Etching finished with the graver by L. Binet. Portalis 
and Beraldi III. p. 733. No. 2. Beautiful impres- 
sion with the inscription and with large margin. Very 
rare. Only two plates are known to be engraved by 
this artist. 


JEAN DEMOSTHENE DUGOURE. 
1749-18—. 


354 LA POULE AU POT, WITH PORTRAITS OF 
LOUIS XVI AND MARIE ANTOINETTE. 
Etching finished with the graver, by A. Fr. David. 
Not mentioned by Portalis and Beraldi. Impression 
with the inscription and with just enough margin to 
show the plate-mark. 


355 ACHEVE TON OUVRAGE. UN TENDRE EN- 
GAGEMENT. 
Both etchings, the latter after Charlier, finished with 
the graver, by F. R. Elluin. Portalis and Beraldi II. 
p. 123. Fine impressions with the inscriptions, both 
with margins showing the plate-marks. (2) 


356 LE LEVER DE LA MARIEE. 
Etching finished with the graver, by Ph. Triére. Por- 
talis and Beraldi II. p. 63 and III. p. 601. No. 1. 
Proof before all letters and showing graver trials; with 
enough margin to show the plate-mark. Splendid im- 
pression and in perfect condition. EXJREMELY RARE. 


Companion to ‘‘Le Coucher de la Marié’’ by Baudouin. 
No. 53. 


NICOLAS DUPIN. 


1753-2? Son of Pierre Dupin. 


357 CHARLES PHILIPPE COMTE D’ARTOIS (Charles 
o.O5 

Line-engraving after M. Hall. Portalis and Beraldi 

No. 2. Proof before all letters and before the orna- 

ments on the frame, of which Portalis and Beraldi are 

speaking. With big margin and in perfect condition. 

‘Ce portrait, d’une exécution délicate et soignée, est de beau- 


coup le meilleur qu’ait gravé Dupin fils.’’—Portalis and 
Beraldi. 
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JEAN DUPLESSI-BERTAUX. 
1747-1818. 


358 PORTRAIT OF JEAN DUPLESSI-BERTAUX. 


Etching finished with the graver by himself. Portalis 
and Beraldi No. 24. Proof before all letters; with big 
margin. 


359 FETE DEDIEE A LA VIEILLESSEH. 1795. 


Etching after P. A. Wille, fils. Portalis and Beraldi 
No. 7. Impression with the inscription, nicely colored 
by hand; with margin but lacking the plate-mark. 
Creased and two tears in the upper part and one at the 
bottom carefully repaired. 


CHARLES DOMIQUE JOSEPH EISEN. 
1720-1778. 
‘¢C’est presque avec reconnaissance que l’on écrit ce nom d’Hisen 
tant le charmant artiste a fait passer d’agréables moments 4 ceu qui 


ont vu et par conséquent aimé les livres embellis par son crayon.’’—R. 
Portalis. 


360 PORTRAIT OF CHARLES EISEN. 1761. 
Line-engraving by E. Ficquet after Vispré. Portalis 
and Beraldi No. 80. Impression with the title; laid 
down and with a new plate-mark. 


3861 MARIE ANTOINETTE ET LES GRACES. 1770. 


(Bibliothéque de Me. la Dauphine No. 1.) Trés jolie 
vignette, petite in-80 fait pour servir de frontispice a 
la premiére partie du catalogue de la bibliothéque de la 
Dauphine par Moreau, historiographe de France, et 
représentant Marie Antoinette entourée des Graces et 
recevant un velume des mains de la Muse de l’histoire. 
Painter-etching. Portalis and Beraldi II. p. 116. Fine 
impression with the inscription, with margin lacking the 
plate-mark. 


362 THE THREE GRACES. 
Jolie piece in-8° gravé uniquement a 1’eau forte, signée 
Carolus Eisen aqua regali sculp. 1777. Sur le socle 
cette citation d’Horace: Gratie decentes ete.—l’original 
se trouvre 4a Bruxelles dans la maison du comte de 
Cuypers. Portalis and Beraldi II. p. 117. Impression 
with the inscription; on green paper, with margin, but 
lacking the plate-mark. From the collection of Valentin. 
(See Illustration.) 
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FEMME ASSISE FEMME DEBOUT 
DEMARTEAU D’APRES LE DEMARTEAU D’APRES LE 
PRINCE PRINCE 


[NUMBER 319] [NUMBER 320] 


363 


364 


365 


366 


367 


L’AMOUR EUROPEEN. 


Engraving by F. Basan, with a portrait supposed to 
represent Mme. de Pompadour. LeBlane No. 334. Im- 
pression with the inscription; with large margin. 


LE MOUTON FAVORI. 


Htching finished with the graver, by R. Gaillard. Por- 

talis and Beraldi No. 16. Impression with the inscrip- 

tion; with margin, but lacking the plate-mark at the 
_bottom. A small tear repaired in the right margin. 


LES DELICES DE LA VIE CHAMPETRES (sic). 


Etching finished with the graver by E. de Ghendt. 
With margin, but lacking the plate-mark. 


LE MODEL (sic) ENCHANTEUR. 


Etching finished with the graver by d’Abbeville; with 
large margin. 


L’AGREABLE MOMENT. 


Ktching finished with the graver by d’Abbeville. With 
margin trimmed to the plate-mark. 


OFFRANDE A VENUS. 

Etching finished with the graver, by E. de Ghendt. 
With small margin just showing the plate-mark. All 
with the inscriptions. (4) 


LE MIDI. LE SOIR. 

Etchings finished with the graver, by J. de Longueil. 
Portalis and Beraldi No. 5 b and d. Impressions with 
the inscription, but with small margin, lacking the 
plate-mark. ‘‘Le Soir’’ has lost the publication-line. 


(2) 


LES PLAISIRS CHAMPETRES. LE BAL CHAM- 
PETRE. 
Etchings by E. de Ghendt and finished with the graver, 
by J. de Longueil. Portalis and Beraldi No. 6b and d. 
Fine impressions with the inscriptions and with enough 
margins to show the plate-marks. The corners are 
clipped. (2) 
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368 LA VERTU SOUS LA GARDE DE LA FIDELITE. 
VE Ps 
Etching finished with the graver, by P. A. LeBeau. 
Portalis and Beraldi No. 2. Impression with the in- 
scription; with margin but lacking the plate-mark. 


369 CONCERT MECHANIQUE, inventé par R. Richard, 
exposé a la bibliothéque du Roi. 1769. 
Etching finished with the graver, by J. de Longueil. 
Portalis and Beraldi No. 3. Fine impression with the 
inscription; before the chandelier and the flame above 
the head of the genius were taken out. Closely trimmed 
and re-margined. 


370 L°ETE. L’HIVER. 
Etchings finished with the graver by J. de Longueil. 
Portalis and Beraldi Nos. 4b and d. Proofs before all 
letters, with small margins, lacking the plate-marks. 


(2) 


371 P. B. H. DE LETANCOURT, COMTESSE DE 
MAREILUES. 
Etching finished with the graver by J. de Longueil. 
Portalis and Beraldi No. 22. Very fine impression with 
the inscription; with small margin, lacking the plate 
mark. ‘The lower part of the inscription-margin, with 
the verses, is missing. 


‘<Cette délicate piéce est la perle de 1’ceuvre de Longueil.’’— 
Portalis and Beraldi. 


3872 HENRY IV ET GABRIELLE. 


Engraving by M. de Monchy. Not mentioned by Por- 
talis and Beraldi. Impression with the inscription; 
with small margin, lacking the plate-mark. 


373 L’AMOUR ASSORTIT LES EPOUX. 


Etching finished with the graver by J. B. Patas. Por- 
talis and Beraldi No. 15. Unfinished trial proof with 
margin showing the plate-mark. 


874 LES DESIRS SATISFAITS. 


Etching finished with the graver by J. B. Patas. Por- 
talis and Beraldi No. 14. Fine impression with the in- 
scription. With small margin lacking the plate-mark. 
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L’AMANT SURPRIS 
DESCOURTIS D’APRES SCHALL 


NUMBER 339 


375 LE JOUR. 


Ktching finished with the graver by J. B. Patas. Por- 
talis and Beraldi No. 13a. Fine impression with the 
Inscription and with the original margin (deckel 
edges). 

Companion to No. 376. 


e907 LA’ NUIT. 


Etching finished with the graver by J. B. Patas. Por- 

talis and Beraldi No. 13b. Fine impression with the 

inscription and with the original margin (deckel edges). 
Companion to No. 375. 


3/7 LA DAME DE CHARITE. 


STTA 


Etching finished with the graver by N. J. Vogez |’ainé. 
Portalis and Beraldi No. 4h. Impression with the in- 
scription; with small margin showing the plate-mark 
at the bottom only. 


FRANCOIS EISEN, Pére. 


LA MARCHANDE DE PLAISIRS. 


Etching finished with the graver by P. L. Cor. Por- 
talis and Beraldi III. p. 729. A very fine impression, 
most likely a proof, trimmed very closely to the border. 
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THIRD SESSION 
Wednesday Evening, December 13, 1916, at 8:15 o'clock 


LOTS 378-578 


ENGRAVER NOT ASCERTAINED. 


378 LE COLIN MAILLARD. 
09. Etching finished with the graver. Impression trimmed 
% to the engraved surface and remargined. 


Publié chez FATOU. 


379 EDUCATION. 
Stipple. Impression with the inscription printed in 
4 go two inks. a Paris chez Julien Faton (sic) Boulevard 
SUS Ao Italien—et A Poitiers chez Auguste Faton (st) 
<S-At~ Libraire. With untrimmed margin (deckel edges). 
Companion to No. 380. 


380 LE PROPHETE DANIEL. 
i. Stipple. Impression with the inscription printed in 
ys a two inks. A Paris chez Julien Fatou, Boulevard Italien 


AG et A Poitiers chez Auguste Fatou. Libraire. With un- 
q A , Sth trimmed margin (deckel edges). 


Companion to No. 379. 


MATHIEU CLAUDE FESSARD. 


1740-? 
- 381 MORT DE POUPLE, chirurgien de Mr. de Voltaire. 
4 2 Etching, finished with the graver, after P. L. Durand. 
ron impression with the inscription; but before the artists’ 
(BR 7. names; with large margin showing the plate-mark. 


3882 TRIOMPHE DE RAMEAU. 
0 Etching, finished with the graver, after P. L. Durand. 
G OY Impression with the inscription; with margin showing 
Saf the plate-mark. A charming little plate. 
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383 PORTRAIT OF C. J. DORAT. 


X 


384. 


Etching finished with the graver after Cl. J. B. Hoin. 

Portalis and Beraldi II. p. 153. Impression with the 

inscription ; with untrimmed margin (deckel edges). 
This portrait surrounded by a charming frame is very scarce 


and is sometimes used as a frontispiece for ‘‘Les Fables de 
Dorat.’’ 


JEAN JACQUES FLIPART. 
1719-1782. 


PORTRAIT OF JEAN JACQUES FLIPART. 
Etching finished with the graver by F. R. Ingouf le 
jeune. Portalis and Beraldi No. 13. Impression with 
the inscription ; with large margin. 


3880 LA RECREATION MUSICALE. 


386 


387 


388 


Etching, finished with the graver, after his own design. 
Impression with the artist’s name, and possibly the 
complete inscription; the margin is trimmed rather 
closely and lacks the plate-mark. | 


JEAN HONORE FRAGONARD. 
1732-1806. 
Pupil of J. B. S. Chardin and F. Boucher. 


PORTRAIT OF HONORE FRAGONARD. 1808. 
Etching by C. Le Carpentier. Portalis No. 9. Proof 
before the name of the artist was engraved in the lower 
plate-margin. With large margin. 


L’AMOUR. Portalis No. 5. See Janinet No. 480. 


ANNETTE A L’AGE DE QUINZE ANS. ANNETTE 
A L’AGE DE VINGT ANS. 


Line-engravings by F. Godefroy. Portalis 11. a and b. 
Second states; impressions with the inscriptions and 
with small margins showing only the lower plate-marks. 
(2) 
ANOTHER PAIR. 
Portalis No. 11. a and b. First states; proofs with 
the artists’ names and the coats-of-arms only. With 
margin, trimmed just at the plate-marks. (2) 
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L’ARMOIRE. 1778. 
Original-etching by the painter. Portalis No. 13. 
Second state. With the inscription, but before Naudet’s 
address. Brilliant impression with large margin, lack- 
ing the plate-mark. Slight repairs in the margin. VERY 
SCARCE. 


LE BAISER A LA DEROBEE. 
Rouletted stipple by N. F. Regnault. Portalis No. 25. 
First state; proof with the engraver’s name rouletted 
only. With just enough margin to show the complete 
plate-mark. A very pretty and graceful design. 


LES BAISERS, I. (Dédié 4 Monsieur Le Comte de la 
Tour d’Auvergne.) 
Etching finished with the graver by G. Marchand. 
Portalis No. 28a. Impression with the inscription and 
with the address ‘‘rue des Fossés Saint Victor’’; with 
margin showing the plate-mark. 
Companion to No. 391. 


LES BAISERS. II. (Dédié 4 Monseigneur Le Due de 
la Valliére. ) 
Etching, finished with the graver by G. Marchand. Por- 
talis No. 28b. Impression of the same state and quality 
as the preceding. 
Companion to No. 390. 


LA CACHETE DECOUVERTE. 
Etching, finished with the graver, by R. DeLaunay le 
jeune. Portalis No. 37. Second state; impression with 
the inscription and with margin showing the plate-mark. 


LA CHEMISE ENLEVEE. 


Etching, finished with the graver, by Guersant. Portalis 
No. 40. Second state; proof with the artists’ names 
traced with the needle only. With small margin lack- 
ing the plate-mark. Extremely rare. 


LE CHIFFRE D’AMOUR. 
Etching, finished with the graver, by N. Delaunay. 
Portalis No. 42. Third state; impression with the in- 
scription and with margin showing the plate-mark. 
Fine impression. 

One of the engraver’s chef-d’cuvres. 
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LE CONTRAT. 


Line-engraving by M. Blot. Portalis No. 48. Third 
state; prof with the artists’ names traced with the 
needle and the title in shaded capitals, but before the 
dedication and before the publication-line. With margin 
showing the plate-mark. Very fine. From the collec- 
tion of Marquis C. Behague. 

Companion to No. 407. 


LA COQUETTE FIXEE. 


Etching by J. Couché, finished with the graver by 
J. Dambrun. Portalis No. 49. Second state; proof 
with the artists’ names and the title, but before the 
dedication and the publication-line. With untrimmed 
margin (deckel-edges). Extremely fine and well pre- 
served. 


LA DECLARATION. LE SERMENT. 


Line-engravings by J. G. Bervic. Portalis Nos. 56 and 
86. Proofs before all letters; with good margins show- 
ing the plate-marks. From the collection of ‘‘B.C.”’ 
Impressions of this state and quality are EXTREMELY 
RARE; Portalis never saw one. 


LA FAMILLE DU FERMIER. 


Etching finished with the graver. by J. F. Beauvarlet 
(direxit). Portalis No. 83. Second state; impression 
with the inscription. With small margin just showing 
the plate-mark. Small tears in the upper margin and 
a worm-hole carefully repaired. 


LA FOLIE. Portalis No. 87. See under Janinet No. 481. 


LA FONTAINE D’AMOUR. 


Rouletted stipple by N. F. Regnault. Portalis No. 88. 
Third state; impression with the inscription, but before 
the publication-line. With margin showing the plate- 
mark at the top and the two sides. 


LA GIMBLETTE. 

Line engraving by Bertony. Portalis No. 96. First 
state; proof before all letters, before the coat-of-arms 
and before the drapery. With small margin, showing 
the plate-mark. An extremely fine impression. From 
the collection of C. Bayard. 
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LES HAZARD HEUREUX DE L’ESCARPOLETTE. 
Heliogravure after N. de Launay’s engraving. Por- 
talis No. 103. Fifth state; before the second ‘‘S’’ in 
escarpolette was removed. Very fine impression with 
uncut margin. 

This remarkable reproduction which was made for the music 


publisher Lemoine is so close to the original that it may easily 
pass as one. 


L’INNOCENCE INSPIRE LA TENDRESS. 
Etching finished with the graver, by E. ©. Voysard. 
Portalis No. 107. First state; proof before the dedica- 
tion and before the publication-line. With small mar- 
gin showing the plate-mark at the bottom only. 


LES JETS D’EAU. 
Etching, only partly finished with the graver, by P L. 
Auvray. Portalis No. 112a. Proof before all letters 
and before the border. With untrimmed margin 
(deckel-edges). Unusually fine, and well preserved. 
Companion to No. 405. 


LES PETARDS. 
Ktching, only partly finished with the graver, by P. L. 
Auvray. Portalis No. 112b. Proof before all-letters 
and before the border. With untrimmed margin 
(deckel-edges).. Unusually fine and well preserved. — 
Companion to No. 404. 


SPIRAT ADHUC AMOR VIVUNTQUE COMMISSI 
CALORES— Horat. IV. ode VIII. 

Engraving in lavis by Le Comte de Paroy. Portalis 

No. 159. Impression with the inscription, printed in 

bistre. With margins showing the plate-mark. 


LE VERROU. 
Line engraving by M. Blot. Portalis No. 167. Third 
state; proof with the artists’ names traced with the 
needle and the title in shaded capitals, but before the 
dedication and the publication-line. With margin 
showing the plate-mark. Very fine and rare. From 
the collection of E. Bocher. 
Companion to No. 396. 


L’ORACLE DES AMANS. 1803. 
Etching finished with the graver by P. P. Choffard 
after J. Touzé. Portalis and Beraldi No. 4. Second 
state; open letter proof with the engraver’s signature 
and the date, but before the dedication and the publi- 
cation-line. Very fine impression with large margin. 
Companion to No. 395. 
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JEAN CHARLES FRANCOIS. 
1717-1769 
409 JEAN FRANCOIS DENIS. 
MARGUERITE CLAUDE DENIS. 


ys o> Engravings in crayon-manner from life. Portalis and 
Beraldi Il. p. 215. Impressions with the inscriptions 

Mra yy printed in sanguine; the first trimmed closely to the 
? engraved surface, the second with very small margin, 


lacking the plate-mark. From the collection of J. L. 
Soulavie. (2) 


410 PORTRAIT OF LOUIS XV KING OF FRANCE. 


Engraving in crayon-manner after the engraver’s Own 
design. Impression in sanguine, with the inscription 
and with just margin enough to show the plate-mark. 


SIGISMOND FREUDENBERGER. 
(Usually called Freudeberg.) 1745-1801. 


The following twelve plates are the first part of a set of 
three volumes called ‘‘Le Monument du costume physique et 
moral A la fin du XVIIIe siecle ou Tableaux de la vie.’’ The 
first volume was published in 1774 by Barbou. Prault pur- 
chased the plates and made a new issue, with a new title-page, 
bearing his name and the date 1775. This was followed in 
1777 and 1783 by twenty-four plates after Moreau le jeune. 
The text is written by Restif de la Bretonne. The first part 
delineates the life of a young lady in French society before 
marriage. The idea originated with a Swiss banker, I. H. 
Eberts, a patron of Freudeberg, who at first contemplated 
nothing more ambitious than a set of fashion plates. 


411 LE LEVER. 1774. 3 


Ve oo Etching finished with the graver by A. Romanet. Por- 
Cf — talis and Beraldi No. 2. Impression with the inscrip- 
tion and with the No. 1; with large margin. 


M AQ This and the following plates are all in the same state and 
ci. + condition. Brilliant impressions. 


412 LE BAIN. 1774. 


a 2° No. 2. Etching finished with the graver by A. Romanet. 
3D Portalis and Beraldi No. 2». 
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LA TOILETTE. 1774. | 


No. 3. Etching finished with the graver by N. J. Voyez 
l’ainé. Portalis and Beraldi N°. 33. 


L’OCCUPATION. 1774. 


No. 4. Etching finished with the graver by C. L. 
Lingée. Portalis and Beraldi No. 12, 


LA VISITE IMATTENDUE. 1774. 


No. 5. Etching finished with the graver by N. J. Voyez 
l’ainé. Portalis and Beraldi No. 3», 


LA PROMENADE DU MATIN. 1774. 


No. 6. Etching finished with the graver by C. L. 
Lingée. Portalis and Beraldi No. 1). 


LA BOUDOIR. 1774. 


No. 7. Etching finished with the graver by P. 
Maleuvre. Portalis and Beraldi N°. 5. 


LES CONFIDENCES. 1774. 


No. 8. Etching finished with the graver by C. L. 
Lingée. Portalis and Beraldi No. 1¢. 


LA PROMENADE DU SOIR. 1774. 


No. 9. Etching finished with the graver by F. R. 
Ingouf le jeune. Portalis and Beraldi No. 3>. 


LA SOIREE D’HIVER. 1774. 


No. 10. Etching finished with the graver by F. R. 
Ingouf le jeune. Portalis and Beraldi N°. 32. 


L’EVENEMENT AU BAL. 1774. 


No. 11. Etching by A. J. Duclos and finished with the 
graver by F. R. Ingouf le jeune. Portalis and Beraldi 
No, 3¢. 


LE COUCHER. 1774. 


No. 12. Etching by A. J. Duclos and finished with the 
graver by L. Bosse. Portalis and Beraldi I. p. 228. 


LES EPOUX CURIEUX. L’HOROSCOPE ACCOM- 
PLIE. 


Etchings finished with the graver by N. Ponce. Por- 
talis and Beraldi No. .8. Impressions with the inscrip- 
tions; with small margin, barely showing the plate- 
mark. The first one slightly rubbed in a small spot 
of the lower border. (2) 
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VENUS EN REFLECTION 
JANINET D’APRES CHARLIER 


NUMBER 476 
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424 LA COMPLAISANCE MATERNELLE. 
wee Etching finished with the graver by N. DeLaunay. 
vy) * Portalis and Beraldi No. 19. Impression with the in- 
“A, mfp scription, but before Marel’s name. With untrimmed. 
margin (deckel-edges). 


425 ANOTHER IMPRESSION. 
50 A later state, with the inscription and the name of 
LQ =- Marel, which is erased from the lower margin. Printed 
in two tints and touched up with the brush; with mar- 

gin showing the plate-mark. 


4296 LA TOILETTE CHAMPETRE. LA PROPRETE. 
VILLAGEOISE. 


ry") 
i Aquatints after his own designs. Portalis and Beraldi 


: Warndolof II. p. 219. Impressions with the inscriptions nicely 
colored by hand. With untrimmed margins. (2) 


497 ANOTHER IMPRESSION of ‘‘La Toilette Cham- 
4 oo ; petre.’’ 
Durdurtop. The same state in black; with good margin. 


428 LE DEJEUNER. 
ad Original etching after his own design. Portalis and 
abe Beraldi Il. p. 219. No. 1. Proof with the artist’s 
name only; before the title and before the publication- 
line (A Paris chez Guttenberg). With good margin 
and VERY RARE. From ‘‘Sachse’s Kunstauction.”’ 
(See Illustration.) 


ROBERT GAILLARD. 
1722-1785. 
A Parisian who made a name as an able interpreter of 
Boucher’s paintings. 
429 LE CONCERT RUSSIEN. LA DISEUSE DE BONNE: 
AVENTURE RUSSIENNE. 


90 Etchings finished with the graver after J. B. Le Prince. 

20 FP Portalis and Beraldi Nos. 24 and 25. The first, an im- 
me pression with the inscription; with large margin. The 

yh. Wrlbane second, a proof before all letters with very small margin 


and lacking the plate-mark. A tear repaired in the 
lower portion. (2) 


430 LE MOINEAU RETROUVE. 


oe Line-engravings aftter J. B. Le Prince. Portalis and’ 
} b Beraldi No. 26. Impression with the inscription ; with: 


2S lorg untrimmed margin. 
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431 LOUISE ULRIQUE, Queen of Sweden. 
/ OO Line-engraving after Latinville. Portalis and Beraldi 
/ ‘if ae: No. 38. Impression with the inscription; very closely 
Na. trimmed and lacking the plate-mark. 


432 L’AGREABLE LECTURE. 
Etching finished with the graver, (A Paris, chez Gail- 
b Oo. lard), after Balko. Not mentioned by Portalis and 
Beraldi. Impression with the inscription; with margin 
an showing the plate-mark. 


CHARLES ETIENNE GAUCHER. 
1741-1804. 


Pupil of P. F. Basan and J. P. Le Bas. ‘‘Graveur remarquable par la 
douceur et la délicatesse de son burin.’’ (Portalis and Beraldi.) 


433 MADAME LA COMTESSE DUBARRY. 


Line-engraving after F. Drouais. Portalis and Beraldi 
f s ote: o No. 50. First state; proof before all letters. Trimmed 


closely to the engraved. border and very skillfully re- | 


margined. 

““Ce portrait est une merveille de finesse et bien que le 
graveur se soit inspiré de Drouais, le précieux de 1’exécution, 
1’élégance des ornements font de cette petite estampe une 
ceuvre vraiement original.’’—Portalis and Beraldi. 

‘*Quelle plus charmante chose que 1’élégante image de la 
Comtesse DuBarry (1770) encadrée dans des roses, toute 
gracieuse et souriante. Si le modéle etait séduisant, le portrait 
ne l’est pas moins; comme travail, c’est un tour de force 
surprenant.’’—Portalis and Beraldi. 


(See Illustration.) 


B. GAUTIER. 


434 PORTRAIT OF P. JOSEPH DESSEAUX; Head-Sur- 
geon at the Hotel-Dieu. 
06 Engraving in pastel-manner printed in colors. Por- 
a0 — talis and Beraldi Il. p. 292. False proof; the inscrip- 
Q. dp Q th. tion-margin was covered by a piece of paper while be- 
f’ ; ing printed. With big margin showing the register- 
Vi and plate-marks. 


435 PORTRAIT OF J. M. A. FORLENZE, Surgeon and 
_— oculist of all civil Hospitals and Charitable Institu- 
me 0 tions of the Empire. 

~ a , Engraving in pastel-manner printed in colors. Portalis 
A Ap ona dd. lis and Beraldi II. p. 292. Impression with the in- 
scription; with small margin showing the register- 

and plate-marks. 
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MARGUERITE GERARD. 
1762-1825(?) 
LE TRIOMPHE DE MINETTE. 


Stipple and etching by G. Vidal. Portalis and Beraldi 
No. 11. Impression with the inscription, but before the 


retouch by Tassaert and before the address of De- 
peuille. With good margin. 


437 LA LECON. 
Stipple by H. Gerard. Portalis and Beraldi II. p. 293. 
7 se Impression with the inscription and with full margin 
| (deckel edge) ; the plate-mark has given way and is 
R backed. 
438 LE DUO. 


Stipple by H. Gerard. Portalis and Beraldi IT. p. 293. 
Proof with the artists’ names only. With good margin, 
but lacking the plate-mark. 


A. M. DE GOUY. 


L’AMOUR DESARME. L’AMOUR VENGE. 
FO 22 Stipples after A. Kauffmann. Portalis and Beraldi 
bors No. 18. Proofs before all letters, colored by hand; with 


Yrrndudch very large margins (deckel edges). <A pair of charm- 


439 


ing little engravings made for top of boxes. (2) 
440 LE BAIN. 
Stipple. Proof before all letters printed on loose In- 


—oOod ; : A 
age dia-paper; with small margin. Made for the top of 
pAOS ier F4 boxes. | 


JEAN BAPTISTE GREUZE. 
1725-1805. 


441 PORTRAIT OF JEAN BAPTISTE GREUZE. 
Engraving in crayon-manner by J. S. EH. de St. Far. 
Portalis and Beraldi III. p. 752. Impression with the 
inscription ; with large margin. 


LA PHILOSOPHIE ENDORMIE (Portrait of Mme. 
Greuze). 
Etching by J. M. Moreau le jeune and finished with 
the graver by J. Aliamet (direxit). Portalis and 
Beraldi No. 3. Impression with the inscription and with 
very large margin. The words: ‘‘du Roi LL. MM. 
Imples et Royles.’’ are badly erased. 


‘<Une des piéces les plus recherchées de 1’ceuvre de Greuze.’’— 
J. Bourcard. 
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L’ECUREUSE. 
Etching finished with the graver by J. F. Beauvarlet. 
Not mentioned by Portalis and Beraldi. Second state; 
impression with the inscription and with the correction 
from La cureuse to L’ecureuse. With good margin. 


LA PLEUREUSE. 
Etching finished with the graver by J. J. Flipart. Por- 
talis and Beraldi No. 10. Impression with the inscrip- 
tion. Closely trimmed on the top and two sides and 
remargined ; with a very small lower margin. 
Companion to No. 445. 


L’AMOUR DECU. 
Etching finished with the graver apparently by J. J. 
Flipart. Not mentioned by Portalis and Beraldi. 
Proof before all letters; with large margin. 
Companion to No. 444. 


LA LAITIERE. | 
Line-engraving by J. C. LaVasseur. Portalis and 
Beraldi No. 9. Second state; proof with the artists’ 
names, the title and the coat-of-arms. With small mar- 
gin, just showing the plate-mark. Very fine. From 
the Collection of St. John Dent. 
Companion to No. 448. 


OFFRANDE A L’AMOUR. 1778. 
Line-engraving by C. F. Macret. Portalis and Beraldi 
Il. p. 757. Proof with the artists’ names only; with 
large margin. : 


LA CRUCHE CASSE. 1773. 
Line-engraving by J. Massard. Portalis and Beraldi 
No. 3. Impression with the inscription and with the 
signatures of both artists on the back. With large 
margin. Fine. 

Companion to No. 446. 


LE TENDRE DESIR. 

Line-engraving by C. . . Chez J. Massard. Portalis 
and Beraldi No. 8. Impression with the inscription ; 
closely trimmed and remargined, except at the bottom. 


ANOTHER IMPRESSION. 
There are five dots following the ‘‘C’’ below the right 
corner, instead of only three. With good margin, but 
on later paper. 
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LE DEJEUNER LES TROIS GRACES 
PAR FREUDENBERG PAR EISEN 


[NUMBER 428| [NUMBER 362] 


# 


451 LA PRIVATION SENSIBLE, ou le départ de la 


Oo. nourrice. 1780. 
b 2a Htching finished with the graver by J. B. Simonet. 
Portalis and Beraldi No. 7. Fourth state; impression 
Mra 0 with the inscription, and with margin showing the 
plate-mark. 


452 ANOTHER IMPRESSION. 


Portalis and Beraldi No. 7. Fifth state; the plate is 
retouched and the entire inscription with the exception 


02 
7 Ard tk of the artists’ names has been removed ‘and the title 


‘‘Le Départ de la nourrice’’ takes its place. With good 
margin. 


CARL GUTTENBERG. 
1739-1780. 


453 INVOCATION A L’AMOUR. 


2 He Etching finished with the graver after Et. Théolon. 
Impression with the inscription; with small margin 

n Ww Uk , ; lacking the plate-mark. Wrinkled and smoothed down; 
repaired at the top and bottom. 


LAURENT L. GUYOT. 
1756-About 1806. 


454 L’ILLUSION OU LE REVE AGREABLE. 1789. 


: £3> 92 Engraving in gouache-manner after Taraval. 1779. 
| <8 Impression with the inscription, printed in colors. 
tory Closely trimmed to the border and remargined. 


LOUIS MICHEL HALBOU. 


1780-? 


455 LE MESSAGER FIDELE. 
Line-engraving after Et. Lallié. Portalis and Beraldi 
es al 50 No. 8b. Proof with the artists’ names and with margin 
showing the plate-mark. Slightly repaired at the top 


bien ‘*Pour juger Halbou dans se meilleurs piéces il faut avoir 


sous les yeux ....... Le Messager Fidéle d’aprés Lallié.’’— 
Portalis and Beraldi. 


17 


JEAN BAPTISTE HUET. 
1745-1811. 


456 PORTRAIT OF JEAN BAPTISTE HUET. 
Engraving in lavis. Impression printed in sepia with 
‘Tr. Cahier No. 2.’’ in the upper corners. With small 
margin, but showing the plate-mark. 


457 PORTRAIT OF THE SAME. 
Engraving in crayon-manner by G. Demarteau. Por- 
talis and Beraldi No. 56. Impression with the inserip- 
tion, printed in sanguine; with good margin. 


458 LA GRANDE PASTORALE. 
Engraving in crayon-manner by P. L. Auvray. Im- 
pression with the inscription printed in colors; trimmed 
closely to the border-line, leaving only margin enough 


< Wrnrrol ute yi; at the bottom to show the artists’ names. 


(See Illustration.) 


459 CE QUI EST BON A PRENDRE EST BON A 
GARDER. 
Stipple by A. Chaponnier. Portalis and Beraldi No. 
9. Proof with the artists’ names only; with untrimmed 
margin (deckel edges). Extremely fine. 


460 LE CELIBAT. 
Stipple by J. Clement. Impression with the inscrip- 
tion printed in colors; with small margin lacking the 
plate-mark. 


461 NYMPHES ET AMOURS. 
Engravings in pastel-manner by J. A. 1’Eveillé. Im- 
pression with the inscription and with the No. 608 of 
Demarteau’s plates; nicely printed in colors. With un- 
trimmed margin and as fine and fresh as if it had left 
the press yesterday. 
Companion to Nos. 462 and 463. 


462 DIANE ET ENDYMION. 
Engraving in pastel-manner by J. A, l’Eveillé. Im- 
pression with the inscription and with the No. 610 of 
Demarteau’s plates; nicely printed in colors. With 
very large margin. A crease through the centre pressed 
out and strengthened. 
Companion to Nos. 461 and 463. 
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463 JUPITER ET CALISTO. 
Bs Hngraving in pastel-manner by J. A. 1’Eveillé. Im- 
/ «oe Toes pression with the inscription and with the No. 611 of 
Demarteau’s plates; nicely printed in colors. With 
Yn. it very large margin. Two creases carefully pressed out. 
Companion to Nos. 461 and 462. 


464 LA DECLARATION. 


vam 0 Stipple and etching by A. Legrand. Portalis and 
/ Beraldi II. p. 611. Impression with the inscription 
printed in colors and retouched with the brush; the 
/. Pawn tink margin torn off just at the plate-mark, showing one 
register-mark. 
Companion to No. 465. 


465 L’AMANT PRESSANT. 


{80 oe: Stipple and etching by A. Legrand. Portalis and 
Beraldi II. p. 611. In the same state and condition 
ms y; as the preceding number. 
< ae’ Companion to No. 464. 


466 LE BERGER CHERI. 


—~, ov Engraving in crayon-manner by Liger. Portalis and 

/ 1 aa Beraldi III. p. 742. No. 4. Impression with the in- 
r Y scription, printed in two inks; with untrimmed margin 
' uvndenkiof (deckel-edges), showing the register-marks. 


467 VENUS BACCHIQUE. 


av Etching finished with the graver by E. C. Voysard. 
") — Impression with the inscription; with small margin, 
lacking the plate-mark. 
Companion to Nos. 468 and 469. 


468 L’AMOUREUX COMBAT. 
Etching finished with the graver, most likely by E. C. 


o} Voysard. A very fine impression, but closely trimmed 
/ ¢-— to the engraved border and lacking the inscription 
i. é tablet. Cleverly remargined. 
Companion to Nos. 467 and 469. 


469 BACCHANTE BEATING THE CYMBALS. 
Etching finished with the graver, most likely by E. C. 


vA fig Voysard. In the same state and condition as the pre- 
ceding. 
22 Companion to Nos. 467 and 468. 


(i 


470 L’AMOUR DEVOILE LES YEUX DE L’INNO- 


CENCE, et lui montre l’amitié de deux tourterelles. 


L’INNOCENCE RECOIT DE L’AMOUR DEUX 


COLOMBES pour exemple de douceur et de fidélité. 


Stipples by J. J. Wolff. Impressions with the inscrip- 
tions; with margins, but lacking the plate-marks. (2) 


471 ANOTHER IMPRESSION of ‘‘L’innocence regoit de 


Oo 


l’amour.’’ 


Impression in the same state and condition as the pre- 
ceding, but colored by hand. | 


FRANCOIS JANINET: 
1752-1813. 


‘¢He seems to have introduced color-printing into France. His work 


is almost entirely reproductive, and embraces a multitude of subjects, 
from landscape and genre to portrait.’ ’—Hind. 
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LA TOILETTE DE VENUS. 1783. 


Engraving in gouache-manner after F. Boucher. Por- 
talis and Beraldi No. 3. Second state; impression with 
the inscription, but before the third cupid, playing with 
the hair of Venus was burnished out. Printed in 
colors; with untrimmed margin (deckel edges). 

ONE OF THE MOST BEAUTIFUL IMPRESSIONS THAT HAS 
BEEN OFFERED FOR SALE IN THE LAST TWENTY YEARS. 
The print is just as fresh and brilliant as when it left 
Janinet’s shop. 

‘¢His command of color is particularly shown in la Toilette 
de Venus in which he has marvellously rendered the opalescent 


tones and the pearl-like rosiness of tints so dear to the painter 
Boucher.’’—R. Nevill. 


(See Illustration.) 


473 LA BACCHANTE ENYVREE. 


136 22 
Mn. Mliame 


Engraving in gouache-manner after Ph. Caresme. Por- 
talis and Beraldi No. 8. Second state. Proof before 
all letters and before the drapery, but the satyr and the 
bacchant, which in the preceding state appeared in the 


clouds at the right, have been burnished out. Printed — 


in colors; with large margin, showing the plate-mark. 
Beautiful impression, laid down for no apparent reason. 
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. 474 BACCHUS PRESIDE LA FETE. 


13 0 22 Engraving in gouache-manner after Ph. Caresme. Por- 
ae talis and Beraldi No. 11. First state. Proof before 
all letters, printed in colors. With untrimmed margin 

(a (deckel edges). SUPERB IMPRESSION. 


475 MARIE ANTTE, D’AUTRICHE, Reine de France et 
de Navarre. 


\3~ ee Engraving in gouache-manner by Vignat after F. Jani- 
net. Portalis and Beraldi No. 13e. Impression with 
the engraved frame on a separate sheet, printed in 
colors; with large margin. 

This print although not from the original plate by Janinet is 
a wonderful copy by the master restorer Vignat, printed by 
Vigneron. 


476 VENUS EN REFLECTION. 
Engraving in gouache-manner after Charlier. Portalis 
S og and Beraldi No. 14. First state. Proof before all let- 
/ uo = ters, printed in colors; with margin, but lacking the 
plate-mark. BRILLIANT IMPRESSION. 


we Alar Companion to No. 477. te 


(See Illustration. ) 


477 VENUS DESARMANT L’AMOUR. 
Engraving in gouache-manner after Charlier. Portalis 
| and Beraldi No. 15. First state. Proof before all let- 
Ni b oye? ters, printed in colors; with margin showing the plate- 
and register-marks. SUPERB IMPRESSION. 


/2 (¢ Companion to No. 476. 


(See Illustration.) 


478 VENUS SUR LES BAUX. 


ag $720 Engraving in gouache-manner after Charlier. Portalis 

Ray and Beraldi No. 17. First state. Proof before all let- 

AB nefee ters, printed in colors. With large margin showing the 
plate- and register-marks. 


479 LE REVEIL DE VENUS. 1784. 


' 00 Engraving in gouache-manner after Charlier. Portalis 

: 140 a and Beraldi No. 20. Second state. Proof with the 

a ; Ul, artists’ names only traced with the needle. With small 

94 margin, cut to oval shape and lacking the plate-mark, 

| but showing the register-marks. Folded and carefully 
pressed out. 
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480 L’AMOUR. 1777. 


Rk ade 


Or 
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Engraving in gouache-manner after H. Fragonard. 
Portalis and Beraldi No. 25. Impression with the in- 
scription, but lacking the address; printed in colors; 
with margin showing the register-mark, but lacking the 
plate-marks. Exceedingly rare. es oe 

Companion to No. 481. oaks ve A | Aw 


481 LA FOULIE. 


Engraving in gouache-manner after J. H. Fragonard. 
Portalis and Beraldi No. 26. Of the same quality and 
condition as the preceding, only lacking the register- 
marks. 


‘‘Among Janinet’s earlier essays in color-engraving are the 
two dainty little prints after Honoré Fragonard, done in 1777. 


4 YW , They are two of the most highly prized of all color-prints of 
Ann the period, exceedingly costly, and rare are the occasions when 


482 


fy BW hl oath 


they are purchasable. Of trifling grace in design, they have, 
with their warm yet delicate tints, that inexpressible mystery 
of charm which is the very essence of Fragonard, and this, one 
feels, Janinet must have transferred with magic felicity to his 
copper-plates.’’—M. §. Salaman. 

‘*Fragonard lui fournit le sujet de deux de ses meilleurs 
estampes, les medaillons de ‘1’Amour’ et de ‘la Folie’ repré- 
sentés par deux ravissants bambins, et le graveur y rend & 
merveille les chaudes et délicates lore du maitre,’’— 
Portalis and Beraldi. Mie Ys ea 

Companion to No. 480. iV i oe i ) MMA V Cem 


fa 


NINA OU LA FOLLE PAR AMOUR. 


Engraving in gouache-manner after Cl. Houin. Por- 
talis and Beraldi No. 35. First state. Proof before 
all letters, but with the engraver’s name traced with the 
needle only. Printed in colors; the margin is trimmed 
down to the plate-mark and a small piece of paper is 
inserted in the upper margin, while a 5¢™ long tear has 
been very skilfully repaired. 


‘“ With them (the best plates of Janinet) may be ranked the 
clever print, in which Janinet reproduced the portrait of 
Madame Dugazon by C. Houin as Nina ou la folle par Amour.’’ 
—Lady Dilke. 

(See Illustration.) 


483 L’AVEU DIFFICILE. 1787. 


/[/ O00 = 


Engraving in gouache-manner after N. Lavreince. Por- 
talis and Beraldi No. 39. E. Bocher No. 8. First state. 
Proof before all letters and before the third leg was 
added to the arm chair on the left. The dress of the 
young woman standing is blue, instead of light lilac, as 
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it is ordinarily found. Printed in colors and with 
margin, but lacking the plate-mark. 

This is one of the finest examples of French XVIII 
Century color printing. A similar impression fetched 
10,000 francs at the Barrot sale in 1907 and in the same 
year at Danlos’ sale an impression, with the companion 
‘(Ta Comparaison,’’ fetched the record price of 17,400 
frances. 

‘< Janinet is most successful when dealing with subjects after 
Lavreince, whose peculiar form of art was specially suited and 
adapted for reproduction in color... . Faint blues and vio- 
lets, roses and feathers, all of which were well within his scope, 
were faithfully shown by Janinet, who brought color engraving 
very near perfection .... Two of the best of his engravings 


Companion to Nos. 484 and 485. 
(See Illustration.) 


484 LA COMPARAISON. 1786. 


Engraving in gouache-manner after N. Lavreince. Por- 
talis and Beraldi No. 40. E. Bocher No. 12. Third 
/ 7 Do 2. state. Impression with inscription, but lacking the ad- 
dress. Printed in colors; with margin, but the plate- 
mark is lost. eal wa tie 
offre Companion to Nos. 483 and 485. goo - _ Seg f 


485 L’INDISCRETION. 1788. 


Engraving in gouache-manner after Lavreince. Por- 

talis and Beraldi No. 41. E. Bocher No. 31. Second 

state. Proof before all letters, but with the engraver’s 

os ne name traced with the needle. The woman seated, shows 

Gag = her left foot, and two curls are added to her hair. 

Printed in colors; with margin lacking the plate-mark. 

The ‘‘L’Aveu difficile’’ and ‘‘L’Indiscretion’’ are two 

rite of the FINEST IMPRESSIONS THAT HAVE BEEN OFFERED FOR 
SALE DURING THE PAST FIFTEEN YEARS. 

‘¢Les blancs laiteux des chairs, et les tétes délicatement 
modelées, sont traités avec une fraicheur d’aquarelle.’’—Por- 
talis and Beraldi. 

<¢ ¢T,’Indiseretion’? which Janinet reproduced after Lavreince 


in 1788 is not only one of his best, but one of the last among 
his work.’’—Lady Dilke. 


Companion to Nos. 483 and 484. , Cree ‘ie \ yi f 
Broek L | 
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HA! LE JOLI PETIT CHIEN. 


Engraving in gouache-manner after Lavreince. Por- 
talis and Beraldi No. 44. E. Bocher No. 27. Second 
state. Impression with the inscription, the misspelling 
of the painter’ s name ‘‘ Lavrince’’ has been corrected to 
‘‘Lavreince’’; very finely printed in colors, with margin 
showing the plate. and register-marks. 


Companion to No. 487. aa, {) af 
Uo | 


is 
| wd 
y 


487 LE PETIT CONSEIL. 


ISO = 


Engraving in gouache-manner after Lavreince. Por- 
talis and Beraldi No. 45. E. Bocher No. 48. Second 
state. Impression with the inscription and with the 
address spelled “‘Epron’’ instead of ‘*Eperon. > Very 
finely printed in colors, with large margin showing the 
plate- and register-marks, 

‘‘Le Petit conseil’’ et ‘Ha! le joli petit chien’ sont aussi, 

des petites merveilles d’exécution.’’—Portalis and Beraldi. 


Companion to No. 486. 


488 AH! LAISSE MOI DONC VOIR. ——~ 


{bo 
Moa 40 


Engraving in gouache-manner after Lavreince. Por- 
talis and Beraldi No. 46. E. Bocher No. 2. Second 
state. Impression with the inscription, but before the 
change on the plate and with the misspelling ‘‘La- 
vrince’’ instead of ‘‘Lavreince.’’ Beautifully printed 
in colors and with large margin showing the plate- and 
register-marks. 


‘‘Une des plus jolies piéces de Janinet.’’—Portalis and 
Beraldi. 


489 PROJET D’UN MONUMENT A LA GLOIRE DE 


LOUIS XVI. 


Engraving in gouache-manner after a drei of 
Moreau le jeune and de Varenne. Portalis and Beraldi 
No. 49. Impression printed in colors, closely trimmed 
to the engraved surface and remargined. 


490 LES TROIS GRACES. 


Engraving in gouache-manner after G. A. Pellegrini. 
Portalis and Beraldi No. 60. Second state. Impres- 
sion with the inscription, but with the garland and with 
the re-engraved hand of the woman at the Hee With 
margin but lacking the plate-mark. 
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491 ANOTHER IMPRESSION. 
Portalis and Beraldi No. 60. First state. Proof with 


4 + oe the artists’ names only, before the garland was added 
and before the hand of the woman furthest to the right 
| RATT was re-engraved. Printed in colors and with large © 


margin showing the plate- and register-marks. A small 
hole in the left margin. 


492 LA JEUNE VESTALE. 


nage Engraving in gouache-manner after Le Barbier. Por- 

(oe Tiles talis and Beraldi No. 61b. Impression with the in- 

, scription, the publication-line having been lost. Printed 

t Woan-derlrof, in colors and with margin, lacking the plate-mark but 
showing the register-mark at the top. 


493 LE NOUVELISTE. 


22 SO Engraving in gouache-manner after A. van Ostade. 

/ : Portalis and Beraldi No. 79. Impression with the in- 

andertref scription, printed in colors; with margin showing the 
plate- and register-marks. 


494 AUX MANES DE J. J. ROUSSEAU. 


ns O Engraving in gouache-manner after the engraver’s 

— own design. Portalis and Beraldi No. 103f. Impres- 
sion with the inscription, printed in colors; with mar- 
gin, but lacking the plate-mark. From ‘‘Mémorial 
pittoresque de la France,’’ by M. L. B. 


495 MADE. DUGAZON. Role de Nina. 


Engraving in gouache-manner after Dutertre. Por- 
so thud talis and Beraldi No. 123. Impression with the inscrip- 
tion printed in colors; with margin lacking the plate- 
mark, but showing the register-marks. From ‘‘Cos- 
tumes et Annales des Grands Théatres de Paris. 1786.’’ 


496 MADEMOISELLE DU T... 1779. 


Engraving in gouache-manner after L. Lemoine. Por- 
talis and Beraldi No. 124. First state. Proof before 
all letters and before the plate was cut oval; it still 
} rf 30 O09 ghows the rectangular border-line. Printed in colors, 
and with a small margin showing the border-line, but 
no plate-mark. With a collector’s mark in writing-ink. 
‘Piece charmante trés recherchée et trés rare, que l1’on 
(om rencontre presque toujours coupé a 1’oval et remonté sur un 
cadre a fond vert portant les inscriptions. A une vente 
anonyme faite par Danlos en 1909 une magnifique épreuve 
avant toute lettre le cadre indiqué par un simple trait avec 
marge et de la plus grande fraicheur (similar to the one which 

is described) fut adjugée 6,300 francs.’’—G. Bourcard. 

(See Illustration.) 
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Must. FAVART. Role de Roxane. 


Engraving in gouache-manner. Portalis and Beraldi 
No. 125. Impression with the inscription, printed in 
colors and with large margin showing the plate- and 
register-marks. From ‘‘Costumes et Annales des 
Grands Théatres de Paris. 1786.’’ 


HENRY IV. 


Engraving in gouache-manner after P. P. Rubens. 
Portalis and Beraldi No. 128a. Impression with the 
inscription, the publication-line having been lost. 
Printed in colors and with margin, but lacking the 
plate-mark. 


MAXIMILIEN DE BETHUNEH, due de Sully. 


Engraving in gouache-manner after P. P. Rubens. Por- 
talis and Beraldi No. 128ce. Impression with the in- 
scription, printed in colors. With margin trimmed to 
the plate-mark, but showing the register-marks. 


Mr. LE KAIN dans Mahomet. 


Engraving in gouache-manner after Brion delatour. 
Portalis and Beraldi No. 130. Impression with the in- 
scription, printed in colors; with margin showing the 
plate- and register-marks. From ‘‘Costumes et An- 
nales des Grands Théatres de Paris. 1786.”’ 


ETNE CHES DE LOMENIE DE BRIENNHE. 


Engraving in gouache-manner after P. Corsard. Por- 
talis and Beraldi No. 131. Impression with the inscrip- 
tion, printed in colors. With untrimmed margins 
(deekel edges). 


LES SENTIMENTS DE LA NATION. 


Engraving in gouache-manner after J. B. Huet. Por- 
talis and Beraldi No. 134. Impression with the in- 
scription printed in colors. With margin showing the 
register- but lacking the plate-marks. 


‘¢ Another beautiful color-print by this engraver after H. B. 
Huet is ‘Les Sentiments de la Nation.’ This was executed in 
honor of the Royal family at the time of the birth of the little 
Dauphin.’’—R,. Nevill. 

‘*Cette estampe se vendait chez Isabey. C’est un des plus 
délicate specimen de la gravure en couleur.’’—Portalis and 
Beraldi. 
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503 MADELLE, ST. HUBERTI. Rdéle de Didon. 


/2 Ba Engraving in gouache-manner after Dutertre. Portalis 
and Beraldi No. 140. Impression with the inscription, 


/ AS th. printed in colors; with large margin, showing the 
register- and plate-marks. From ‘‘Costumes et An- 
nales des Grands Théatres de Paris, 1786.’’ 


504 GABRIELLE D’ESTREES, Duchesse de Beaufort. 
Engraving in gouache-manner after Porbus. A Paris 


54 Ss? chez Janinet Place Maubert Hotel de la Limace. Un- 

known to Portalis and Beraldi. Impression with the 
>) Q | inscription, printed in colors. With large margin, 
A showing the register- and plate-marks, the latter only on 


one side and at the bottom; trimmed closely at the top 
and on the second side. A tear in the left margin 
repaired. 


605 NINON DE L’ENCLOS. 


— Engraving in gouache-manner after P. Mignard. A 
42 -- Paris chez Janinet, place Maubert 17. Unknown to 
Portalis and Beraldi. Impression with the inscription, 


a dankief. the ‘‘d’’ in Mignard is missing ; printed in colors. With 
; very large margin (deckel edge on one side). Superb 
impression. 


506 MARQURT, curé de Saint Germain. 


26 ee Engraving in gouache-manner. Proof before all let- 


ters, printed in colors; with large margin, showing the 
Wurdebok plate- and register-marks. 


JEAN PIERRE MARIE JAZET. 
1788-1871. 


Jazet was the nephew of Debucourt and studied engraving under him. 
In 1830 he was appointed official painter and up to his death the name 
of Jazet as engraver and publisher was a stamp of success. 


507 L’ACCORDEE DE VILLAGE. 


00 Aquatint after J. B. Greuze. Impression with the in- 
—_— scription, colored by hand. The margin is trimmed 
closely to the plate-mark. 
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LE COURRIER DE LA MALLE. 


Aquatint after Boutrot. Impression with the inscrip- 
tion, the title in open letters; printed in two tints and 
colored by hand. The margin at the top and the sides 
is trimmed closely to the engraved border; the lower 
left corner and a piece in the left border are repaired. 


DEPART POUR LA CHASSE. LE RETOUR DE LA 
CHASSE. 


Aquatints after the engraver’s own designs. Impres- 
sions with the inscriptions, printed in two tints and 
colored by hand. With small margins; only the former 
showing the plate-mark. (2) 


L’EAU. 


Aquatint after E. Martinet (sometimes called ‘‘La 
Bargue d’Isabey’’ because it represents the famous 
painter in a boat holding the oars). Impression with 
the inscription; with the margin showing the plate- 
mark at the top and the two sides but trimmed closely 
at bottom. 


LA FEMME Y VOIT TROP. LE MARI N’Y VOIT 
PAS. . 

Aquatints after the engravers own designs. Impres- 

sions with the inscriptions, printed in two inks and 

colored by hand. With margins showing the plate- 

marks. (2) 


LES JOUEURS DE DAMES. 


Aquatint after J. Burnet. Impression with the inserip- 
tion and with margin trimmed to the plate-mark. 


LOUIS XVI recevant le duc d’Enghein au séjour des 
bien-heureux. 


Aquatint after J. A. Roehn. Proof with the artists’ 
names, with the coat-of-arms and with the publication- 
line. With small margin lacking the plate-mark. With 
a crease in the upper part. With key. (2) 


A very interesting plate, showing most of the personages, who 
fell victims to the French Revolution. 


LE MANEGE EN HIVER. 


Aquatint after the engraver’s own design. Impression 
with the inscription, colored by hand; with margin 
showing the plate-mark. Not an early impression. 
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LE COLIN MAILLARD 
LE CQ2UR D’APRES LAVREINCE 


NUMBER 574 


515 LA PROMENADE DU JARDIN ,TURC. 


ar Aquatint after J. J. de B. (Jean Joseph de Bez and not 

285 me J. J. de Boissieu to whom it was formerly ascribed). 

H. Beraldi No. 4. Impression with the inscription, 

colored by hand; with margin showing the plate-mark 

r Ge a Ak at the bottom, trimmed closely to the plate-mark at the 
4 top and the sides. In 1%4-inch gold frame. 

The place shows a part of the ‘¢Boulevard du Temple’’ which 
was called at the time, ‘‘The Boulevard du Crime,’’ opposite 
the Jardin Turc, where all the small show places like ‘‘Le 
ThéAtre & 4 sous,’’ ‘‘Le Théatre Debureau,’’ etc., were situ- 
ated. 

‘<A eolored engraving in very great request.’’—R. Neville. 


516 LA PUNITION DU VOL. 


oo Aquatint after the engraver’s own design. lmpres- 
b oes, sion with the inscription, printed in two inks and 
y colored by hand. With large margin. | 


517 LES QUATRE SAISONS. 


y /0 oo Aquatints after E. Martinet. Impressions with the in- 
scriptions, printed in colors. The margins are all 
trimmed to the plate-mark. (4) 


518 L’UTILE ET LAGREABLE. 


aye Aquatint after the engraver’s own design. Impression 
- eit with the inscription, colored by hand. With margin. 
showing the plate-mark. 


ETIENNE JEAURAT. 


1699-1789. 
519 PORTRAIT OF ETIENNE J EAURAT. 
00 Line-engraving by L. Lempereur. Reception plate. 
if a Portalis and Beraldi No. 22. Impression with the in- 
Pad scription and with untrimmed margin (deckel-edges) . 


520 LE JOLI DORMIR (portrait of Mme. La Live 


d’Epinay, the friend of J. J. Rousseau). 
Etching finished with the graver by Elizabeth Claire 


9. 2° Tournay, second wife of Jacques Nicolas Tardieu. Por- 
?- talis and Beraldi III. p. 584. First state; proof before 
all letters and with small margin, but lacking the plate- 

mark. 
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PIERRE HENRI JONXIS. 
1757-1843. 


yi 521 LA SURPRISE AGREABLE. 
/2= e Etching finished with the graver after H. P. Danlou. 
Andresen No. 2. Proof before the dedication and be- 


‘VY A. , fore the publication-line; with margin trimmed just at 
‘ mnde eh the plate-mark. 


LAMBERT. 
1710-1765. 


522 HOMMAGE A LA DIVINITE. 
Stipple by B. Gautier. 


PD LES VERITABLES INSTITUTEURS. 


Stipple by Mallet. | 

Impressions with the inscriptions, printed in colors. 
The former with small margin, but lacking the plate- 
mark; the latter with margin showing the plate-mark 
on the two sides. A piece was torn from the lower 
margin and is reset, in the upper margin a tear. With 
the collector’s mark J. N. B. enclosed by a diamond 
shaped border-line. (2) 


NICOLAS LANCRET. 
1690-1743. 


The painter of ‘‘Fetes galantes.’’ Pupil of Claude Gillot and follower 
of Antoine Watteau. 


523 L’ADOLESCENCE. 
S0 Etching finished with the graver by N. DeLarmessin. 
— Emmanuel Bocher No.1. The only state known. Im- 
pression with the inscription, but lacking the publica- 
tion-line. With small margin trimmed down beyond 
the plate-mark. 


he 


524 LE MATIN. LE MIDI. L’APRES DINNEE (sic) 

LA SOIREE. 
662 Etchings finished with the graver by N. De Larmessin. 
EK. Bocher Nos. 10, 49, 50 and 74. Impressions with the 
\ inscriptions, but lacking the verses and the publication- 
Varn debel Hee Closely Hohner at the top and the pu sides ; at 
the bottom the paper is cut off directly below the title. 
(4) 
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L’AUTOMNE. L’ETE. LE PRINTEMPS. 

Etchings finished with the graver by N. DeLarmessin. 
E. Bocher Nos. 12, 31 and 63. The first impression 
with the inscription, but lacking the publication-line. 
Closely trimmed at the top and the two sides. At the 
bottom the paper is cut off directly below the verses. 
The second and third are first states before Crepy’s ad- 
dress was substituted for De Larmessin’s. Only the 
last one with margin showing the plate-mark. (3) 


LE CONCERT PASTORAL. 

Etching finished with the graver by F. J oullain. E. 
Bocher No. 19. The only state known. Impression 
with the inscription and with good margin. 


LE JEU DE CACHE CACHE MITOULAS. LE JEU 
DES QUATRE COINS. ; 

Etchings finished with the graver by N. De Larmessin. 

E. Bocher Nos. 41 and 44. Second states; before Gail- 

lard’s address was substituted for De Larmessin’s. Im- 

pressions with the inscriptions and with large margins. 
2 


LE MAITRE GALANT. 
Etching finished with the graver by J. P. LeBas. E. 
Bocher No. 48. Third state; with Petit’s address. Im- 
pression with the inscription; the margin is trimmed 
down to the plate-mark. 


L’OCCASION FORTUNEE. 
Etching finished with the graver by G. Seotin. E. 
Bocher No. 54. Impression with the inscription ; with 
margin trimmed closely to the plate-mark. 


LE PHILOSOPHE MARIE. 
Etching finished with the graver by C. Dupuis. HE. 
Bocher No. 61. First state; the mistake in the last word 
of the last verse ‘‘cocur’’ instead of ‘‘coeur’’ has not 
been corrected. Impression with the inscription and 
with very small margin. 


LE TURC AMOUREUX. 
Etching finished with the graver by G. F. Schmidt. HE. 
Bocher No. 84. First state; before Crepy’s address 
was substituted for de Larmessin’s and before the plate 
corners were rounded off. Impression with the inscrip- 
tion and with small margin showing the plate-mark. 
From the collection of H. Buttstaedt. 
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“¢An expert in the command of light. 


NICOLAS DE LAUNAY., 
1739-1792. 
De Launay wag also a singu- 


larly even engraver, and one always displaying conscientiousness of treat- 


ment combined with great facility of execution. 


For him difficulties did 


not exist, as may be realized from an examination of his treatment of 
many a scene which, at first sight having the appearance of simplicity 


itself, is really the result of careful and masterly execution.’’—Ralph 
Nevill. 
582 PORTRAIT OF NICOLAS DE LAUNAY. 1780. 
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Etching finished with the graver by F. Huot after A. de 
Saint Aubin. Portalis and Beraldi p. 442. Impres- 
sion with the inscription, but before the verses and the 
artist’s names added to the border. 


L’ABUS DE LA CREDULITE. 


Etching finished with the graver after E. Aubry. Por- 
talis and Beraldi No. 1. Impression with the inscrip- 
tion; with margin lacking the plate-mark. oy, en 


LE POETE ANACREON. 


Etching finished with the graver after P. A. Boudouin. 

Portalis and Beraldi No. 7. E. Bocher No. 38. ‘Third 

state; proof. with the artists’ names and the title traced 

with the needle in the lower margin, also with the title 

on the base. With very large margin (deckel edges). 
Companion to No. 535. 


LA GAYETE DE SILENE. 


Etching finished with the graver after Bertin. Por- 
talis and Beraldi No. 8. Proof with the engraver’s 
name only traced with the needle in the lower margin, 
otherwise the same as No. 534. 

Companion to No. 534. L O 


paver 


LE PETIT PREDICATEUR. 


Etching finished with the graver after J. H. Fragonard. 
Portalis and Beraldi No. 14. Proof before the dedica- 
tion and before the publication-line. With very large 
margin. : 

Companion to No. 538. 


~ ae 
4 ( 


L’HEUREUSE FECONDITE. 
Etching finished with the graver after J. H. Fragonard. 
Portalis and Beraldi No. 15. Impression with the in- 
scription; with margin lacking the plate-mark. Torn 
and repaired. 
Companion to No. 540. 
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DITES DONC S’IL VOUS PLAIT. 
Etching finished with the graver after J. H. Fragonard. 
Portalis and Beraldi No. 16. Proof before the dedica- 
tion, with very large margin. A deep wrinkle across 
the centre. eee i 
Companion to No. 536. Yt y 


LES BAIGNETS. 
Etching finished with the graver after J. H. Fragonard. 
Portalis and Beraldi No. 17. Impression with the in- 
scription ; trimmed closely to the engraved surface. 4 | U 


L’EDUCATION FAIT TOUT. 
Etching finished with the graver after J. H. Fragonard. 
Portalis and Beraldi No. 19. Impression with the in- 
scription; with margin trimmed to the plate-mark. 
Companion to No. 537. 


ROBERT DE LAUNAY. 
1754-1814. 
Pupil of his brother Nicolas de Launay. 
LA RECONOISSANCE DE FONROSE. 
Etching finished with the graver after H. Aubry. Por- 
talis and Beraldi No. 2. Impression with the inscrip- 
tion; with small margin showing the plate-mark. The 
margin slightly repaired. 
Companion to No. 544. 


LE MARIAGE CONCLU. 
Etching finished with the graver after A. Borel. Por- 
talis and Beraldi No. 3a. Impression with the inscrip- 


Ink Alcea tion; the margin trimmed down to the plate-mark. 
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Companion to No. 543. Bai Sar oe 


LE MARIAGE ROMPU. 
Etching finished with the graver after H. Aubry. Por- 
talis and Beraldi No. 3b. Impression with the inscrip- 
tion; with margin trimmed to the plate-mark. 
Companion to No. 542. j 0 -— 


544 L’ACTE D’HUMANITE. 
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Etching finished with the graver after J. de Fraine. 
Portalis and Beraldi No. 6. Impression with the in- 
scription ; with untrimmed margin (deckel edges). 
Companion to No. 541. 
ANOTHER IMPRESSION. 
Portalis and Beraldi No. 6. Proof with the title only 
in open letters; with small margin but lacking the plate- 


mark. 
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NICOLAS LAVREINCE. 
1737-1807. 


546 L’ACCIDIENT IMPREVU. 


Stipple by J. L. Darcis. E. Bocher No. 1. Second 
460 oo | state; with the inscription, but before the mistake 
‘‘Mauvaise’’ of the publication-line was corrected to 
‘“Mauvaises.”’? Printed in colors; with margin trimmed 
closely to the plate-mark. A very fine impression. 


Companion to No. 570. 


547 LES APPRETS DU BALLET. 


Stipple by S. Tresca. E. Bocher No. 4. First state ; 

proof with the artists’ names only traced with the 

/ ‘f 0 si needle. Closely trimmed at the top and bottom, but 
with margin showing the plate-mark on the sides. A 

very fine impression. From the collection of C. Bayard. 

In a three-inch antique oak and bronze exhibition frame. 


548 L’ASSEMBLEE AU CONCERT. 1783. 


Etching finished with the graver by F. Dequevauviller. 
as E. Bocher No. 5. Intermediate state between the sec- 
/ +O Oo 2°. ond and third; with the title, but before the dedication. 
The margin trimmed closely to the plate-mark. The 
words ‘‘Ror’’ and ‘‘Royau’’ after the name of the 
painter have been erased on the impression. 


Companion to No. 549. | 
(See Illustration. ) 


549 L’ASSEMBLEE AU SALON. 


Etching finished with the graver by F. Dequevauviller. 
E. Bocher No. 6. Intermediate state, between the sec- 
/ / 4 ak vg? ond and third; impression with the title, but before the 
dedication. The margin trimmed closely to the plate- 
mark. This and the preceding number are a superb 
Ay Say and very rare pair. 
sto Waal Companion to No. 548. 


‘¢Most interesting and elegant pendants said to represent 
the Salons of the Due de Luynes and of the Prince de Conti.’’ 
—R. Nevill. 

‘Les deux estampes si connues 1’Assemblée au Salon et au 
Concert suffiraient seules & etablir une réputation de bon 
graveur a Dequevauviller.’’—Portalis and Beraldi. 


(See Illustration.) 
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JANINET D’ 


[NUMBER 496] 


550 LA BALANCOIRE MYSTERIBUSE. 
Etching finished with the graver by G. Vidal. E. 


2 b 6) ad Bocher No. 9. Second state; proof before letters, and 
before the wave, but with the artists’ names. With 
rf) large margin. | 


‘“Hngraving of considerable beauty.’’ (R. Nevill.) 
Companion to No. 562. 


dol LE BILLET DOUX. 


gp Etching finished with the graver by N. de Launay. 

625 —<— E. Bocher No. 10. Second state; before the title but 

with ‘‘le Billet doux’’ in small open letters in the 

hy clouds above the coat-of-arms and with the artists’ 

Al) th names. With margin showing the plate-mark at the 

) bottom but trimmed closely at the top and the sides. 
A magnificent impression. 


‘‘These two pendants (this and Qu’en dit l’abbé?) are 
amongst the most charming of the French School.’’—R. Nevill. 
Companion to No. 565. 


552 LES TROIS SOEURS AU PARC DE ST. CLOU (sic). 


Engraving in Gouache-manner by J. B. Chapuy. HE. 

Bocher No. 11. Second state; the title has been 

changed from ‘‘Le Bosquet d’Amour’’ to the above. 

. ae Delicately printed in colors, but has lost the publisher’s 

/ 260 2 address; with margin but lacking plate-mark. From 
the collections of Herzog and C. Bayard. 


| da ek Ces deux pieces (this and No. 564) sont fort gracieuces et 


peu communes méme en deuxiéme état. A la vente Doisteau 
en 1909, elles furent vendues Frs. 9,650. 


Companion to No. 564. 
(See Illustration.) 


553 LE CONCERT AGREABLE. 1784. 
| oD Etching finished with the graver by C. N. Varin. 
| ; 0 = E. Bocher No. 13. First state; proof with the artists’ 
names only, traced with the needle below the border. 
l y f ak: With large margin. A slight tear in the lower margin 
mane eve outside of the plate-mark. Of great rarity in such con- 
BY dition. 


554 LA CONSOLATION DE L’ABSENCE. 
Etching finished with the graver by N. Delaunay. 
en E. Bocher No. 14. Third state; proof with the tablet 
27° — left blank, but with the title and the artists’ names. 
With very large margin. A remarkably fine impres- 


Af vote sion. 
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555 THE SAME SUBJECT. 1786. 
Stipple by C. Taylor. Reduction of EH. Bocher No. 14. 
} 5 O ae Impression with the inscription: The Happy Resem- 
: Q n, blance. London, Publish’d Nov. 1, 1786, by C. Taylor. 
‘a dy “aay Sd No 10 Near Castle Street, Holborn. 


556 LE COUCHER DES OUVRIERES EN MODES. 
ON Etching finished with the graver by F. Dequévauviller. 
JO = E. Bocher No. 16. Third state; with the title, the 
ey) ge 4 artists’? names and the privilege. With margin, but 
OS ae trimmed to the plate-mark and cleverly replaced. 
Very fine impression. 
Companion to No. 560. 


557 LE DEJEUNER ANGLAIS. 
Pi oe Engraved in Gouache-manner by G. Vidal. HE. Bocher 
ia, rs ae No. 17. Third state; impression with the inscription, 
printed in colors. With margin showing the register- 
and bottom plate-mark, but on the other three sides 
the plate-mark is lost. 
One of Lavreince prettiest pictures. 
Companion to No. 559. 


558 L’HEUREUX MOMENT. 
Etching finished with the graver by N. de Launay. 


3 ee E. Bocher No. 28. Third state; proof with the tablet 
left blank. The title in open letters and with 

AY ny Ata Lempereur’s monogram instead of the coat-of-arms. 
With large margin. OF THE GREATEST RARITY IN SUCH 


FINE CONDITION. 


559 LA LECON INTERROMPUE. 7 

Engraving in Gouache-manner by G. Vidal. E. Bocher 
- 0° No. 35. Impression with the inscription. The little 
7 0 boy is printed in colors; the flesh tints are put on by 
hand. With margin showing the plate- and register- 
| (1 8 Aurteva marks. According to G. Bourcard, this plate has never 
eat been (not even partly) printed in colors, consequently — 
this is the first impression which has been found partly 

printed in colors. 

Companion to No. 557. 


560 LE LEVER DES OUVRIERES EN MODES. 
aT Etching finished with the graver by F. Dequévauviller. 
i Sc Rae E. Bocher No. 36. Third state; with the title, but be- 
/ fore the dedication and before the publication-line. 

With large margin. A splendid impression. 
Companion to No. 556. 
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LA MARCHANDE A LA TOILETTE. 
Etching finished with the graver by G. Vidal. E. Bocher 
No. 37. Impression with the inscription; with margin 
showing the plate-mark. A very fine impression. 


LES NYMPHES SCRUPULEUSES. 
Etching finished with the graver by G. Vidal. H. Bocher 
No. 42. Second state; proof before all letters and be- 
fore the garlande. With large margin. Brilliant im- 
pression. 
Companion to No. 550. 


LES OFFRES SEDUISANTES. 
Line-engraving by J. E. Delignon. E. Bocher No. 43. 
Intermediate state between the third and fourth; the 
mispelling ‘‘Seduisentes’’ instead of ‘‘Seduisantes’’ has 
been corrected, but the engraver’s initials are still 
““TU.’? instead of ‘‘J.E.’? With untrimmed margin 
(deckel-edges). 


LES GRACES PARISIENNES AU BOIS DE VIN- 
CENNES. 


Engraved in Gouache-manner by J. B. Chappuy: 
EB. Bocher No. 50. Second state; the title has been 


to the above. Beautifully printed in colors, with 


4 YW Re tal. GM changed from ‘‘La Promenade au bois de Vincennes’’ 
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margin showing the plate- and register-marks. 
Companion to No. 552. 


QU’EN DIT L’ABBE? 
Etching finished with the graver by N. de Launay. 
BE. Bocher No. 51. Third state; with the title, but be- 
fore the dedication. With margin showing the plate- 
mark. A SUPERB IMPRESSION. 
Companion to No. 551. 


LE RESTAURANT. 
Etching finished with the graver by Deni. E. Bocher 
No. 53. Impression with the inscription; trimmed 
closely to the plate-mark. A small wrinkle in the lower 
margin. 


LE RETOUR TROP PRECIPITE. 1787. 
Etching finished with the graver by J. A. Pierron. 
E. Bocher No. 54. First state; proof before the dedica- 
tion, printed on thin india paper, partly loose. With 
margin showing the plate-mark, and a slight tear at 
the top of the engraving. A most brilliant impression. 
Companion to No. 724. 
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LE ROMAN DANGEREUX. 1781. 


Etching finished with the graver by I. S. Helman. 
E. Bocher No. 56. Impression with the inscription; 
with large margin. A brilliant impression. 


LES SABOTS. 


Etching finished with the graver by J. Couché. 
HK. Bocher No. 57. Second state; proof before the 


dedication. With untrimmed margin, A splendid 
impression. 
LA SENTINELLE EN DEFAUT. 

Stipple by J. L. D’arcis. E. Bocher No. 58. Third 


state; impression with the inscription, but before the 
address was changed. Nicely printed in colors; with 
margin showing the plate-mark. 

Companion to No. 546. 


LES SOINS MERITES. 


Etching finished with the graver by R. de Launay. 
A. Bocher No. 60. First state; proof with the tablet 
left blank, the title in open letters and with the artists’ 
names only. With margin showing the plate-mark at 
the top and sides, but trimmed closely to it at the 
bottom. A MAGNIFICENT PROOF. 


LA SOUBRETTE CONFIDENTE. 
Etching finished with the graver by G. Vidal. E. Bocher 
No. 61. Impression with the inscription; with margin 
showing the plate-mark. In three inch antique oak and 
bronze exhibition-frame. 


ANOTHER IMPRESSION. 


E. Bocher No. 61. Second state; proof before all 
letters: With very large margin. A brilliant impres- 
sion. 


LE COLLIN MAILLARD. 
Engraving in Gouache-manner by L. LeCeur. HE. 
Bocher Add. No. 1. Proof before all letters, with the 
coat-of-arms only, printed in colors. With small 
margin, but lacking the plate-mark. A SPLENDID IM- 
PRESSION. From the collection of C. Bayard. One of 
the rarest engravings after Lavreince. 


(See Illustration.) 
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675 LE JOLI CHIEN. 


Engraving in gouache-manner. To this date the name 
of the engraver has not been ascertained. E. Bocher 
Add. No. 4. Proof before all letters and before the 
oy OD °° plate was reduced to the oval. Also before a slight re- 
touch and before a second dog was added. Printed in 
K Ue colors; with small margin showing the register-marks 
but barely showing the plate-mark. OF THE GREATEST 
RARITY IN SUCH FINE CONDITION. 


576 LE JOLI CHIEN. 


Stipple (probably by A. LeGrand). A Paris chez 
Augustin Le Grand. rue St. Julien Le Pauvre No. 3. 
4 0 0° E. Bocher Add. No. 4 b. Impression with the inserip- 
tion, but before the second dog was added. This seems 
to be the first state, before the address of the engraver 
was changed to ‘‘A Paris chez Aubert, Graveur, Rue 
‘- ft Jean de Beauvais No. 9.’’ The engraved surface 
measures 190 m/m by 249 m/m, the plate 229 m/m 
by 315 m/m. With untrimmed margin (deckel edges). 
This engraving is of the UTMOST RARITY, the only other 
impression ever offered was sold in Paris in 1887 at 
the Aubin sale. 


577 THE GREEN PLOT. 
Etching finished with the graver by J. L. Copia. HE. 
re Bocher Add. No. 10. Proof before all letters, with 
|S 0 — large margin showing the plate-mark. 


‘¢J’ai rarement vu de dessin plus fini.’’ (EH. Bocher.) 


nine. LQ ) Companion to the Grove after Moreau No. 696. 


LE BARBIER. 


578 ALUEGORIE SUR LA NAISSANCE DU DAUPHIN, 
fils de Louis XVI. 
rae S: Etching finished with the graver. Proof before all 
letters, with untrimmed margin (deckel-edges). 


meer 
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FOURTH SESSION 
Thursday Evening, December 14, 1916, at 8:15 o'clock 


LOTS 579-761 


JACQUES-PHILIPPE LEBAS. 
1707-1783. 


‘(Tt is no exaggeration to say that Le Bas is the most complete in- | 
carnation of French eighteenth century engraving.’’—Portalis. 

‘‘He was, as it were, born with the estampe galante, and died but a 
short time before it disappeared in the terrible vortex of the Revolution.’’ 
—R. Nevill. 

Many of the artists of the second half of this century graduated under 
Le Bas. He was also the tutor of the English artists, Strange and 
Ryland. 


579 PORTRAIT OF JACQUES PHILIPPE LEBAS. 1782. 
Line-engraving by L. J. Cathelin. Portalis and Beraldi 
No. 36. Impression with the inscription. The word 
‘‘Roy’’ had been erased from the print and is written 
by hand; with margin showing the plate-mark. Re- 
produced in Lady Dilke’s ‘‘French Engravers of the 
XVIIIth Century’’ page 90. 


580 COLIN MAILLARD. 1787. 
Etching finished with the graver after the artist’s own 
design. LeBlane No. 191. Impression with the in- 
scription; trimmed closely to the plate-mark. 


581 LA MARCHANDE DE BAIGNETS. 1753. 
Etching finished with the graver after the artist’s own 
design. LeBlanc No. 219. Impression with the in- 
scription; with large margin. 


582 PREMIERE VUE DE L’ISLE BARBE au milieu de 
la Sadne, au dessus de Lyon, représentant le matin 
d’une féte. 
Etching finished with the graver after the drawing of 
Dolivié. LeBlane No. 394. Impression with the in- 
scription; with large margin. 

Companion to No. 583. 
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583 SECONDE VUE DE L’ISLE BARBE au milieu de la 
Sadne, au dessus de Lyon, représentant l’aprés-midi 
d’une féte. 
Etching finished with the graver after a drawing of 
D. Olivier. Le Blane No. 395. Impression with the 
inscription; with large margin. 

Companion to No. 582. 


PIERRE ADRIEN LE BEAU. 
1744-? 


584 LA REALITE DU PLAISIR. 
Etching finished with the graver. Portalis and Beraldi 
No. 3. Impression with the inscription; with large 
margin. A very fine impression. 


585 LA SOLICITATION AMOUREUSE. 1773. 
Etching finished with the graver after LeBrun. Por- 
talis and Beraldi No. 4. Impression with the inscrip- 
tion; with margin showing the plate-mark. A brilliant 
impression. 


586 LES DESIRS NAISSANT. (sic). | 
Etching finished with the graver after L. Tanche. Por- 
talis and Beraldi No. 5. a. Impression with the inscrip- 
tions, but with the title in open letters. Trimmed closely 
to the engraved surface. 
Companion to No. 587. 


587 LE DANGER DES BOSQUETS. 
Etching finished with the graver after L. Tanche. Por- 
talis and Beraldi No. 5 b. Impression with the inscrip- 
tions, but with the title open letters. Trimmed closely 
to the engraved surface. 
Companion to No. 586. 


588 LES VOEUX DE LA NATION au Roi et a la Reine. 
Portraits of Louis XVI and Marie Antoinette after the 
artist’s own designs. Portalis and Beraldi No. 14. Lord 
Gower No. 210. Second state; with the verses, but be- 
fore the address of Esnault et Rapilly. With un- 
trimmed margin (deckel edges). VERY SCARCE. 


589 ROXELANE (portrait de Mie. Savart) 

Etching finished with the graver after a drawing of 
J.D. Dugoure. Not mentioned by Portalis and Beraldi 
or LeBlanc. Proof with the artists’ names only; with 
large margin. 
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EK. LE BEL. 


590 LE COUP DE VENT. 1785. 
Etching finished with the graver by A. Girardet. Por- 
talis and Beraldi II. p. 320. Proof with the artists’ 
names only; with untrimmed margin (deckel-edges). 
Companion to No. 591. 


991 ELLE EST PRISE. 
Etching finished with the graver by Claude Niguet. 
Portalis and Beraldi III. p. 235. Impression with the 
inscription ; closely trimmed to the engraved border and 
cleverly remargined. 
Companion to No. 590. 


Mme. MARIE LOUISE ELISABETH VIGEE-LE BRUN, 
1755-1842. 
592 PORTRAIT OF Mus. VIGEE LE BRUN. 
Line-engraving by J. G. von Muller. Portalis and 
Beraldi No. 4. Proof before all letters; with margin 


showing the plate-mark. ; 


‘<Hstampe des plus belles at des plus agréables, en plus de 
regularité classique du burin, il y 4 14 un charme que Wille 
n’a pas connu.’’—Portalis and Beraldi. 


598 ANOTHER PORTRAIT OF THE SAME. 


Stipple, chez Fatou after Cosway. Impression with the 
inscription; with margin closely trimmed to the plate- 
mark. 


594. MME. LE BRUN AND HER DAUGHTER. 
Line-engraving by J. J. Avril l’ainé. Portalis and 
Beraldi I. p. 64. Superb proof before all letters; with 
margin trimmed to the plate-mark. 


595 VIRGINIA LE BRUN. 
Stipple by G. Folo after the drawing of A. Tofanelli 
from the original painting by Mme. E. Vigée-LeBrun. 
Impression with the inscription; with large margin. 


596 MONSEIGNEUR LE DAUPHIN ET MADAME 
FILLE DU ROI. 1786. 
Portraits of Louis XVII (1781-1789) and Marie 
Therese Charlotte de France (1778-1851). Limne- 
engraving by M. Blot. Portalis and Beraldi I. No. 4. 
Impression with the inscription; with margin, trimmed 
to the plate-mark. A very fine impression. 
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597 LA PAIX RAMENANT L’ABONDANCE. 1787. 


Line-engraving by P. Viel. Portalis and Beraldi III. 
p. 617. Proof with the coat-of-arms and the artists’ 
names only. With margin trimmed closely to the plate- 
mark. 


598 VENUS LIANT LES AILES A L’AMOUR. 


Line-engraving by C. G. Schultze. Portalis and Beraldi 
III. p. 531. Proof with the artists’ names only, traced 
with the needle. With untrimmed margin (deckel- 
edges). 


LOUIS LE COEUR. 


Worked during the second half of the XVIIIth Century. Pupil of 
Ph. L. Debucourt and like his master engraved mostly in Gouache- 
manner. 


599 LA VIEILLESSE D’ANNETTE ET LUBIN. 
Engraving in gouache-manner after a drawing of 
J. F. J. Swebach (Desfontaines or de Fontaine). Por- 
talis and Beraldi No. 1. Impression with the inscrip- 
tion, printed in colors; with margin showing the plate 
and register-marks. A very fine impression which goes 
as a companion to Debucourt’s ‘‘Annette et Lubin.”’ 
Companion to No. 258. 


600 UNE PROMESSE?... AH! LAISSEZ-DONC. 1787. 


Engraving in Lavis-manner after the artist’s own de- 
sion. Portalis and Beraldi No. 2a. Impression with 
the inscription; with margin but lacking the plate- 
mark. Not very early. 

Companion to No. 601. 


601 NEANT A LA REQUETE. 1788. 
Engraving in Lavis-manner after the artist’s own de- 
sign. Portalis and Beraldi II. 2b. Impression with 
the inscription ; with margin but lacking the plate-mark. 
Not very early. 
Companion to No. 600. 


602 BAL DE LA BASTILLE. 
Engraving in gouache-manner after the drawing of 
J. F. J. Swebach (Desfontaines or de Fontaine). Por- 
talis and Beraldi No. 6b. Impression with the inscrip- 
tion, printed in colors. With margin showing the plate- 
and register-marks. Superb impression. 
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ANTOINE HUBERT LEFEVRE. 


603 TETE DE PRETRE. 


Engraving in crayon-manner after a drawing by Van- 
derwal from the painting by Dominiquin (Domeni- 
chino). Impression with the inscription in open letters, 
printed in two tints. With small margin, but lacking 
the plate-mark. Wrinkled and the inscription repaired. 


AUGUSTE LEGRAND. 
1765-abt. 1808. 
Auguste Claude Simon called Augustin Legrand, studied engraving 


scunder his father Louis and imitated the stipple productions of the Eng- 
dish engravers of the X VIIIth Century. 


604 L’APPRENTISSAGE. 


Stipple after a drawing by J. M. Usteri. Impression 
with the inscription, printed in colors; with margin 
showing the plate-mark. 

Companion to No. 608. 


605 L’AVEU DELICAT. 
Stipple and line-engraving after Rousseau. Impression 


with the inscription. colored by hand; with margin 
showing the plate-mark. 


606 LE CHAPEAU DE LA MARIEE. 
Stipple after the artist’s own design. Impression with 
the inscription, printed in colors; with margin trimmed 
to the plate-mark. 


607 LE DEPIT. 


Stipple after the artist’s own design. Impression with 
the inscription, printed in colors; with large margin. 


608 LES HEUREUSES DISPOSITIONS. 


Stipple after a design by J. M. Usteri. Impression 
with the inscription, printed in colors; with margin 
showing the plate-mark. 

Companion to No. 604. 
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609 LA MAITRESSE DE BRODERIE. 


610 


611 


612 


613 


614 


Stipple after the engraver’s own design. Impression 
on silk with ornamentation of twigs of honeysuckel and 
ivy tied by a ribbon, which are printed in colors. The 
portraits represent the governess of the children of 
France, Madame la Duchesse de Polignac, with the 
Dauphin, Louis XVII and Madame Marie Therese 
Charlotte playing with a spool of silk. BEAUTIFUL 
IMPRESSION ON OLD FRENCH SATIN. UNIQUE. 


This engraving was afterwards used as frontispiece for a. 
small book on embroidery, ‘‘La Maitress de Broderie.’’ 


LA RECOMPENSE. LA RECREATION. 


Stipple after the artist’s own design. Impressions with 
the inscriptions, printed in colors; with margin but 
lacking the plate-mark. (2) 


CH. LE PEINTRE. 
1760-? 


LA FILLE SURPRISE. 1800. 


Stipple and line-engraving by A. Desnoyers. Impres-. 
sion with the inscription, printed in colors and re- 
touched with the brush. With margin, but lacking the 
plate-mark; laid down. 


LA MERE TROMPEE. 


Stipple and line-engraving by A. Desnoyers. Proof be- 
fore all letters; with margin trimmed to the plate-mark. 


JEAN BAPTISTE LE PRINCE. 
1733-1781. 


LE MARCHAND DE LUNETTES. 1776. 
Etching finished with the graver by I. S. Helman. 
Portalis and Beraldi No. 8. Impression with the in- 
scription; with margin showing the plate-mark. With 
a small repair. 
Companion to No. 614. 


LE MEDECIN CLAIR-VOYANT. 1775. 
Etching finished with the graver by I. S. Helman. Por- 
talis and Beraldi No. 9. Impression with the inserip- 
tion; with margin, but lacking the plate-mark. 
Companion to No. 613. 
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CHARLES FRANCOIS GABRIEL LEVACHEZ. 


Engraver in aquatint and Lavis. Worked in the latter part of the 
XVIIIth and at the beginning of the XIXth century. 


615 LOUIS SEIZE. Roi de France et de Navarre. 


Aquatint after J. S. Duplessis. Portalis and Beraldi 
No. 2a. Impression with the inscription, printed in 
colors; with large margin, showing the register and 
plate-marks. 

Companion to No. 616. 


616 MARIE ANTOINETTE. Reine de France. 


Aquatint after Mme. LeBrun. Portalis and Beraldi 
No. 2b. Lord Gower No. 242. Impression with the 
inscription, printed in colors. With large margin, show- 
ing the register- and plate-marks. 

Companion to No. 615. 


‘*Superbes estampes en couleur en medaillons posés sur une 
plaque et sur un socle imitant le marbre. MRarissimes.’’—G. 
Bourcard. 

(See Illustration.) 


617 PORTRAITS OF CAZALES, MAURY, MALOUEBT. 


Aquatint after the artist’s own design. Portalis and 
Beraldi No. Va. Impression with the inscription, 
printed in colors on thin vergé paper; with margin 
showing the register- but lacking the plate-mark. 


618 JEROME PETION, député de Chartres. 


Aquatint after Laplace. Portalis and Beraldi No. 9. 
Impression with the inscription, printed in colors; with 
large margin, showing register- and plate- marks, "Very 
fine impression. 


619 MASSENA, Général-en-chef, surnommé |’Enfant gaté 
de la victoire. 
Aquatint aftter the artist’s own design. Portalis and 
Beraldi No. ile. Impression with the inscription, 
printed in colors; with margin showing the register- and 
plate-marks. 


620 KULEBER, Général-en-chef de l’armée d’Egypte. Mort 
au Caire le 25 Prairal. an 8. 


Aquatint after the artist’s own design. From the same 
series as the preceding. Not mentioned by Portalis and 
Beraldi. Impression with the inscription, printed in 
colors. With margin, trimmed closely to the engraved 
border, but showing part of the artist’s names. 
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BONAPARTE, PREMIER CONSUL DE LA RE- 
PUBLIQUE FRANCAISE. 


Aquatint after L. Boilly. Portalis and Beraldi No. 12. 
Superb impression with the inscription, printed in 
colors; with large margin. 

ONE OF THE RAREST PORTRAITS OF NAPOLEON. 


CAMBACERES, SECOND CONSUL DE LA RE- 
PUBLIQUE FRANCAISE. 


Aquatint aftter Derouge. Portalis and Beraldi No. 13. 
Superb impression with the inscription, beautifully 
printed in colors. With margin showing the register- 
marks but trimmed closely to the plate-mark. 


PORTRAIT OF CHARLES X. 


Aquatint after Laplace. Not mentioned by Portalis and 
Beraldi. Impression in colors, closely trimmed to the 
border-line. 


LE DEPART POUR LA PROMENADE. 


Aquatint after L. Faure. Not mentioned by Portalis 
and Beraldi. Impression with the inscription, colored 
by hand; with margin showing the plate-mark. 


PORTRAIT OF LOUIS XVIII. 


Aquatint after Vigneux. Not mentioned by Portalis 
and Beraldi. Impression with the inscription ; printed 
in colors and retouched with the brush. With margin 
showing the register-and plate-marks. 


LA DANSE DES CHIENS. 


Aquatint after C. Vernet. Henri Beraldi No. 9. Im- 
pression with the inscription, printed in colors. With 
margin showing the register- and plate-marks only at 
the bottom. 


VERY FINE IMPRESSION. 


VENUS ENTRANT AU BAIN. 


Aquatint after McCosway. Not mentioned by Portalis 
and Beraldi. Impression with the inscription, printed 
in colors. With margin showing the register- and plate- 
marks. 
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JEAN CHARLES LE VASSEUR. 
1734-1816. 
Pupil of J. Daullé and J. F. Beauvarlet. 


L’AGE AGREABLE. 
Etching finished with the graver aftter Laubert (sic). 
Portalis and Beraldi No. 18 a. Proof with the artists’ 
names, the title and the coat-of-arms. With large 
margin. From the collection ‘‘D,’’ Fagan No 129. 
Companion to No. 629. 


LE LARCIN TOLERE. 
Etching finished with the graver after Lambert. Por- 
talis and Beraldi No. 18 6. Proof with the artists’ 
names, the title and the coat-of-arms. With large 
margin. From the collection ‘‘D,’’ Fagan No 129. 
Companion to No. 628. 


LE VEAU. 


: 1729-1785. 
Pupil of J. P. LeBas. 


L’AMANT CURIEUX. 

Etching finished with the graver after Ph. J. de 
Loutherbourg. Portalis and Beraldi No. 10a. Proof 
before all letters and before the cartouche was filled in. 
With margin showing the plate-mark except at the 
bottom. | 


J. P. LEVILLY. 


L’ENFANT CHERY (sic). A Paris Chez Levilly 
Cloitre St. Benoit No. 368. 
Stipple after his own design. Impression with the in- 
scription, nicely printed in colors. With good margin 
but lacking the plate-mark. 


LES PETITS POULETS. A Paris chez Levilly Cloitre 
St. Benoit No. 368. 
Stipple after Giannet. Impression with the inscrip- 
tion, nicely printed in colors. With small margin at 
the top and sides, lacking the plate-mark, but with 
enough margin at the bottom to show the plate-mark. 


LA PROMENADE DU SOIR. 4 Paris chez Bance Ainé 
Ma. d’Estampes, Rue St. Denis, No. 214. 
Stipple after Traun. Impression with the inseription 
and with the artists’ names traced with the needle. 
Nicely printed in colors; with small margin showing 


the plate-mark. 
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MADAME DU BARRY MARIE ANTOINETTE 
GAUCHER D’APRES LEVACHEZ D’APRES 


DROUAIS LEBRUN 
[NUMBER 433] [NUMBER 616] 
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MADAME LINGEE (Thérése Eléonore Hemery). 
1753-? 


634 Mme. LA MARQ.%e De V * * * (R. P. de Varicourt M.1se 
de Villette). Surnommé ‘‘Belle et Bonne’’ par Vol- 
taire. 

Engraved in crayon-manner after A. Pujos. Portalis 
and Beraldi No. 20. Impression with the inscription ; 
with margin showing the plate-mark only on one side. 


635 ANOTHER IMPRESSION. 
Portalis and Beraldi No. 20. Proof with the artists’ 
names only, colored by hand; with margin showing 
the plate-mark. Inlaid in a large sheet. 


JOSEPH DE LONGUEIL. 
1730-1792. 


Pupil of Le Bas, Aliamet and Wille. He carried vignette engraving 
to a high state of perfection. 


686 CORRECTION MATERNELLE. 
Etching finished with the graver after E. Aubry. Por- 
talis and Beraldi No. 1. Proof before the dedication 
and before the publication-line. With large margin 
(deckel-edges). 


687 LES MODELES. 1789. 
Etching finished with the graver after J. B. LePrince. 
Portalis and Beraldi No. 9. Proof with the artists’ 
names only and the vignette bearing the arms. With 
margin showing the plate-mark at the bottom, at the 
top and sides the paper was only large enough to touch 
the plate-mark. 


6388 LES DONS IMPRUDENT. 
Engraving in pastel-manner after A. Borel. Portalis 
and Beraldi No. 14 a. Impression with the inscription, 
printed in colors. With margin lacking the plate- and 
register-marks. 
Companion to No. 639. 
(See Illustration. ) 


639 LE RETOUR DE LA VERTUE. 
Engraving in pastel-manner after A. Borel. Portalis 
and Beraldi No. 14 b. Impression with the inscrip- 
tion, printed in colors; with margin showing the plate- 
and register-marks. 
Companion to No. 638. 
(See Illustration.) 
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JEAN MARIE LOUVION. 


1740-? 


640 LE RENDEZ-VOUS A LA FONTAINE. 
Etching finished with the graver after L. Le Sueur. 
Not mentioned by Portalis and Beraldi. Impression 
with the inscription; with small margin showing the 
plate-mark. 


CLAUDE NICOLAS MALAPEAU. 
1755-1804. 
641 LA RUELLE. 
Etching finished with the graver after M. A. Challe. 
Portalis and Beraldi II. p. 762. First state; proof be- 
fore all letters and before the lengthening of the gar- 
ment; with small margin but showing the plate-mark. 
EXTREMELY FINE. 


MALLES. (J. B. Mallet, according to Portalis and 
Beraldi.) 


642 AH! QU’IL EST JOLI. 
Engraving in Gouache-manner after H. N. Vangorp. 
Portalis and Beraldi III. pp. 743. Impression with the 
inscription, printed in colors. With large margin show- 
ing the register- and plate-marks. 
Companion to No. 643. 


643 LE DEJEUNER DE FANFAN. 
Engraving in the Gouache-manner after H. N. Van- 
gorp. Portalis and Beraldi III. p. 748. Impression 
with the inscription, printed in colors. With large 
margin showing the register- and plate-marks. 
This and the preceding form a most charming pair. 
(See Illustration.) 


JEAN BAPTISTE MALLET. 
1759-1835. 


644 LES AMOURS A LA MAISON. 
Stipple by Prot. Impression with the inscription, 
printed in colors; with small margin but showing the 
register- and plate-marks. 
Companion to No. 645. 
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648 


649 


650 


651 


652 


LES ANGES A L’EGLISE. 


Stipple by Prot. Impression with the inscription 
printed in colors; with margin showing the register- 
and plate-marks. 

Companion to No. 644. 


LA BEAUTE LES ABBAT, L’AMOUR LES RELEVE, 


Stipple by F. Noél and Dissard. Impression with the 
inscription, the title in open letters, printed in colors. 
With margin showing the register- and plate-marks. 


LES BONNES AMIES. 


Stipple by J. E. De Seve. Proof before all letters; with 
margin showing the plate-mark. 
Companion to No, 650. 


L’ESSAI DES PANTOUFLES. 
Aquatint by Roy. Impression with the inscription, 
colored by hand. Closely trimmed to the engraved 
surface and cleverly remargined. 
Companion to No. 649. 


LE DESHABILLE. 


Stipple possibly by Roy. Proof before all letters, with 
margin, but lacking the plate-mark. 
« Companion to No. 648. 


L’IMPATIENCE AMOUREUSE. Stipple by J. H. De 


Seve. Proof before all letters; with large margin. 
Companion to No. 647. 


GABRIEL MARCHAND. 


1755-2 
FINISSEZ. 


Etching finished with the graver after M. A. Schall. 
Portalis and Beraldi III. p. 11. Proof with the artists’ 
names only, traced with the needle; with good margin 
showing the plate-mark. From the Herzog collection. 


LOUIS FRANCOIS MARIAGE. 


ILS SONT D’ACCORD. 

Stipple engraving after M. Garnier. Portalis and 
Beraldi III. p. 12. Impression with the inscription. 
With large margin. Brilliant impression. 
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FRANCOIS NICOLAS MARTINET. 


LE SOMMEIL FAVORABLE. LE REVEIL. 
Etchings finished with the graver after the artist’s own 
design in Queverdo’s style. Portalis and Beraldi 
27c. and d. Impression with the inscriptions; with 
large margins. (2) 


THE SEWING. 


Etching finished with the graver. Impression with the 
inscription, but before the title on the top. With small 
margin showing the plate-mark at the bottom only. 


JEAN BAPTISTE MASSARD. 
1740-1822. 
Pupil of Martinet. 


LA PLUS BELLES DES MERES. 
Line-engraving after A. Van Dyck. Apell No. 4. First 
state ; proof before all letters and before the border, but 
with the vignette bearing the coat-of-arms. With good 
margin, but lacking the plate-mark. Extremely fine. 


MASSOL. 
?-1831. 
LE LEVER. 


Stipple after Dabos. Impression with the inscription, 


printed in two inks and retouched with the brush. 
With small margin lacking the plate-mark. 


MANSOLD. (Probably Massol.) 


LE RETOUR. 
Stipple after J. B. Isabey. Impression with the in- 
scription, printed in colors; with margin trimmed to 
the plate-marks. 


ANDRE JOSEPH MECOU. 
1771-1838. 


Pupil of Fr. Godefroy and L. Royer. He is known by his delicate 


658 


portraits in stipple after the miniatures of J. B. Isabey. 


L’AMOUR QUETANT DES COEURS POUR UNE 
CHANTEUSKE. 

Stipple after L. Sicardi. Henri Beraldi No. 1d. 

Proof with the artists’ names only. Closely trimmed 


to the plate-mark. 
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NUMBER 638 


659 PSYCHE ET L’AMOUR. 
Stipple after Ch. De Boisfremont. Henri Beraldi No. 
25e. Impression with the inscription, printed in 
colors; closely trimmed to the plate-mark. 


CARLO DOMENICO MELINI. 
~ Abt. 1740-1790. 
Pupil of J. F. Beauvarlet. 


660 LES ENFANTS DU PRINCE DE TURENNE en petits 
Savoyards. 
Line-engraving after Fr. Drouais. Portalis and 
Beraldi No. 4. Proof before all letters; with large 
margin. A MAGNIFICENT IMPRESSION. 


JEAN MARIE MIXELLE. 


One of the last engravers in gouache-manner who was working at the 
end of the XVIIIth Century. 


661 GUINGUETTE FLAMANDE. I. 
Engraving in gouache-manner after Ph. Caresme. Im- 
pression in colors, closely trimmed to the engraved 
border and remargined. | 
Companion to No. 662. 


662 GUINGUETTE FLAMANDE. II. 
Engraving in gouache-manner after Ph. Caresme. Im- 
pression in colors, closely trimmed to the engraved bor- 
der and remargined. 
Companion to No. 661. 


PIERRE ETIENNE MOITTE. 


1722-1780. 


663 REPOS DE CHASSE (with a portrait of Mme. 
DuBarry). 
Etching finished with the graver after Benard. Por- 
talis and Beraldi No. 2. Impression with the inscrip- 
tion; closely trimmed to the plate-mark. From the 
collection of F. A. Maghis. 


4 664 L’INFIDELITE RECONNUE. 
j Etching finished with the graver by J. Dambrun. Por- 
| talis and Beraldi No. 3. Impression with the inscrip- 
tion; with large margin. From the collection of 
C. Bayard. 
Companion to No. 667. 
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LE MONARQUE BIENFAISANT. Voyez la gazette 
de France du 26 Aout 1774. (With a portrait of 
Joseph II, brother of Marie Antoinette.) 

Etching finished with the graver after Portalis and 
Beraldi No. 13. Impression with the inscription ; with 
good margin. 


L’ECUEIL DE L’INNOCENCE. 

Etching finished with the graver by M. Deny. Por- 
talis and Beraldi I. p. 739. First state; impression 
with the title only and before the woman’s garment 
was lengthened. With large margin. 


LE JALOUX ENDORMI. 
Etching finished with the graver by G. Vidal. Por- 
talis and Beraldi No. 15a. Impression with the in- 
scription; with small margin but lacking the plate- 
mark. 

Companion to No. 664. 


MARTIN DE MONCHY. 
1746-18—. 


REPOS DE CHASSE DE MADAME LA COM- 
TESSE DE. .. (with a portrait of Mme DuBarry). 
Etching finished with the graver after Ph. J. Delouter- 
tourg. Portalis and Beraldi III. p. 117. Impression 
with the inscription; with margin trimmed closely to 
the plate-mark. 


L’ECUEIL DE LA SAGESSE. 
Etching finished with the graver after Cl. Hoin. Por- 
talis and Beraldi III. p. 117. C. LeBlane. No. 19. 
Impression with the inscription; with margin showing 
the plate-mark. 


LE DANGER DE LA BASCULE. ; 
Etching finished with the graver after Ch. Le Peintre. 
Portalis and Beraldi ITI. p. 117. LeBlanc No. 24. Im- 
pression with the inscription; with small margin lack- 
ing the plate-mark. Laid down. 

Companion to No. 671. 


LA TRICHERIE RECONNUE. 
Etching finished with the graver after Ch. Le Peintre. 
Portalis and Beraldi III. p. 117. LeBlane No. 25. Im- 
pression with the inscription; with good margin. An 
unknown collector’s stamp in the lower margin. 
Companion to No. 670. 
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L’HEUREUX ECHANGEH. L’AMOUR DE L’ETUDE. 
Etchings finished with the graver after N. Wet. Not 
mentioned by Portalis and Beraldi. Proofs before the 
dedication and before the publication-line; with large 
margins. (2) 


LE DEPART D’ADONIS POUR LA CHASSE. 


Stipple after N. A. Monsiau. Portalis and Beraldi 
Ill. p. 118. Impression with the inscription, printed 
in colors; with margin lacking the plate-mark. 


Publie chez MONDHARE. 


L’AGREABLE SURPRISE. 
Etching finished with the graver probably by J. Dam- 
brun. Impression with the inscription, with margin 
showing the plate-mark. 

Companion to No. 676. 


LES AMOURS PASTORALE (sic). 
Etching finished with the graver probably by J. Dam- 
brun. Impression with the inscription; with margin 
showing the plate-mark. 
Companion to No. 677. 


JEUNE CURIEUX. 


Etching finished with the graver probably by J. Dam- 

brun. Impression with the inscription but before Mond- 

hare’s address; with margin showing the plate-mark. 
Companion to No. 674. 


LE SABOT CASSE. 


Etching finished with the graver probably by J. Dam- 
brun. Impression with the inscription; with small 
margin showing the plate-mark. 

Companion to No. 675. 


C. MORANGE. 


L’AMOUR ET L’AMITIE. 


Stipple after Burke. Impression with the inscription ; 
with margin trimmed to the plate-mark. 
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LOUIS MOREAU L/’Aine. 
End of the XVII and beginning of XVIII Century. 


ON Y COURT PLUS D’UNE DANGER. 
Etching by L. Germain finished with the graver by 
J. B. Patas. Portalis and Beraldi 12a. Second state; 
proof before the title was changed to ‘‘L’escarpolette, ”’ 
before the coat-of-arms and before the dedication. With 
untrimmed margin (deckel edges). 
Companion to No. 680. 


LE VILLAGEOIS ENTREPRENANT. 
Etching by L. Germain finished with the graver by 
J. B. Patas. Portalis and Beraldi No. 12b. Impres- 
sion with the inscription; with margin lacking the 
plate-mark. 

Companion to No. 679. 


JEAN MICHEL MOREAU Le Jeune. 
1741-1814. 


PORTRAIT OF JEAN MICHEL MOREAU le jeune. 
Etching finished with the graver by A. de Saint Aubin 
after Ch. N. Cochin. E. Bocher p. XIII. Third state; 
impression with the inscription. With margin trimmed 
to the plate-mark. 


LOUIS PHILIPPE DUC DE LA VRILLIERE. 1769. 
Etching finished. with the graver after P. A. Hall. 
E. Bocher No. 24. Impression with the inscription 
and with the verses. With margin showing the plate- 
mark. 


AU ROI. 
Etching finished with the graver by N. Le Mire. 
EK. Bocher No. 30. Third state; with the inscription 
and with Petit’s address. With margin trimmed to 
the plate-mark. 
Companion to No. 685. 


A UN PEUPLE LIBRE. 
Etching finished with the graver by J. Duplessi-Bertaux. 
EK. Bocher No. 31. First state; before Bertaux’s name 
was replaced by Moreau’s and before the inscription on 
the drapery. Closely trimmed to the engraved border 
at the top and the sides, but showing the artist’s name 
at the bottom. 


The plate shows the portraits of Louis XVI and Bailly; in 
the distance the destruction of the Bastille. 
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A LA REINE. 


Etching finished with the graver by N. Le Mire. 
BE. Bocher No. 33. Third state; impression with the 
inscription and with Petit’s address. With margin 
trimmed to the plate-mark. 

Companion to No. 683. 


PORTRAIT OF D. PINEAU. 1770. 


Etching finished with the graver after Mirelle. E. 
Bocher No. 42. Impression with the inscription, but 
before the shading of the tablet and before the publica- 
tion-line. With small margin lacking the plate-mark. 


PORTRAIT OF Miiz. DE RAUCOURT. 

Etching finished with the graver by C. L. Lingée. 
E. Bocher No. 46. Fourth state; impression with the 
inscription and with Buldet’s address. With large 
margin. 


LE BAL MASQUE. 


Etching finished with the graver after the artist’s own 

design. E. Bocher No. 200. Impression with the in- 

scription; with small margin lacking the plate-mark. 
Companion to No. 689. 


LE FESTIN ROYAL. 


Etching finished with the graver after the artist’s own 

design. E. Bocher No. 201. Impression with the in- 

scription; with margin lacking the plate-mark. 
Companion to No. 688. 


‘These prints (le Festin Royal et le Bal Masque) which are 
brilliant examples of the engraver’s art, represent festivities 
which took place in Paris on the birth of the Dauphin in 
1782.’’—R. Nevill. 


OUVERTURE DES ETATS GENEREAUX 4 Versaille 
le 5 Mai 1789. 
Etching finished with the graver after his own design. 
BE. Bocher No. 204. Third state; impression with the 
title. With margin showing the plate-mark. 
Companion to No. 691. 


CONSTITUTION DE L’ASSEMBLEE NATIONALE. 
Etching finished with the graver after his own design. 
E. Bocher No. 205. Third state; impression with the 
title. With large margin showing the plate-mark. 

Companion to No. 690. 
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692 FONDATION POUR MARIER DIX FILLES. 


Etching by Moreau le jeune finished with the graver 
by F’. Huquier after H. Gravelot. E. Bocher No. 216. 
Fourth state; impression with the inscription; with 
margin showing the plate-mark. 


693 REPERTOIRE. 1770. Aspicit et fulgent. With the 
portrait of Louis XV in profile. 


Etching finished with the graver by N. Ponce. E. Bocher 
No. 236. Impression before the inscription and before 
the portrait of Louis XV was replaced by that of 
Louis XVI. Probably an intermediate state between 
the second and the third before the word ‘‘ Repertoire, ’’ 
but with the engraver’s name and with the date. With 
untrimmed margin (deckel edges). 

The above engraving was used as a theatrical pro- 
cramme. 


694 REPERTOIRE. Aspicit et Fulgent. With the portrait 
of Louis XV in profile. 


Etching finished with the graver by L. Lempereur. 
K. Bocher No. 246. First state; proof before the in- 
scription and before the portrait of Louis XV was re- 
placed by that of Louis XVI. With margin trimmed 
to the plate-mark. 

The above engraving was used as a theatrical pro- 
gramme. 


695 SERMENT DE LOUIS XVI A SON SACRE. 1779. 


Etching finished with the graver after the artist’s own 
design. E. Bocher No. 254. Intermediate state between 
the second and third; impression with the inscription, 
but with the two ‘‘Ns’’ in the title still in reversed 
position; with large margin. Very fine impression not 
folded as it is usually found. 


‘*Moreau had been appointed dessinateur des Menus Plaisirs 
du Roi, an office which enabled him to be present at the coro- 
nation of Louis XVI at Rheims, and to produce what may per- 
haps be called his masterpiece—the famous ‘SERMENT DE LOUIS 
XVI A SON SACRE.’ ... It is, indeed, a marvellous representa- 
tion of the most majestic of all the ceremonies which took place 
in old France.’’—R. Nevill. 

““The Sacre de Louis XVI is the apotheosis of the old regime 
seen in all the blinding glory of a royal state and consecrated 
by the holy magic of the Church. The pictorial effect of the 
composition is far finer than that achieved in any similar work 
by Cochin.’’—Lady Dilke. 
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696 THE GROVE. 


Etching finished with the graver by J. L. Copia. 
BE. Bocher No. 273. Proof before all letters. With 
margin showing the plate-mark at the top and on the 
left side, but trimmed closely to it at the bottom and 
on the right side. 

Companion to No. 577. 


J. B. MORRET. 
End of the XVIIIth century. 


697 BONAPARTE JER. CONSUL. 


Engraving in gouache-manner after A. Appiani. Por- 
talis and Beraldi III. p. 206. Impression with the 
inscription, printed in colors with margin lacking 
the plate-mark, but showing the register-mark at the 
bottom; at the top and sides closely trimmed to the 
engraved border and skilfully remargined. From the 
collection of J. L. Soulavie. 


698 CAFFEE [sic] DES PATRIOTES. 


Engraving in gouache-manner after J. F. J. Swebach 
Desfontaines. Portalis and Beraldi III. p. 207. First 
state; with Morret’s address and before the ‘“bonnets: 
& poil’’? of the two soldiers to the left were replaced 
by a helmet and a phrygian cap respectively. Printed 
in colors; with margin lacking the plate-mark. Slight 
repairs in the lower margin. 

The Café des Patriotes was a famous political resort in 1792,. 
situated in the Rue Saint Honoré near the Avenue de 1’opéra 
of to-day. 

(See Illustration.) 


699 ARRIVEE A LA FONTAINE DE JOUVENCE. 


Etching by Caron, aquatinted by J. B. Morret after a 
drawing by Paquet. Impression with the inscription, 
printed in colors and retouched with the brush. On 
India paper, with margin showing the plate- and regis- 
ter-marks. 

Companion to No. 701. 


700 LE CHEVALIER D’ASSAS. 


Engraving in gouache-manner after G. de Bry. Im- 
pression in colors; closely trimmed to the engraved 
border and laid down. 
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EFFETS MERVEILLEUX DE LA FONTAINE DE 
JOUVENCE. 
Etching and aquatint after Paquet. Impression with 
the inscription, printed in colors and retouched with 
the brush. On india paper, with margin showing the 
plate- and register-marks. 
Companion to No. 699. 


L’ERMITE DU COLYSEE. 


Engraving in gouache-manner after Hubert Robert. 
Impression in colors; closely trimmed to the engraved 
border and skilfully remargined. 


MOTEY. 


LA SAVONNEUSE. 
Engraving in gouache-manner after Chevau. Impres- 
sion with the inscription, printed in colors; with margin 
lacking the plate-mark. | 


JEAN MARC NATTIER. 
1685-1766. 


LA FORCE. (Portrait of la Duchesse de Chateauroux). 
Etching finished with the graver by J. J. Balechou. 
Portalis and Beraldi No. 16. Impression with the in- 
scription; with untrimmed margin (deckel edges). 


MADAME LOUISE ELISABETH DE FRANCE, 

DUCHESSE DE PARME. ‘‘LA TERRE.”’ 
Ktching finished with the graver by J. J. Balechou. 
Portalis and Beraldi No. 32. Impression with the in- 
scription, part of which is lost. With small margin 
lacking the plate-mark. 


MADAME ADELAIDE DE FRANCE. 1756. ‘‘L’AIR.”’ 
Etching finished with the graver by J. F. Beauvarlet. 
Portalis and Beraldi No. 23. Impression with the in- 
scription, part of which is lost. With small margin 
lacking the plate-mark. 


LA COMEDIE. (Portrait of Sophie Arnault). 


Etching finished with the graver by EH. Fessard. Por- 
talis and Beraldi No. 16. Impression with the inscrip- 
tion; with margin showing the plate-mark. 
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708 MADAME MARIE LOUISE THERESE VICTOIRE 
DE FRANCE. ‘‘L’EAU.”’ 
Etching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 39. Impression with the inscrip- 
tion; with margin showing the plate-mark. 


7209 MME. LA DUCHESSE DE... EN HEBE. (Portrait 


of Louis Henriette de Bourbon Conti, Duchesse 
d’Orleans. ) 
Etching finished with the graver by F. Hubert. Por- 
talis and Beraldi II. p. 439. Impression with the 
inscription, with margin showing the plate-mark. 


710 FLORE A SON LEVER. (Louise Henriette de Bourbon 
Conti, Duchesse d’Orleans). 
Etching finished with the graver by J. P. Maloeuvre. 
Portalis and Beraldi No. 2. Proof with the artists’ 
names and the publication-line only. With margin 
showing the plate-mark. 


711 MADAME MARIE HENRIETTE DE FRANCE. “LE 
FEU.”’’ 
Etchings finished with the graver by J. N. Tardieu. 
Portalis and Beraldi No 15. Impression with the in- 
seription; with small margin lacking the plate-mark. 


NEE ET MASQUELIER. 
Francois Denis Née, 1735-1818. 
Louis Joseph Masquelier, 1741-1811. 


712 LES GARANTS DE LA FELICITE PUBLIQUE. 1774. 
Etching by L. J. Masquelier and finished with the 
eraver by F. D. Neée. Portalis and Beraldi No. 3a. 
Second state; proof with the artists’ names only traced. 
with the needle and with the coat-of-arms. With margin. 
showing the plate-mark, which had parted and is re- 
enforced. 


NOEL LE Jeune. 


713 LA BROUILLE. 
Stipple after Johnston. Impression with the inscrip- 
tion, printed in colors; and retouched with the brush 
with margin showing the plate-mark. 
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JEAN BAPTISTE PATAS. 
| 1744-? 
714 LE MARI DUPE ET CONTENT. 
Etching finished with the graver after J. J. F. 


LeBarbier. Portalis and Beraldi III. No. 8/A. Im- 
pression with the inscription; with large margin. 


J. B. PAYEN. 


715 LES DELICES DU PRINTEMPS. 
Stipple after his own design. ‘Impression with the in- 
scription, beautifully printed in colors; with large 
margin. 
Companion to No. 716. 


716 LES PLAISIRS DE L’ETR. 
Stipple by J. A. (most likely J. B.) Payen after his 
own design. Impression with the inscription, beauti- 
fully printed in colors; with small margin lacking the 
plate-mark. 
Companion to No. 715. 


W17~ ~=JULIE. 
Stipple after his own design. Impression with the in- 
scription, charmingly printed in colors. With margin 
showing the plate-mark, but trimmed closely to it at the 
bottom. 
Companion to No. 718. 


718 SOPHIE. 
Stipple after his own design. Impression with the in- 
scription, charmingly printed in colors. With margin, 
showing the plate-mark, but trimmed closely to it at the 
bottom. 
Companion to No. 717. 


LA Cne PESSARD. 


W719 LE TRIOMPHE DE LA RAISON ET DE LA 
VERITE. (Portrait of J. J. Rousseau). 
Stipple after Perin. Impression with the inscription, 
having lost the publication-line, printed in colors; with 
margin lacking the plate-mark. Very scarce. 
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SIMON PETIT. 


LE BOUQUET DE VIOLETTE (sic) An 13. 
Stipple after his own design. Portalis and Beraldi III. 
p. 298. Impression with the inscription which was 
partly lost; colored by hand. With very small margin 
lacking the plate-mark. 


LISEZ LE JOURNAL. 


Stipple and line-engraving after his own design. Im- 
pression with the inscription ; with large margin. Very 
fine proof. 


J. PHELIPPEAUX. 


PORTRAIT OF C. S. SONNINI. 1802. 

Stipple after E. Langlois de Sezanne. Proof with the 
inscription, but before the publication-line. Superbly 
printed in colors; with margin trimmed to the plate- 
mark. 


Published by PICOT. 


LE MARCHE CONCLU. LA FILLE MAL PAYEE. 
1777. 
Etchings finished with the graver by W. D. after S. 
and... Published January 1st, 1777 by Picot No. 16. 
Strand London. Impressions with the inscriptions ; 
with margins showing the plate-marks. (2) : 


J. A. PIERRON. 


L’IRRESOLUTION, OU LA CONFIDENCE. 1787. 
Etching finished with the graver after L. Trinquesse. 
Portalis and Beraldi III. p. 311. First state; proof 
before the dedication, printed on thin India paper, 
partly loose. With margin showing the plate-mark. 
A most brilliant impression. 

Companion to No. 567. 
(See Illustration.) 


PIETREQUIN. 


PERSONNE NE ME VOIT. 
Stipple and line-engraving after J. Touzé. Impression 
with the inscription, printed in colors; with margin. 
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PITON. 


726 LE SECRET ENTRETIEN. 


Stipple after Coutelier. Impression with the inscrip- 
tion, printed in colors. With margin trimmed to the 
plate-mark. 


GIOVANNI MARCO PITTERI. 
1703-1786. 
727 PORTRAIT OF THE MARQUISE DE POMPADOUR. 


Line-engraving. Proof with the engraver’s name only ; 
with small margin lacking the plate-mark. 


CORNEILLE PLOOS VAN AMSTEL. 


1732-1800. 


728 OLD WOMAN LOOKING OUT OF A DOOR. 


Engraving in lavis-manner after Rembrandt. Andre- 
sen No. 4. Impression in colors; trimmed closely to the 
engraved surface and mounted in imitation of a draw- 
ing. From the collection of Robert Hoe. 


729 A YOUNG WOMAN HOLDING A BOOK. 


Portrait of Marie Tesselschade, second daughter of the 
painter R. Visscher. Engraving in crayon-manner 
after H. Goltzius. Andresen No. 5. Impression in 
two inks, trimmed closely to the engraved surface and 
mounted in imitation of a drawing. From the collec- 
tion of Robert Hoe. 


POMEL. 


730 LA DOUCE COMPARAISON. 


Stipple after Rousseau. Impression with the inscrip- 
tion, printed in colors; with margin, but lacking the 
plate-mark. 


731 LA MARCHANDE DE PLAISIRS. 


Stipple after Durosiers. Impression with the inscrip- 
tion, printed in colors and retouched with the brush. 
With small margin lacking the plate-mark. 
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L’IRRESOLUTION OU LA LA BELLE JARDINIERE 


CONFIDENCE ANSELIN D’APRES 
PIERRON D’APRES VAN LOO 
TRINQUESSE [NUMBER 870] 


[NUMBER 724| 


sS 


CARLO ANTONIO PORPORATI. 
1741-1816. 


Went to Paris and became a pupil of Chevillet, Wille, and Beauvarlet. 
In 1773 he was made a member of the Academy in Paris, and engraved 
for his reception plate, ‘‘Susannah at the Bath,’’ after Santerre, his 
masterpiece. 
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SUSANNA AT THE BATH. 


Line-engraving after J. B. Santerre. Apell No. 4. 
First state; proof with the artists’ names only. With 
margin showing some graver trials, but lacking the 
plate-mark. From the collections of Marquis Charles 
de Behague and Goupil. 


THE SAME SUBJECT. 


Stipple by Vasselieff? Proof before all letters, printed 
in sanguine. With large margin. Very fine. 


THE SAME SUBJECT. 


Sepia wash-drawing by F. Gianni for Mauro Gan- 
dolphi’s engraving in ‘‘Musee Napoleon.’’ Extremely 
fine. 


LITTLE GIRL WITH A DOG. 


Line-engraving after J. B. Greuze. Apell No. 138. 
Third state; impression with the inscription and with 
‘‘rue Thibautodé’’ instead of ‘‘rue St. Jacques.’’ With 
good margin showing the plate-mark. 


ANOTHER IMPRESSION. 


Apell No. 18. Fourth state; the frame has been ground 
out and the engraved surface shows now the entire 
picture without any border and without inscription. 
With small margin just showing the plate-mark. The 
mark O. HK. 477is an old stock-number of M. Knoedler 
& Co. 


ANOTHER IMPRESSION. 


Apell No. 13. First state; proof with the engravers’ 
name only in scratched letters below the right corner. 
With good margin showing the plate-mark. From the 
Collection St. John Dent. 
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PIERRE PRUD’HON. 
1758-1823. 
LE ZEPHIR. 1820. 
Line-engraving by L. Laugier. HE. de Goncourt No. 44. 
Impression with the inscription ; with large margin and 
with the dry-stamp of ‘‘La Societe des amis des arts.”’ 


LA POESIE. L’INDUSTRIE. LE COMMERCE. 
L’ETUDE. LA NAVIGATION. L’AGRICUL- 
TURE. 

Stipples by Prud’hon fils. E. de Goncourt Nos. 98, 99, 
101, 104, 105, and 106. Third states; impressions with 
the inscriptions, but before the name of Bance was 
removed from the publication-line. Printed in colors; 
with margins showing the plate-mark. (6) 


FRANCOIS MARIE ISIDORE QUEVERDO. 
1740-1797. 
Designer of vignettes and book illustrator. 


NOUVELLE DU BIEN AIME. 
Etching by Queverdo finished with the graver by A. L. 
Romanet. Portalis and Beraldi No. 4. Proof before 
the dedication and before the publication-line. With 
small margin showing the plate-mark. 
Companion to No. 743. 


LES BAIGNEURS CHAMPETRE (sic). 
Etching finished with the graver by J. Dambrun. Por- 
talis and Beraldi No. 6. Impression with the inscrip- 
tion; with margin showing the plate-mark. 
Companion to No. 755. 


LE REPOS. : 
Etching by Queverdo finished with the graver by J. 
Dambrun. Portalis and Beraldi No 8a. Impression 
with the inscription; with large margin. 

Companion to No. 744. 


LE SOMMEIL INTERROMPU. 1787. 
Etching by Queverdo finished with the graver by J. 
Dambrun. Portalis and Beraldi No 8b. Proof with 
the title but before the dedication and before the publi- 
cation-line; with untrimmed margin (deckel-edges). 
Companion to No. 740. 
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750 


LA JOUISSANCE. 


Etching by Queverdo finished with the graver by P. A. 

Martini. Portalis and Beraldi No. 9. Impression with 

the inscription; with margin showing the plate-mark. 
Companion to No. 742. 


CEPHISE SURPRISE PRES DU BAIN. 


Etching by Queverdo finished with the graver by J. B. 
Patas. Portalis and Beraldi No. 9b. Impression with 
the inscription ; with untrimmed margin (deckel-edges). 


L’OUYE ET LE TOUCHER. 


Etching by Queverdo finished with the graver by J. 

Dambrun. Portalis and Beraldi No. 10. Proof with 

the title, but before the artist’s name and before the 

publication-line. With margin showing the plate-mark. 
Companion to Nos. 746-748. 


L’ODORAT. 
Etching by Queverdo finished with the graver, by J. 
Dambrun. Portalis and Beraldi No. 10. Proof with 
the title, but before the artists’ names and before the 
publication-line. With margin showing the plate-mark. 
Companion to Nos. 746-748. 
LE GOUT. 
Etching by Queverdo finished with the graver by J. 
Dambrun. Portalis and Beraldi No. 10. Impression 
with the inscription; with margin showing the plate- 
mark. 
Companion to Nos. 746-747. 
FRONTISPICE DE LA HENRIADE. 


Etching by Queverdo finished with the graver by J. 
Dambrun. Portalis and Beraldi No. 25. Impression 
with the inscription, but before the royal medallions 
were suppressed. With large margin showing the plate- 
mark. 


PORTRAIT OF DORAT. 1775. 


Etching by Queverdo finished with the graver by P. A. 
LeBeau. Portalis and Beraldi No. 30. Impression with 
the inscription; with small margin lacking the plate- 
mark. 
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758 


L’OCCASION FAVORABLE. 


Etching by Queverdo finished with the graver by A. B. 
Duhamel. Portalis and Beraldi No. 65. Impression 
with the inscription; with margin showing the plate- 
mark at the top and the sides. 


L’AIR. 


Etching by Queverdo finished with the graver by J. 
Dambrun. Not mentioned by Portalis and Beraldi. 
Impression with the inscription; with margin showing 
the plate-mark. Some small repairs in the lower 
margin. 

Companion to No. 756. 


L’AMANT PRESSANT. 


Etching finished with the graver. Proof before all 
letters; with margin but lacking the plate-mark. 
Companion to No. 759. ~ 


L’AMOUREUX. 


Etching by Queverdo finished with the graver by J. B. 
Chatelain. Impression with the inscription; with 
margin showing the plate-mark. 

Companion to No. 758. 


LES AMOURS DU BOCAGE. 


Etching finished with the graver by J. Dambrun. Not 

mentioned by Portalis and Beraldi. Impression with 

the inscription; with margin showing the plate-mark. 
Companion to No. 741. 


L’HAU. 


Etching by Queverdo finished with the graver by J. 
Dambrun. Not mentioned by Portalis and Beraldi. 
Impression with the inscription; with small margin 
showing the plate-mark. 

Companion to No. 752. 


ILLUSTRATION TO LAFONTAINE. 


Etching finished with the graver. Proof before all 
letters; with large margin. 


LE PRELUDE. 


Etching by Queverdo finished with the graver by 
Droyer. Impression with the inscription; with large 
margin showing the plate-mark. 
Companion to No. 754. 
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LA REMONTRANCE. 


Etching finished with the graver. Proof before all 
letters; with small margin, lacking the plate-mark. 
Companion to No. 753. 


760 LES TRAVAUX DE L’ETE. 

f Etching finished with the graver by Cl. Frussotte. Im- 
pression with the inscription; with small margin lack- 
ing the plate-mark. Repaired and laid down. 


761 PORTRAIT OF MARIE J OSEPH CHASLLIER. (Le 
| Marat Lyonnais.) 


Stipple by Massol. Proof with the artists’ names only, 
printed in colors; with small margin lacking the plate- 
mark. 
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FIFTH SESSION 


Friday Evening, December 15, 1916, at 8:15 o’clock 


LOTS 762-933 


NICOLAS FRANCOIS REGNAULT. 
1746-? a 
LE MATIN. 
Stipple after his own design. Portalis and Beraldi 
No. 5a. Impression with the inscription, with margin 
showing the plate-mark at the top and the sides, but 
lacking it at the bottom. 
Companion to Nos. 763 and 764. 


LE SOIR. 


Stipple after his own design. Portalis and Beraldi No. 
ob. Impression with the inscription; with margin 
showing the plate-mark. 

Companion to Nos. 762 and 764. 


LA NUIT. 
Stiple after his own design. Portalis and Beraldi No. 
oc. Proof with the artists’ names only, traced with 
the needle. With margin showing the plate-mark. 
Companion to Nos. 762 and 763. 


AH! 8’IL S’EVEILLAIT! 


Stipple after his own design. Portalis and Beraldi No. 
6b. Impression with the inscription, printed in 
sanguine; the address is lost. With small margin 
lacking the plate-mark. Not very early. 


ANOTHER IMPRESSION. 


Printed in black. Closely trimmed to the engraved 
border and remargined. 


RIDE. 
Worked in the last part of the XVIIIth century. 


ST. MADELEINE repoussant les vanités du Monde. 


(Portrait of Mme de La Valliére.) Engraving in 
gouache-manner after C. LeBrun. LeBlane No. 1. 
Proof before the title, printed in colors ; with untrimmed 
margin (deckel-edges). A superb impression. 
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FRANCOIS MARIE MAYEUR... Dans le role de 
Claude Bagnolet. 

Engraving in gouache-manner after Ch. Le Peintre. 
LeBrun No. 4. Impression with the inscription, printed 
in colors; with margin trimmed to the plate-mark, but 
showing the register-mark. With the song of ‘‘Le 
Chansonnier et les voisins,’’ a signed autograph of two 
pages. 


PORTRAIT OF HENRI IV. 


Engraving in gouache-manner after A. F. Sergent. Le- 
Blane No. 6. Impression with the inscription, the 
publication-line having been lost; with margin lacking 
the plate-mark. 


BARTHELEMY ROGER. 
1770-? 
LA BERGERE DES ALPES. 


Engraving in gouache-manner after Nalin. Impres- 
sion with the inscription, printed in colors; with small 
margin lacking the plate-mark. 


LOUIS CHARLES RUOTTE. 


1754-abt. 1806. 
CLAUDIA. 


Stipple after his own design. Impression with the in- 
seription, printed in colors and retouched by hand. 
With untrimmed margin (deckel-edges). 


LE LENDEMAIN DES NOCES. 


Stipple after A. Boizot. Impression with the inscrip- 
tion, printed in colors; with margin but lacking the 
plate-mark. A beautiful impression. 


MELANIA. 


Stipple after J. P. Simon. Impression with the in- 
scription, printed in colors; with margin showing the 
plate-mark. 


L. C. RUOTTE, Fils. 


PORTRAIT OF GABRIELLE D’ESTREES. 
Engraving in gouache-manner after P. Porbus. Le- 
Blane No. 2. Proof before all letters, printed in colors ; 
with margin lacking the plate-mark. 
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AUGUSTIN DE SAINT AUBIN. 
1736-1807. 


‘‘Amongst the great Highteenth Century engravers the three brothers 
Jacques Gabriel, Germain, et Augustin de Saint Aubin, must not be for- 
gotten—the last, a pupil of Laurent Cars, being perhaps the most widely 
known, by reason of the two pretty engravings ‘Au moins soyez discret,’ 
and ‘Comptez sur mes serments.’ ’’—R. Nevill. 


775 PORTRAIT OF AUGUSTIN DE SAINT AUBIN. 


Stipple by an unknown engraver. Proof before all 
letters, printed in two inks. With untrimmed margin. 


776 PORTRAIT OF VICTOR AMEDEE III, Roi de Sar- 
daigne. 


Etching finished with the graver after J. B. Boucheron. 
EK. Bocher No. 2. Fourth state; impression with the 
inscription and with margin showing the plate-mark. 


777 Louise Hmilie BARON DE *** (Mme. de Boufflers?). 


Line-engraving after his own drawing from life. 
Emmanuel Bocher No. 7. ‘Third state; impression 
with the inscription, ‘‘Aug. de St. Aubin ad vivum 
delin. et sculp.’’ only, traced with needle in the centre 
below the engraved surface. With large margin; a 
small defect in the border. In 1 inch gold frame with 
offset corners and ornamental top. 
Companion to No. 779. 


778 PORTRAIT OF HENRI LOUIS LE KAIN. 


Line-engraving after S. B. LeNoir. E. Bocher No. 128. 
First state; with the name of the personage on the 
oval frame and the artists’ names traced with the needle 
below the engraved surface, but before all other in- 
scriptions. With margin showing the plate-mark. 


779 <A-driene §.ophie MARQUIS DE *** (Louise Nicolle 
Godeau, the engraver’s wife. See Goncourt ‘‘l’Art du 
XVIII siecle.’’) 


line-engraving after his own design from life. HE. 

Bocher No. 173. Third state; impression with the in- 

scription, ‘‘ Aug. de St. Aubin ad vivum delin et seulp.’’ 

only, traced with the needle in the centre below the 

engraved surface. With large margin. In 1 inch gold 

frame with offset corners and ornamental top. 
Companion to No. 777. 
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LA FAMILLE RENOUARD. 


Portraits of A. A. Renouard, publisher and bookseller 
of Paris, his wife and three of his children. Etching 
finished with the graver after his own drawing from 
life. E. Bocher No. 235. Third state; impression with 
the inscription traced with the needle. With margin 
showing the plate-mark. 


ANOTHER IMPRESSION. 
E. Bocher No. 235. First state; pure etching and with- 
out any inscription. With untrimmed margin (deckel 
edges). 


LE DUC DE CHARTRES (afterwards Charles X) son 
Epouse et ses Enfants. 
Etching by H. Helman and finished with the graver by 
A. de Saint Aubin after C. LePeintre. HE. Bocher No. 
277. Third state; proof with the artists’ names only 
and the vignette bearing the arms. With good margin; 
a tear in the left margin repaired. 


TABLEAU DES PORTRAITS A LA MODES. 
Etching finished with the graver by P. F. Courtois. 
E. Bocher No. 378a. Third state; impression with the 
inscription. With very small margin, barely showing 
the plate-mark. Very fine. 

Companion to No. 784. 


LA PROMENADE DES REMPARTS DE PARIS. 
Etching finished with the graver by P. F. Courtois. 
E. Bocher No. 382a. Third state; impression with 
the inscription. With untrimmed margin (deckel- 
edges). Very fine. 

Companion to No. 783. 


LE BAL PARE. 
Etching finished with the graver by A. J. Duclos. 
E. Bocher No. 402a. Fourth state; impression with 
the inscription. With very large margin. A tear in 
the right margin carefully repaired. 
Companion to No. 787. 


ANOTHER IMPRESSION. 
E. Bocher No. 402a. Intermediate state between the 
third and the fourth. Impression with the inscription, 
but before the publication-line and with the words 
‘<Graveur du Roy Dessinateur et graveur de S. A. M. 
Mer. le Duc d’Orleans’’ after St. Aubin. With margin 
showing the plate-mark. HXTREMELY FINE AND RARE. 
Companion to No, 788. 
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LE CONCERT. 


Etching finished with the graver by A. J. Duclos. 
E. Bocher No. 403a. Third state; impression with 
the inscription. With very large margin. 

Companion to No. 785. 


ANOTHER IMPRESSION. 


E. Bocher No. 403a. Second state; impression with 
the inscription, but before the words ‘‘Graveur du Roy 
ete’’ after St. Aubin. With margin showing the plate- 
mark. EXTREMELY FINE AND RARE. 

Companion to No. 786. 


‘¢His ‘Bal Pare’ and his ‘Concert’ .... are prints held in 
high estimation by the collector.’’—R. Nevill. 


THE FIRST COME BEST SERVED. 1786. 


Engraving in gouache-manner after the design by 
A. d. St. A. by A. Ser... [Sergent]. E. Bocher No. 
404. Fourth state; impression with the inscription, 
printed in colors. With good margin but trimmed just 
at the plate-mark. 

Companion to No. 790. 


THE PLACE TO THE FIRST OCCUPIER. 1786. 
Engraving in gouache-manner after the design of A. d. 
St. A. by A. Ser... [Sergent]. HE. Bocher No. 405. 
Fourth state; impression with the inscription, printed 
in colors. With good margin but trimmed just at the 
plate-mark. 

Companion to No. 789. 


AU MOINS SOYEZ DISCRET. 


Etching finished with the graver after his own design. 
E. Bocher No. 406. Second state; proof with the artist’s 
name and the inscription on the fleuron, but before any 
address. With margin showing the plate-mark. Very 


fine. 
Companion to No. 792. 


COMTEZ SUR MES SERMENTS. 


Etching finished with the graver after his own design. 
E. Bocher No. 407. Second state; proof with the 
artist’s name and the inscription on the fleuron, but 
before any address. With margin showing the plate- 
mark. Very fine. 
Companion to No. 791. 
‘¢¢Comptez Sur Mes Serments’ and ‘Au Moins Soyez 
Discret,’ two charming portraits of Augustin de Saint Aubin 


and his wife, designed by the former as a tribute of conjugal 
love.’’—R. Nevill. 
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L’HEUREUX MENAGE. 


Stipple by A. F. Sergent and Gautier l’ainé. E. Bocher 
No. 412. Second state; impression with the inscription, 
before Joubert fils et Charles Bance’s address was sub- 
stituted for Blin’s. Printed in colors and touched up 
poe the brush. With margin, but lacking the plate- 
mark. 

Companion to. Nos. 794-795 and 796. 


L’HEUREUSE MERE. 
Stipple by A. T. Sergent and Gautier l’ainé. E. Bocher 
No. 413. Second state; impression with the inscription, 
before Joubert fils et Charles Bance’s address was sub- 
stituted for Blin’s. Printed in colors and touched up 
with the brush. With margin but lacking the plate- 


mark, 
Companion to Nos. 793-795 and 796. 


LA SOLLICITUDE MATERNELLE. 
Stipple by A. F. Sergent and A. 8. Phelipaux. EH. Bocher 
No. 414. Second state; impression with the inscription, 
before Joubert fils et Charles Bance’s address was sub- 
stituted for Blin’s. Printed in colors and touched up 
with the brush. With margin but lacking the plate- 


mark. 
Companion to Nos. 793-794 and 796. 


LA TENDRESSE MATERNELLE. 
Stipple by A. S. Phelipaux et T. B. Moret. E. Bocher 
No. 415. Second state; impression with the inscription, 
before Joubert fils et Charles Bance’s address was sub- 
stituted for Blin’s. Printed in colors and touched up 
with the brush. With margin but lacking the plate- 


mark. 
Companion to Nos. 793, 794 and 795. 


LA JARDINIERE. 
Stipple by A. S. Phelipaux and J. B. Moret. E. Bocher 
No. 416. Second state; impression with the inscription, 
printed in colors and touched up with the brush. 
Trimmed closely to the border-line and cleverly re- 


margined. 
Companion to No. 798. 


LA SAVONNEUSE. 

Stipple by S. Julien and J. B. Morret. HE. Bocher No. 
417. Second state; impression with the inscription, 
printed in colors and touched up with the brush. 
Trimmed closely to the border-line and cleverly re- 


margined. 
Companion to No. 797. 
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799 L’AMOUR A L’ESPAGNOLE. 


Etching finished with the graver after J. B. LePrince. 
E. Bocher No. 455. Fifth state; impression with the 
inscription and with large margin. 


800 LE REFRACTAIRE AMOUREUX. 


Line-engraving after his own design. HE. Bocher No. 
456. First state; proof before all letters. With small 
margin lacking the plate-mark. With a collector’s mark 
‘‘monogram G. M. in cirele’’ unknown to Fagan. 


801 JUPITER ET LEDA. 


Etching finished with the graver after P. Veronese. 
E. Bocher App. No. 2. Intermediate state between the 
third and fourth; the vignette bears the design of an 
egg with a pair of twins in dotted manner, instead of 
the coat-of-arms and below the engraved surface to the 
left ‘‘Gravé d’aprés le tableau original de Paul Vero- 
nése par Aug. de St. Aubin,’’ and in the centre near 
the plate-mark ‘‘Se vend a Paris chez ]’Auteur, rue 
des Prouvaires, No. 54. Et chez M. Chereau, rue des 
Mathurins aux deux Piliers d’Or.’’ With margin 
trimmed just at the plate-mark. 


802 ANOTHER IMPRESSION. 


E. Bocher App. No. 2. Second state; proof with the 
title and with the artists’ names traced with the needle. 
With enough margin to show the plate-mark. 


JACQUES GABRIEL DE ST. AUBIN. 
1724-1780. 


803 LA GUINGUETTE. Divertissement pantomine du 
théatre Italien. 


Line-engraving by P. F. Basan. Portalis and Beraldi 
I. p. 111. Impression with the inscription; with small 
margin lacking the plate-mark. Remargined. 

‘*A notre point de vue, 2 piéces auquelles nous devons plus 
particuliérement une mention, sont deux estampes en largeur 
d’aprés Gabriel de Saint Aubin: la Guinguette ... et le Bal- 
let.’’—Portalis and Beraldi. 
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PIERRE SAVART. 
1737-after 1770. 


MARIE ANTOINETTE. LOUIS XVI. 
Line-engravings on one plate, after the artist’s own de- 
sign. Portalis and Beraldi Nos. 21 and 22. lL. Gower 
No. 335. Impression with the inscription; with large 
margin. 

A MASTERPIECE OF ENGRAVING, and one of the rarest engraved 
portraits of Marie Antoinette. 


MICHEL ANGE SCHALL (or Challe). 
1718-1778. 

LA LANTERNE MAGIQUE DE L’AMOUR. 
Engraving in gouache-manner by P. M. Alix. Portalis 
and Beraldi I. p. 19. Proof before all letters, printed 
in colors; with margin showing the plate- and register- 


marks. 
Companion to Nos. 806-807 and 808. 


LE PETIT REDRESSEUR DE QUILLES. 
Engraving in gouache-manner by P. M. Alix. Portalis 
and Beraldi I. p. 19. Proof before all letters, printed 
in colors; with margin showing the plate- and register- 
marks. 3 

Companion to Nos. 805-807 and 808. 


LE TELEGRAPHE D’AMOUR. 
Engraving in gouache-manner by P. M. Alix. Portalis 
and Beraldi I. p. 19. Proof before all letters, printed 
in colors; with margin showing the plate and register- 


marks. 
Companion to Nos. 805-806 and 808. 


L’AMANT PRESSANT (?). 
Engraving in gouache-manner by P. M. Alix. Not 
mentioned by Portalis and Beraldi. Proof before all 
letters, printed in colors; with margin showing the 
plate- and register-marks. 

Companion to Nos. 805-806 and 807. 


LE PANIER RENVERNSE. 
Stipple by L. Beisson. Proof before all letters ; printed 
in colors and lightly rehaussé with the brush. With 
margin showing the plate-mark. A magnificent impres- 
sion of this very rare plate. 
(See Illustration.) 
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LA COMPARAISON. 


Etching finished with the graver by J. Bouillard and 
Dupréel. Proof before all letters ; with margin lacking 
the plate-mark. A superb impression. 


. LE MODELE DISPOSE. 


Stipple by A. Chaponnier. Portalis and Beraldi No. 1. 
Impression with the inscription; with margin lacking 
the plate-mark. 


THE OFFICIOUS WAITING WOMAN, ou la Sou- 
brette officieuse. 

Stipple by A. Chaponnier. Portalis and Beraldi No. 2. 

Proof with the engraver’s name only; with margin 

showing the plate-mark. Superb impression. 


LES AMOURS DE PSYCHE ET DE GUPIDON. 


Stipples by N. Colibert and Mme. de Monchy. Proofs 

with the artists’ names only, traced with the needle. 

‘““Plate No. 4’? is erased from the impression of 

‘L’enlevement de Psyche,’’ the last of the series. 

Printed in colors; with margins lacking the plate-mark. 
4 

Set of four plates to illustrate La Fontaine’s ‘‘Les Agee 


de Psyche et Cupidon,’’ published by Defer de Maisonneuve, 
Paris, 1791. 


LES CERISES. 


Stipple by LeGrand. Portalis and Beraldi II. p. 611. 
Impression with the inscription; with margin trimmed 
to the plate-mark. 


LES DESIRS DE L’AMOUR. 


Stipple by A. LeGrand. Impression with the inscrip- 
tion, the title having been lost; with small margin, 
lacking the plate-mark. 


ANOTHER IMPRESSION. 


Proof with the artists’ names only. With margin 
trimmed closely to the plate-mark at the top and sides, 
while at the bottom the plate-mark is lost. Some jim- 
perfections in the background cleverly retouched. 


LA SAISON DES AMOURS. 


Stipple by A. LeGrand. Portalis and Beraldi II. p. 
611. Impression with the ‘inscription; with margin 
showing the plate-mark. 
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818 PELERINAGE A ST. NICOLAS. 
Etching finished with the graver by J. Mathieu. Ac- 
cording to the inscription on the engraving the painter 
is De Launay de Bayeaux, but in the catalogue of the 
Behague sale the painting is attributed to Schall. Por- 
talis and Beraldi III. p. 69. Impression with the in- 
scription ; with margin showing the plate-mark. 


819 THE PARADISE LOST. 
Stipples by Mme. De Monchy. Proofs with the en- 
graver’s name only, printed in colors. With margins 
lacking the plate-marks. (2) 


Illustrations for Milton’s ‘‘ Paradise Lost,’’ published by 
Defer de Maisonneuve. Paris, 1794. 


820 EMILE VAINQUEUR A LA COURSE. With a por- 
trait of J. J. Rousseau. 
Stipple by Ronet. Impression with the inscription; 
printed in colors; with margin trimmed to the plate- 
mark. Very scarce. 


821 CONTEMPLATION DE L’ANTIQUE. 


Stipple. Impression in colors; closely trimmed to the 

engraved border and remargined. Written in ink on 

the back ‘‘A Paris chez Naudet, M4. au Louvre 1814.”’ 
Companion to No. 822. 


822 IMITATION D’APRES L’ANTIQUE. 


Stipple. Impression in colors; closely trimmed to the 
engraved border and remargined. 
Companion to No. 821. 


JOHANN ELEAZAR ZEISIG (called Schenau). 
About 1737-1806. 


823 L’AIMABLE BLANCHISSEUSE. 
Etching by Cl. A. Littret de Montigny and finished 
with the graver by R. Gaillard (A. L. Romanet accord- 
ing to Portalis and Beraldi). Portalis and Beraldi III. 
p. 409. Impression with the inscription; with large 
margin. . 


824 LA BELLE FILEUSE. 
Etching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 29b. Impression with the in- 
scription; with margin lacking the plate-mark. From 
the collection of Marquis C. Behague. 
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LA BONNE AMITIE. 1769. 
Line-engraving by J. Chevillet. Portalis and Beraldi 
No. 6. Proof with the artists’ names only. With large 
margin. Extremely fine. 


LA CUISINIERE SURVEILLANTR. 
Etching finished with the graver by A. L. Romanet. 
Portalis and Beraldi III. p. 409. Impression with the 
inscription ; with margin showing the plate-mark. 


LES DEFAUTS CORRIGES PAR L’AFFRONT. 
Etching finished with the graver by J. Ouvrier. Por- 
talis and Beraldi III. p. 246. Impression with the in- 
scription; with big margin. 

Companion to Nos. 831 and 833. 


L’ECUREUIL CONTENT. 
Etching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 29c. Impression with the in- 
scription ; with margin showing the plate-mark. 


L’ESPERANCE AU HAZARD. 
Etching finished with the graver by N. Dupuis. Por- 
talis and Beraldi II. p. 99. Impression with the in- 
scription; with good margin. 
Companion to No. 834. 


LA GENTILLE REPASSEUSE. 

Etching by Cl. A. Littret de Montigny and finished 
with the graver by A. L. Romanet. Portalis and 
Beraldi III. p. 409. Impression with the inscription ; 
with large margin. From the collection of J. Marshal. 


LA LANTERNE MAGIQUE. 
Etching finished with the graver by J. Ouvrier. Por- 
talis and Beraldi III. p. 246. Impression with the 
inscription ; with margin showing the plate-mark. 
Companion to Nos. 831 and 833. 


L’OUVRIERE EN DENTELLE. 
Ktching finished with the graver by R. Gaillard. Por- 
talis and Beraldi No. 29f. Impression with the in- 
scription; with margin showing the plate-mark. 


L’ORIGINE DE LA PEINTURE, ou les Portraits a la 
mode. ; 
Etching finished with the graver by J. Ouvrier. Por- 
talis and Beraldi III. p. 246. Impression with the in- 
scription ; with margin showing the plate-mark. 
Companion to Nos. 827 and 831. 
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LE PETIT VISEUR. 
Etching finished with the graver by Angel Martinet. 
Portalis and Beraldi III. p. 25. Impression with the 
inscription ; with margin lacking the plate-mark. 
Companion to No. 829. 


C. NICOLAS SCHENKER. 
1760-? 
LA NAIVETE. 
Stipple after Mme. Schenker. Impression with the in- 
scription and with small margin showing the plate- 
mark. With an unknown collector’s mark. 


JOHANN GOTTFRIED SCHULTZE. 
1749-18109. 
VENUS ET L’AMOUR. 1781. 


Line-engraving after G. Romano. Andresen II. No. 8. 
Second state; impression with the inscription and with 
Chereau’s address. With large margin. 


ANOTHER IMPRESSION. 


Andresen II. No. 8. First state; proof before the dedi- 
cation on the tablet. With small margin lacking the 
plate-mark. From the collection of Mr. Valentin. 


ANTOINE FRANCOIS SERGENT. 


1751-1847. 
(Brother-in-law of General Marceau.) 


IL EST TROP TARD. 


Engraving in gouache-manner after the artist’s own 
design. Portalis and Beraldi No. 11. Impression with 
the inscription, but before the publication-line. Printed 
in colors; with margin trimmed closely to the plate- 
mark, but showing the register-marks. A VERY FINE 
IMPRESSION. 


PORTRAIT OF JEAN JACQUES LAURENT, nego- 
cliant. 


Engraving in gouache-manner after his own design. 
Portalis and Beraldi No. 28. Proof with the name of 
the personage only. Printed in colors; with margin 
closely trimmed to the plate-mark, but showing the 
register-marks. 

141 


840 PORTRAIT OF VALENTIN HAUY. 1789. The in- 
ventor of the raised types for the blind. 


Engraving in gouache-manner after Mme. Favart. 
Portalis and Beraldi No. 29. Impression with the in- 
scription, printed in colors: With margin, closely 
trimmed to the plate-mark at the top and the sides, but 
showing the register-marks. 


841 PORTRAIT OF GENERAL MARCEAU. 


Engraving in Lavis-manner after his own design. Por- 
talis and Beraldi No. 30. Impression with the inserip- 
tion; with large margin. A superb impression, but 
had been folded. From the collection of James T. 
Mitchell, Chief Justice of Pennsylvania. 


842 ANOTHER PORTRAIT OF THE SAME. 


Engraving in gouache-manner after his own design. 
Portalis and Beraldi No. 31. Impression with the in- 
scription, printed in colors. With margin trimmed to 
the plate-mark, but showing the register-marks. A 
magnificent impression. 

‘Cette estampe est le chef-d’cuvre du graveur. Marceau 


est representé ici, vétu de l’habit de Hussard qu’il portrait au 
moment de sa mort & l’age de 27 ans.’’—G. Bourcard. 


843 PORTRAIT OF MARIE THERESE CHARLOTTE 
DE FRANCE. 


Engraving in gouache-manner after the artist’s own 
design. Portalis and Beraldi No. 33. Proof before all 
letters, with ‘‘A. St. ft. 1796’’ only, traced with the 
needle in the lower margin; printed in colors. With 
margin showing the plate and register-marks. A VERY 
FINE IMPRESSION. 
This plate was engraved at the time when the daughter of 
Louis XVI passed through Basle, December 26th, 1796, having 


been exiled from France. It was afterwards ascribed to Chr. 
de Mechel, who published the plate. 


(See Illustration.) 


844 PORTRAIT OF CHARLES LOUIS ARCHIDUC 
D’AUTRICHE. 


Engraving in gouache-manner after his own design. 
Portalis and Beraldi No. 33b. Impression with the 
inscription, printed in colors. With large margin. 
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PORTRAIT OF ANTONIO CANOVA. 1806. 


Engraving in gouache-manner after A. Appiani. Por- 
talis and Beraldi No. 38. Impression with the inscrip- 
tion, printed in colors. With margin showing the 
plate- and register-marks at the top and sides, but lack- 
ing the plate-mark at the bottom with part of the pub- 
lication-line. With the dry stamp of the engraver. | 


PORTRAIT OF ANNE HILARION DE COTENTIN, 
Comte de Tourville. 1787. 


Engraving in gouache-manner after his own design. 
Portalis and Beraldi No. 39. Impression with the in- 
scription, printed in colors. With margin showing the 
register- and plate-marks. 


PORTRAIT OF ABRAHAM FABERT. (1790.) 


Engraving in gouache-manner by Mme. de Cernel. 
Portalis and Beraldi No. 39. Impression with the in- 
scription, printed in colors. With margin showing the 
register- and plate-marks. 


PORTRAIT OF JOSEPH BARETTI. 1822. 


Engraved in gouache-manner after Josh. Reynolds. 
Proof with the artists’ names only, printed in colors. 
With large margin. 


PORTRAIT OF ANGELECA CATALANI DE VALA- 
BREGUES. 1816. 
Engraving in crayon-manner after his own design. Im- 
pression with the inscription, printed in two tints; with 
margin showing the plate-mark. 


PORTRAIT OF I. MAUDUIT DE LARIVE. 


Engraving in gouache-manner after his own design. 
Proof before all letters, printed in colors; with margin 
showing the register- and plate-marks. 


PORTRAIT OF JOHANN CASPAR LAVATER. 
1799. 

Engraving in gouache-manner; published by Ch. von 

Mechel. Impression with the inscription, printed in 

colors. With margin showing the plate-marks. 
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MME. DE CERNEL (MME. SERGEANT). 


RENE DUGUY-TROUIN, Lieutenant Général des 
Armées Navales. 1789. : 

Engraving in gouache-manner after HE. F. Sergent. 

Portalis and Beraldi I. p. 353. Impression with the 

inscription, nicely printed in colors; with enough 

margin to show the register-marks but lacking the plate- 

mark. 


JEAN PIERRE SIMON. 
Abt. 1750-1810. 
L’AMITIE. 
Stipple after Roy. Impression with the inscription, 
printed in colors. With margin lacking the plate-mark 
at the bottom; closely trimmed to the engraved surface 
at the top and the two sides and remargined. 
Companion to No. 856. 


ANOTHER IMPRESSION. — 
Printed in colors with margin closely trimmed to 
the engraved surface. 


CONSTANCH. 


Stipple after Pierre. C. LeBlanc. No. 11. Impres- 
sion with the inscription; with margin trimmed to the 
plate-mark. 


LA FIDELITE. 
Stipple and line-engraving after J. B. Mallet. Impres- 
sion with the inscription, printed in colors. With 
margin lacking the plate-mark at the bottom, closely 
trimmed to the engraved surface at the top and the two 
sides and remargined. 
Companion to No. 853. 


LA FRANCAISE COQUETTE. 
Stipple by Prud-hon. Impression with the inscription, 
colored by hand; with small margin showing the plate- 
mark. 


PIERRE ALEXANDRE TARDIEU. 
1756-1844. 
L’ESPOIR DU RETOUR. 
Etching finished with the graver after Kimli. Portalis 


and Beraldi III. p. 587. Proof with the artists’ names 
only; with large margin. 
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JEAN BAPTISTE TILLARD. 


1740-1812. 


MULE. ALLARD ET DAUBERVAL, dansant un pas de 
deux dans |’opéra de Sylvie. 


Etching finished with the graver after L. C. de Car- 
montelle. Portalis and Beraldi III. p. 596. Impres- 
sion with the inscription; with small margin just show- 
ing the plate-mark. 


SALI TRESCA. 


L’ABSENCE RESSENTIE. 


Stipple after Vestier. Portalis and Beraldi III. p. 600. 
Impression with the inscription, printed in colors; with 
margin showing the plate-mark. 


DANAE. 


LeBlane No. 1. Proof before all letters, printed in 
colors; with margin trimmed to the plate-mark. 


ROMAN NYMPHS. 


Stipple after L. Guttenbrunn. Impression with the 
inscription, printed in colors. With margin lacking 
the plate-mark. 


ANOTHER IMPRESSION. 


Proof before all letters. With margin trimmed to the 
plate-mark. 


VINCENZO VANGELISTY. 
1744-1798. 


PORTRAIT OF MULE. CAROLINE WUIET. 


Stipple after Muncian and de Romany. Portalis and 
Beraldi No. 18. Second state; the misspelling ‘‘ Winet’’ 
is corrected by pasting a thin piece of paper over the 
letters ‘‘in’’ and changing it to ‘‘ui.’’ With untrimmed 
margin (deckel-edges). A superb impression. 
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VAN GORP. 


865 LE BAISER DE L’ENFANCEH. LE BAISER DE 
LA VIEILLESSE. 
Stipples by Armano. Impressions with the inscrip- 
tions, printed in colors; closely trimmed oval, showing 
the artists’ names. (2) 


866 LA LECTURE. 


Stipple by J. Eymar. Impression with the inscription ; 
with small margin but closely trimmed to the engraved 
surface at the top and the sides. 


CARLE VAN LOO. 
1705-1765. 


867 PORTRAIT OF CARLE VAN LOO. 1785. 


Line-engraving by I. S. Klauber after P. Le Sueur. 
Reception plate. Portalis and Beraldi II. p. 507. Im- 
pression with the inscription; with large margin. 


868 ANOTHER IMPRESSION. 


Proof before all letters with large margin. A very fine 
impression. 


869 ANOTHER PORTRAIT OF THE SAME. 


Engraving in crayon-manner by G. Demarteau after 
CG. Vanloo. I. de Leymarie No. 35. Impression in 
sanguine with the inscription and with margin enough 
to show the plate-mark. A small cut in the right-hand 
margin. 


870 LA BELLE JARDINIERE. M4. de Pompadour. 


Line-engraving by J. L. Anselin. Portalis and Beraldi 

No. 10. Impression with the inscription; with margin 

showing the plate-mark. A VERY FINE IMPRESSION. 
(See Illustration.) 
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871 LE COUCHER. 
Line-engraving by C. A. Porporati. Portalis and 
Beraldi No. 2. Proof with the engraver’s name only 
in etched letters (erased from the impression). With 
margin showing the plate-mark. 


146 


872 


873 


874 


875 


876 


877 


878 


879 


ANOTHER IMPRESSION. 


Portalis and Beraldi No. 2. Proof before all letters; 
with margin showing the plate-mark. 


THE SAME. 


Stipple by A. Chaponnier. Impression with the in- 
scription, printed in colors and retouched with the 
brush. With margin showing the plate-mark. 


THE SAME. 


Stipple by G. Kellaway. Impression with the inscrip- 
tion, printed in colors. With large margin. 


ANOTHER IMPRESSION. 


Proof before all letters. On India paper, with large 
margin. 


MICHEL VAN LOO. 
1707-1771. 
PORTRAIT OF MULE. D’OLIGNY. 


Line-engraving by J. J. Huber. Impression with the 
inscription ; with margin showing the plate-mark. 


ANTOINE CHARLES HORACE VERNET. 
1758-1836. 
LA BRODEUSE. 
Stipple by Mme. Vernet née Moreau. Impression with 
the inscription. Closely trimmed to the engraved bor- 
der at the top and left side, with small margin lacking 
the plate-mark at the right side and bottom. 


LA FRILEUSE. 


Stipple by S. N. Schenker. Impression with the in- 
scription, colored by hand. With margin trimmed 
close to the plate-mark. 


GERAUD VIDAL. 
1742-? 
IL A CUEILLI MA ROSE. 


Etching and stipple after A. Borel (or H. Fragonard). 
Portalis and Beraldi No. 5. Impression with the in- 
scription, but before the dedication. With margin 
lacking the plate-mark. 
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LES JEUNES SOEURS. 
Etching finished with the graver after H. Fragonard. 
Portalis and Beraldi No. 8. Proof before all letters 
and with the space for the coat-of-arms left blank. 
With large margin showing the plate-mark. A VERY 
FINE IMPRESSION. 

(See Illustration.) 


JUPITER ET IO. 
Etching finished with the graver after Ch. Monnet. 
Portalis and Beraldi No. 13a. Impression with the 
inscription and with the drapery. With margin lack- 
ing the plate-mark. | 


JUPITER ET ANTIOPE. . 
Etching finished with the graver after Ch. Monnet. 
Portalis and Beraldi No. 18b. Proof before all letters 
and before the drapery. With margin lacking the 
plate-mark. 


VENUS ET ADONIS. 
Etching finished with the graver after Ch. Monnet. 
Portalis and Beraldi No. 13c. Impression with the 
inscription and with the drapery. With margin show- 
ing the plate-mark. 


ANOTHER IMPRESSION. 


Portalis and Beraldi No. 18¢. Proof before all letters 
and before the drapery. With margin lacking the 
plate-mark. 


LE ROI D’ETHIOPIE. 


Etching finished with the graver after Ch. Monnet. 
Portalis and Beraldi No. 13f. Proof before all letters 


and before the drapery. With margin showing the 


plate-mark. 


RENAUD ET ARMIDE. 

Etching finished with the graver after Ch. Monnet. 
Portalis and Beraldi No. 13g. Impression with the 
inscription and with the drapery. With margin show- 
ing the plate-mark. 


ANOTHER IMPRESSION. 


Portalis and Beraldi No. 13g. Proof before all let- 
ters and before the drapery. With margin lacking 
the plate-mark. 
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LA SURPRISE AGREABLE. 
Etching finished with the graver after C. Moitte. Por- 
talis and Beraldi No. 18. Proof before all letters and 
before the drapery. With margin lacking the plate- 
mark. From the Collections of Marquis C. Behague 
and C. Bayard. 


PARIS ET HELENE. 
Stipple and line-engraving retouched by J. M. Gudin 
after L. David. LeBlanc No. 19. Impression with the 
inscription, partly printed in colors and retouched with 
the brush. With margin lacking the plate-mark. 


HTE AIDE BEAUMENIL. 

Aquatint after Pujos. Portalis and Beraldi No. 21. 
Impression with the inscription; with margin lacking 
the plate-mark. Her biography written on the back of 
the print. 


LA CUISINIERE FRANCOISE. 


Aquatint after Cottibert. Not mentioned by Portalis 
and Beraldi. Impression with the inscription; closely 
trimmed to the engraved border. 

Companion to No. 892. 


LE MALIN CUISINIER. 


Aquatint after F. Gazard. Not mentioned by Portalis 
and Beraldi. Impression with the inscription; closely 


- trimmed to the engraved border. 


Companion to No. 891. 


PIERRE VIEL. 
1755-18—. 
DIANE AU BAIN. 
Line-engraving after P. Melay. Portalis and Beraldi 
III. p. 616. Impression with the inscription; with 
margin trimmed closely to the plate-mark. 


FRANCOIS VOYEZ. 
1746-1805. 
Pupil of Jacques Aliamet. 


LES AMUSEMENTS DANGEREUX. 
Etching finished with the graver after J. Touzé. Por- 
talis and Beraldi No. 10. Impression with the inscrip- 
tion; with large margin. From the collection of 
C. Bayard. 
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895 L’AMANT REGRETTE. 
Etching finished with the graver after Davesne. Por- 
talis and Beraldi No. 12e. Impression with the in- 
scription ; with small margin lacking the plate-mark. 


896 ANOTHER IMPRESSION. 
Portalis and Beraldi No. 12e. Proof before all let- 
ters, with the engraver’s signature in lead-pencil. With 
very large margin. 


CLAUDE HENRI WATELET. 
1718-1786. 
Amateur painter and etcher. 


897 PORTRAIT OF MARGUERITE LE COMTE. 
Etching finished with the graver by L. Lempereur. 
Portalis and Beraldi No. 18. Impression with the in- 
seription; with large margin. 

This is the portrait of Watelet’s friend which is reproduced 


in Lady Dilke’s work. One of the most charming Lady’s por- 
traits of the XVIIIth Century. 


JEAN ANTOINE WATTEAU. 
1684-1721. 


Though born the son of a plumber he became the most brilliant and 
original draughtsman of the Highteenth Century. His pig of 
pencilling has never been surpassed. 


898 WATTEAU PAR LA NATURE. 


Etching by F. Boucher. Edmond de Goncourt No. 12. 
Impression with the inscription; with large margin. 


899 PORTRAIT OF JEAN JULLIENNE, holding in his 
hand Boucher’s etching of the portrait of his friend 
Watteau. 

Line-engraving by J. J. Balechou after N. de Troy. 
Firmin Didot No. 80. Impression with the inscription 
and large margin showing the plate-mark. 


900 ANTOINE WATTEAU and his friend Jullienne. 
‘“ Assis, au prés de toi,’’ ete. 
Etching finished with the graver by N. H. Tardien. 
EK. de Goncourt No. 14.. Impression with the inscrip- 
tion. Closely trimmed to the plate-mark at the top and 
sides but showing it at the bottom. 
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RETOUR DE CHASSE. 


' Etching finished with the graver, by B. Audran. 
Edmond de Goncourt No. 18. Impression with the in- 
scription; with margin showing the plate-mark at the 
top and bottom only. : 

According to Mariette this is a portrait of Mlle. de Sirois, 


while De Goncourt and Firmin-Didot are of the opinion that it 
represents Mme. de Vermanton, a niece of M. de Jullienne. 


FETES AU DIEU PAN. 


Etching finished with the graver by M. Aubert. E. de 
Goncourt No. 40. Impression with the inscription ; with 
small margin lacking the plate-mark. Has been folded 
and pressed out. 


ALTE (sic). 
HKtching finished with the graver by J. Moyreau. E. de 
Goncourt No. 57. Impression with the inscription ; with 
small margin showing the plate-mark. 


COMEDIENS FRANCOIS. 


Htching finished with the graver by J. M. Liotard. 
E. de Goncourt No. 64. Impression with the inscrip- 
tion. Closely trimmed to the engraved surface at the 
top and sides which are remargined. At the bottom 
the paper is cut off directly below the title. 


L’AMOUR AU THEATRE ITALIEN. 
Etching finished with the graver by C. N. Cochin. E. de 
Goncourt No. 69. Impression with the inscription. 
Closely trimmed to the engraved surface at the top and 
remargined. Laid down on thin paper on account of 
numerous thin places in the paper. 
(See Illustration.) 


LE LORGNEUR. 
Etching finished with the graver. by G. Scotin. E. de 
Goncourt No. 146. Impression with the inscription; 
with small margin showing the plate-mark at the top 
and bottom only. 


LE PRINTEMPS. L’ETE. L’AUTOMNE. L’HIVER. 


Etchings finished with the graver by Brillon (A. Brion). 
J. Audran and N. de Larmessin. E. de Goncourt No. 
180-183. Impressions with the inscriptions, with mar- 
gins showing the plate-marks. 
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908 LE REPAS DE CAMPAGNE. 


Etching finished with the graver by Deplace. E. de 
Goncourt No. 188. Impression with the inscription ; 
with margin showing the plate-mark. 


909 L’INDESCRET. Etching finished with the graver by 
M. Aubert. E. de Gonecourt No. 189. Impression with 
the inscription. Closely trimmed to the plate-mark at 
the top and sides, but showing the margin at the bottom. 


910 PORTRAIT OF SIMON MATHURIN LANTARA. 


Line-engraving by G..... Full length standing in front 
of a table, looking at two birds. ‘‘Dessiné d’aprés 
Nature par Vateau—Je suis le peintre Lentara ;—La 
Foi m’a tenu lieu de livre,—L’Esperance me faisait 
vivre,—et la Charité m’enterra.—A Paris chez les Cam- 
pions fréres rue S. Jacques a la Ville de Rouen. Hn- 
eraved surface 150 m/m by 196 mm. Not mentioned 
by de Goncourt. Impression with the inscription and 
small margin lacking the plate-mark. 


911 UN BAISER OU TA ROSE. | 
Etching finished with the graver by Et. Fessard. Not 
mentioned by E. de Goncourt. Portalis and Beraldi 
No. 28a. Impression with the inscription; with small 
margin lacking the plate-mark. 


912 L’ISLE DE CYTHERE. 


Stipple by V. M. Picot. Portalis and Beraldi ITI. p. 307. 
Impression lacking the inscription. Closely trimmed to 
the engraved surface and laid down. — 


JOHANN GEORG WILLE. 
I714 or 15-1808. 


‘¢ About the year 1736, in company with his countryman, Georg Fried- 
rich Schmidt, he went to Paris to devote himself to engraving, an art 
which he greatly influenced. He soon received the favorable notice of 
Hyacinthe Rigaud, some of whose portraits he engraved, and directed 
and advised by that master, rose rapidly into eminence, becoming the 
foremost engraver of his time. . . . His prints bear dates from 1738 to 
1790, after which time he became blind and impoverished during the 
Revolution. . . . He was the teacher of Bervic, J. G. von Miller, Tardieu, 
and other eminent engravers, who in turn transmitted his instructions to 
their pupils, amongst whom were Desnoyers, Longhi, Toschi, Anderloni, 
and J. F. W. Miiller.’’—W. O. Chapin. 


913 PORTRAIT OF JEAN GEORGES WILLE. 1776. 
Line-engraving by J. G. von Muller after J. B. Greuze. 
Apell No. 41. First state; proof before all letters. With 
very large margin. 
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914 LE CONCERT DE FAMILLE. 1769. 


Line-engraving after G. Schalken. LeBlane No. 54. 
First state; proof before all letters, with the border 
and with the coat-of-arms. In the centre of the upper 
plate-margin a faint indication of ‘‘ Will’’ in reversed 
letters traced with the needle. With small margin 
showing the plate-mark. From the collection of J. Mar- 
shall. In 234 inlaid wood and gold frame. 


915 L’INSTRUCTION PATERNELLE (better known as 
‘‘The Satin Gown’’). 1765. 


Line-engraving after G. Terburg. Le Blane No. 55. 
Second state; proof with the border and with ‘‘Elfte 
Platte’’ above left corner and ‘‘Will’’ in reversed 
letters traced with the needle in the centre of the 
upper plate-margin. With small margin showing the 
plate-mark at the top and the two sides, while at the 
bottom it is lacking, although the margin is three mm. 
wide. From the collection of W. Benoni White. Ex- 
TREMELY FINE. 


916 LE JEUNE JOUER D’INSTRUMENT. 1762. 


Line-engraving after G. Schalken. LeBlanc No. 57. 
First state; the plate is finished, but does not show the 
slightest trace of letters; before the coat-of-arms. With 
margin barely showing the plate-mark. Very fine. 


917 LA TANTE DE GERARD DOW. 1780. 


Line-engraving after G. Dow. LeBlanc No. 60. Third 
state; proof with the artists’ names in stipple, with the 
coat-of-arms and with ‘‘24te Pl. 1780.’’ above the left 
corner traced with the needle. With margin showing 
the plate-mark. 


918 LE MENAGERE HOLLANDOISE. 1757. 
Line-engraving after G. Dow. LeBlanc No. 63. Third 
state; impression with the inscription. With margin 
showing the plate-mark. 


919 LA PETITE ECOLIERE. 1771. 


Line-engraving after J. E. Schenau. LeBlanc No. 69. 
Second, state; proof with the coat-of-arms and with 
‘16th Platte above the left corner traced with the 
needle. With small margin showing the plate-mark. 
From the collection of H. F. de la Motte Foucquet. 
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920 LA MAITRESSE D’ECOLE. 1771. 


921 


922 


923 


924 


925 


Line-engraving after P. A. Wille (fils). LeBlane No. 
70. Second state; proof with the coat-of-arms and with 
‘“Will’’ in reversed letters traced with the needle in 
the centre of the upper plate-margin. With margin 
just showing the plate-mark. With a collector’s mark 
‘‘Monogram KH. h. in circle’? unknown to Fagan. 


LE SAPEUR DES GARDES SUISSES. 1779. 
Line-engraving after his own design. LeBlane No. 86. 
Third state; proof before all letters, with the coat-of- 
arms, with ‘‘J. G. Wille fecit’’ in stipple below the left 
corner. In the left corner of the upper plate-mark 
23te Pl. . .’’ and in the centre of it ‘‘W’’ traced with 
the needle. With large margin. From the collection 
of W. Benoni White. 


PIERRE ALEXANDRE WILLE, Fils. 
1748-1815. | 
Pupil of J. B. Greuze and J. M. Vien. 


PORTRAIT OF PIERRE ALEXANDRE WILLE. 
Stipple by V. Vangelisti after P. A. Wille. Portalis 
and Beraldi No. 12. Impression with the inscription, 
printed in sanguine. With small margin showing the 
plate-mark only at the top and the right side. 


PETIT WAUX-HALL. 1780. 


Etching after his own design. Le Blane No. 6. Impres- 

Sion with the inscription; with small margin showing 

the plate-mark. A small piece of the margin in the 

right upper corner is lost and the left upper corner is 

stained. | 
(See [lustrations.) 


DEDICACE D’UN POEME EPIQUE. 

Etching finished with the graver by A. F. Dennel. 
Portalis and Beraldi I. p. 727. Proof before all letters, 
signed in lead pencil by the engraver. With good 
margin showing the plate-mark. A tear in the right’ 
margin carefully repaired. From the collection of the 
Rev. J. Burleigh James. 


LES JOUEURS. 
Etching finished with the graver by A. L. Romanet. 
Portalis and Beraldi III. p. 409. Impression with the 
inscription ; with large margin. 
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LA DOUBLE RECOMPENSE DU MERITE. 1784. 
Ktching finished with the graver by J. J. Avril. Por- 
talis and Beraldi I. p. 62. Impression with the inscrip- 
tion ; with good margin showing the plate-mark. 


LA NOUVELLE AFFLIGEANTE. 
Etching finished with the graver by L. J. Cathelin. 
Portalis and Beraldi No. 90. Proof with the artists’ 
names only ; with small margin showing the plate-mark. 


LES DEUX BOUTONS. 

Line-engraving by N. J. Voyez l’ainé. Portalis and 

Beraldi No. 4. i. Proof before all letters; with large 

margin. ' 
Companion to No. 929. 


LA CURIEUSE. 
Line-engraving by N. J. Voyez l’ainé. Portalis and 
Beraldi No. 4. k. Impression with the inscription and 
with the address ‘‘A Paris chez Vidal, graveur, rue des 
Noyers No. 29.’’ With big margin. 
Companion to No. 928. 


L’ECRIVAIN PUBLIC. 
Etching finished with the graver by C. Guttenberg. 
Portalis and Beraldi III. p. 358. Impression with the 
inscription slightly rubbed out; with small margin 
lacking the plate-mark. 


LE DENTISTE EMBULANT. 


Engraving in gouache-manner by P. G. Berthault. 
Portalis and Beraldi I. p. 170. Impression with the 
inscription, nicely printed in colors; with just enough 
margin to show the register- and plate-marks. Rare. 


F. J. WOLFF. 


Stipple engraver who worked in Paris toward the end of the 


XVIITIth Century. 


LES POMMES DE TERRE. 
Stipple after his brother’s design. Portalis and Beraldi 
III. p. 757. Impression with the inscription; with small 
margin lacking the plate-mark. 


LA DOUCEUR. 
Stipple after his brother’s design. Portalis and Beraldi 
III. p. 767. Impression with the inscription, having 
lost the publication-line. With margin lacking the 
plate-mark. 
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THE ANDERSON AUCTION COMPANY Us 
®! MADISON AVENUE AT FORTIETH STREET be 
ry NEW YORK ig 
| 7 ig 
p EXTRACT FROM THE WILL OF EDMOND DE GONCOURT he 
| B! [TRANSLATED] be 
4 @_ My wish is that my Drawings, my Prints, my is 
4 Curiosities, my Books-—in a word these things of i 
4 att which have been the joy of my life—shall not {\ 
[ I be consigned to the cold tomb of a museum, and sub- = [(U 
ee 3 BS 
| jected to the stupid glance of the careless passer-by; {1 
PAG . oy) >| 
Pf but I require that they shall all be dispersed under (7 
zi the hammer of the Auctioneer, so that the pleasure " 
2 which the acquiring of each one of them has given ," 
x3 me shall be given again, in each case, tosomeinheri 
B tor of my own tastes. | bs 
e! 
<i y = 
e ie 
Bi SALE OF THE ROBERT HOE LIBRARY ia 
<i: DS 
B} Part I. April 24—May 5, 1911 $997,366.00 @ 
Ol Part II. January 8-19, 1912 471,619.25 ie 
Bi Part Ill. April 15-16, 1912 200,150.50 i 
py} Part IV. November 11-22, 1912 262,920.85 
< , ee 
I Total, $1,932,056.60 {U) 
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